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THE MUSICAL COURIER 











New York. 


Me. FRANCIS. STUART, 


Puric or Lamperti TEE 





Teacure oF Sincine. 


Exon. 
(Ten years in California.) 

“Being im full possession of my method of sing- 
fag, be has the ability to form great artists.”— 
Feancesco Lamperti. 

New York. 


Studios: 1103-4 Carnegie Hall, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK. 
Cagmeciz Hatt, New York. 


Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing 
Studio, C. Hall 


Folge 
Mail address: Fifth Ave., New Rochelle, N. Y. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Mermop. 
Studio: Carnegie Hall, New York City. 





THE BER1A GROSSE-THOMASON 

SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
330 Fulton St., Brooklyn. 


Branch J 
- . Steinway Hall, Room 16, New York. 
Studios: 98 Maple Ave., Morristown, N. 

Tel. Call: 4207 J Main. 





ALOIS TRNKA, 


CONCERT VIOLINIST 
OF THE SEVCIK METHOD 
Graduate of Prague Conservatory under Prof. O. 
Sevcik 
Ave., N. Y. 


AND peraveres 


514 Lenox 





PAUL SAVAGE, 
VOICE CULTURE. 
$03 Carnegie Hall, 


New York. 
Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
Gar Training, Musical Stenography All materials 
copyrighted No authorized teachers in Greater 
Mew York 
New York School, Brooklyn, 


t202 Carnegie Hall 48 Lefferts Place 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
8:10 Carnegie Hall, New York City. 


LEO TECKTONIUS, 
PLANIST—INSTRUCTION 
Concerts and Musicales 


366 W. g7th St 


WALTER HENRY HALL, 

Organist and Choirmaster of the Cathedral of 
St. John the Divine; conductor of the Cathedral 
Festival Choir (late the Musurgia) and The 


Brooklyn Oratorio Society 
8: Park Avenue, 


Recitals, 





New York City 
A GARVIN, 
VOICE CULTURE 
Certifix Pupil of 
Studios 875 Carnegie Hall, 


U’LEL 


Vannuccir 
New York 


ated 


GLOSE, 


Piano 


ADOLF 


Cencert Pianist, instruction. Coach for 


professional and advanced singers 


a43 West toad St., New York. 


Residence- Studio 








ELIZABETH K. PATTERSON, 


SOPRANO 


Studio: 14 West Eighty fourth Street. 
"Phone: 5825-J, River. 
ADELE LAEIS BALDWIN, 
CONTRALTO 
Concerts, Recital Musicales 
Carnegie Hall 
Telephone 575 Columbus 


E. PRESSON MILLER, 

VOICE CULTURE 

The Art of Singin 

Suite 1013 Carnegie Hail, New York 
‘elephone: 1350 Columbus 


RICHARD ARNOLD, 
Cencertmaster Philharmonic 
INSTRUCTION 

208 East Sixty-first Street, 


STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
3s West Eleventh St., 


Society 


New York 


EFFIE 


New York. 


EUGENE ¢ 
PIANIST 
Studio 


HEFFLEY, 
AND TEACHER 
767-708 Carnegie Hall 


LUYSTER, 
SINGING 
Method) 


WILBUR A 
SIGHT 
(Galin- Paris-Chevé 


Special preparation of church soloists. Normal 
eourse of school music Vocal Instruction— 
Cheral Direction 
Address: Metropolitan Opera School, 1425 B'way 
Mi EMMA THURSBY, 

SOPRANO 
Ww ted ¢ ' 
R s G Park 
*P e 218 ( erey Ne Yo ( 


BRUNO HUHN, 


s8 West Fifty-seeventh Street, New York. 
Piane and Organ Lessons. 
Te Veecaliste—Style, Diction and Repertoire 


JOHN WALTER HALL, 
VOCAL INSTRUCTION 
New York 


643-844 Carnegie Hall, 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
a West 16th Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West seg | Street, New York. 


Address: 





GIORG [O SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE 
Building New Haven 
Room 826, New York 
and Saturdays. 


Insurance 
Cc We Hall, 
lednesday s 





J. ANE T BULLOG K WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” seo West 
raist St., New York City 


Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 





New York. 





PERRY AVERILL—Baritong, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 
22e Central Park South, New York. 








Mr. AND + Mex. LOUIS SAJOUS. 
Teachers of Singing. Specialty, Voice Placing 
Opera, Oratorio, Concert, et in Italian, French, 
German, English Studios: 67: Lexington Ave., 
New York; 224 Orange St., New Haven, Conn 
Dr ry ( HRIST( P HE R MARKS, 
Organist and Choirmaster, Church of the Heavenly 
est, 551 Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 
Residence Studio, 154 E. 46th St., New York. 
"Phone 2162 38th 


AMUEL BOWDEN MOYLE, 
Artistic Singing, Per 
in English, German, 
Residence- Studio, 
New York City 


Mr. S 
Voice Culture, 
fect Tone, Perfect 
French and Italian 
No. 16 East 22d St., 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City. 
hetnendoncnenta 29069 Riverside. 


Style and 
Diction 


FLORENCE GAL E, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method. 
st W. yoth St. 


‘BRISTOL, 


SINGING. 


FREDERICK E. 
TEACHER OF 


Ryan Building, Room 111 


No. 140 West 42d St., New York 





E -NRICO DU IZE NSI, 
OPERA TENOR. 
Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract 
14§ East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
864 Carnegie Hall 
Caia Aarup Greene, Pianist. 


STEINBRUCH Musica. INstITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition. 
Director: Hugo Steinbruch. 

se6 Eighth Avenue, Brooklya, N. Y 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
156 West 8oth St. New York. 





ALICE BREEN, 
SOPRANO. 
Oratorio. Concert. Recital. 
VOCAL INSTRUCTION. 
Carnegie Hall, Studio 839 
Residence, 315 West 113th St. 
Phone, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


Dr. HERMAN SCHORCHT, 
Conservatory oF Music. 
20 East Broadwa 
Residence-Studio, 2610 
"Phone, 5730 Riverside. 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Opera 

toire instructress, recommended by ae BONCI, 

Hammerstein's celebrated tenor. 345 W. 


FRANCIS FISCHER POWERS, » 
Voice Specialist. 
Teacher of the Art of Singing. 
Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
*Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


6760 Morningside 





Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL, 
Voice Building, Tradition and VDiction. 


St. Mare Building, 434 Fifth Ave., New York. 
ANNA M. SCHIRMER, 

Voice Culture, Cappiani Method. Musicale, 
church and concert soprano. Studio, 147 West 


Mondays and Thursdays. 

Mme. HERVOR TORPADIE, 
VOCAL INSTRUCTION, 

8e7-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 3894. 
The Mosher-Burbank Lecture Reci 
100 East Seventy-third Street, a York. 


Seventy-first street. 


Address: 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


HELEN GAUNTLET WILLIAMS, 
Piano Instruction—Piano Accompanist 
Contralto Soloist—Sight Reading. 


134 Carnegie Hall, New York. 
AMY GRANT, 
MUSICAL READINGS 
Sundays at 3.30, Thursdays at 8.30. 
sW t Pelephor 14 Plaza 


VICTOR BIART, pranist, 
INSTRUCTION—LESCHETIZKY METHOD. 
Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays. "Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR. 
“Little Church Around the Corner.” 


122 West Forty-ninth Street. 
3101 Bryant 





Soloist 
The Bristol, 
*Phone, 


F. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ‘Phone: 3555 Columbus. 


MARTHA MINER RICHARDS, 
SOPRANO 
Limited number of pupils accepted 


Studio: 436 Fourth Fag jew York 
Phone, 3972 Madison Square 


Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Repertoire 
yoo Carnegie Hall, New York. 
t3s0 Columbus. 


Studio, 
Telephone: 


CLAUDE MAITLAND GRIFFETH, 
PIANO AND HARMONY INSTRUCTION, 


133 Carnegie Hall, New York. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 








3405 Broadway, New York. 
| Management Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
17a West 7oth St, New York. 


WIRTZ PIANO th ta 


School for Solo 


Chase ia aSsempenging Sod 
J3 oe New Yoh 





Ensemble Playing, 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 
met Ty cot Secsce * 

Mr. and Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Studio: 163 East 6ad St., New York. 





Home 


DANIEL VISANSKA, VIOLINIST, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagememms 
and a limited number o "pupils. 

Address: 488 St. Nicholas Ave., New York. 
In Philadelphia: | Mondays and Thursdays. 


1017 Spruce. 
Studio: Fuller Bldg., 10 S. 18th Ba 








SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. ae: West 87th Serest. 
"Phone 1379R Riverside. 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


West Seventy-sixth St., 


183 
Telephone: 7093 River. New Yerk, 





HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
ata West soth Street, New York. 


Me. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6eth Se 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 


Guten Gute Mocgan. Director. 
rchestral and ‘Cello partment, Paul Mergen. 
9:4 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 


SIGHT SINGING, 


Carnegie Hall. 
Thursday, 1 to 10 p. m 
es. ‘Phone: 13:0 Audubes 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY. 


HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferscn Ave., 
Ohio. Telep _ A 2294. 


WESLEY WEYMAN, 


CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


Washington Square, psa, 
Ne 





Monday | 








Telephone, 6340 Spring. om” York oe Cw. 
WALTER L. BOGERT, 
MUSICAL DIRECTOR. 


Instruction in Theory of Music and Reperteire 
Address 644 Madison Avenue, New York. 


E. B. KINNEY, Jr., - 
VOCAL SCIENTIST. 
3s W. gad St., N. Y. City. 


Dr. CARL E, 


1 East goth St., 


DUFFT, 


Studio: New York > 


Mrs. EDW ARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


New York. 


SAMUEL BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST 
Address: 611 W. 137th Street. New York. 
Telephone, 1600 Audubon 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 

Especially recommended by 

CARUSO, SEMBRICH, DE RESZKE 

and greatest artists. 

Cireular on application. By mail only 

33 WEST 67TH STRERT. 
Atelwr Rivildrne 


CLARA BERNETTA, 


SCIENTIFIC VOCAL. INSTRUCTION 
Four Languages Yeginning to Stage 
19 West d St. N 











THE MUSI 


CAL COURIER 











NEW YORK. 





NEW YORK. 


BOSTON. BOSTON. 








Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 


Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y. 


NEW YORK 











ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


*| FOR RECITALS 
“NORDEEIMERS” 
TORONTO 


| 
| 
i} 
} 





FOUNDED IN 188% 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND st THEATRE DRAMATIC SCHOOL 
ARD OF TRUSTEES 
FRANELIN H. SARGENT, PRRSIDENT 
DANIEL FROHMAN JOMN DREW 
BRONSON HOWARD BENJAMIN F. ROEDER 


A practical training-echool for the stage, connected with 
Mr, Charlies Frohman’s Empire theatres and companies 


POR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL FEW TORK 


ADELE MARGULIES TRIO, 
Apere Marcuiies, Pianiste; Leorotp Licuren 
serc, Violinist; Leo Scuvutz, Cellist. 


For terms and dates address Miss Maarcuties, 
58 West s7th St., New York. 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 


Address : 
New York 


For Terms, Dates, etc., 
i Madison Avenue, 


M. ELFERT-FLORIO 








THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI. Directors — 


A. J. GOODRICH 


Author of “Anal al Harmony,” “Theory of 
Interpretation,” “Complete Musical Anaylsis,” 
“Synthetic Counterpoint,” “New Method of Mem. 
orizing,” etc. 

Personal or Correspondence Lessons. 
epee Studio: 80 St. Nicholas Ave., 

Yor 





New 





NE, de RIGAUD 
Vocal Studios, The Linlaugh, 2647 Broadway 
"Phone 1152 Riverside 





WILLIAM J, FALK, 


Assistant to Mr Oscar Saenger 
Teacher of Singing. 
interpretation acd Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers 
124 East o2d Street 
Telephone, 4881-79th 


Mme. Hildegard Hoffmann 
Oratorio aad joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 


Sete LINN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 





Address. 144 E. 160th | St.. : _ New York City 
oo® WARFORD 
TENOR 


VOICE CULTURE AND PIANO 
Concerts end Recitals 


38 Fast 22d Street 
NEW YORK 


“~ EDMUND SEVERN 


oa VOICE, VIOLIN, PIANO 
| Studio 131 West S6t St Prone 2503 Columbus 


LAURA LOUISE 


COMBS 


SOPRANO 











Gapeent WOLFSOHN BURFAU 

“Fee BEROWNED ITALIAN OnAnO OPERA Tense 

ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
FXCELLENT RESULTS GUARANTEED 


Studio: 22 West Sixty-tirst Street ~ - - - 


New York 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Peabody Conservatory of Music of Baltimore 





om a Foteo, oetti, 
oward Brockway, J.C. Van Hulste Harold D. Phillt 
Altred C. Goodwin, ae, = : 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent Ravages and American 


asters, including 
W. Ed. Heimendahi, Pietro Mi 


Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





OsOMZAn 


PIANIST 





C 


ONSOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





FOR TEACHERS 
: a 





VIRGIL 


Special 
Summer 
Course 


Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 
MRS. A. M. VIRGIL, Director 





19 West 16th Street, NEW YORK 





WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass, 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 
Me. ‘GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston 
Opposite Symphony Hall. 


JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
Studio: 407 Pierce Building. 
Residence: « West Cedar Street, Boston. 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 » a Street, Brookline, 


MARY DESMOND Oraterie 


(ENGLISH CONTRALTO) 
6 Newbury St., Boston oes 


Riccardo Lucchesli 
ARTISTIC SINGING 
Room2S Hollender BSullding 
214 Boyiston St., Boston, Mase. 


Mrs. HALL McALLISTER 


Teacher o! Singing 
MUSICAL MANAGEMENT 





ARTHUR J. ‘HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH SeCEseS, BOSTON 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 





407 Pierce Bullding Boston 
BERTHA CUSHING CHILD FRANK "HOR CF Teacher of Voice 
CONTRALTO rps 
The etic: te Mass. 
Oo BA SBS S 
? HUNTTING 2222: 
n 120 Tremont $t., BOSTOM 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: 6. W. STEWART 


JOSEPHINE 


Personal Address 


KNIGH 





4 Haviland St. SOPRANO 199 Tremont &. BOSTON 
WJALMAR £g SOLO VIOLINIST 
PENNIES TRE DAMECK STRING QUARTTE 
VON DAM ECK one 


1377 Lexington Avense, Sew Vor’ 


HARRIET FOSTER 3 


CONTRALTO 








161 VV. 106th Street. Tel., 4188 River 
TENOR 
7 West o24 St 
MEW YORK 
Telephone 1424 River 





163 West 49th St. 
NEW YORK 


Mme. ANNA E. ZIEGLER, ‘x2s‘sc-.* 


Normal Class, Opera Class and private tuition 


CONTRALTO 
Management: HENRY WOLFSOHN 
(31 East (7th Street, Hew York 
Personal address 306 West 97th Street 
"Phone, 7380 River. New TORK 





Summer and Winter courses for vocal students 








‘MUNSON 


> » SNELLIN Comranire i= 
sons ey FRANCES WYMAN 








EVENING HYMN A BOWL OF ROSES GHOSTS 
Published by LUCKHART and BELDER. 10 Bast i7th Street. NEW YORK CITY 
BARITONE and Teacher of Singing 


150 Hillside Avenue, Newark, N. J. 


: DOWNING "2" 
ALLISON H. WILSON BASSO 


NEW YORK CITY CANTANTE 
BASS 


[MARTIN 2025 


omenmeen hiennnee Haensel and Jones 
iciiail QletSt..Tel. 58653 River S42 Fitth Ave., NEW YORK 


‘CHAPMAN GOOLD 











SOPRANO 
ADDRESS 
2314 Broadway, Rew York 
Telephone: 1690 Riverside 











Albert G. 1Tr°o Nn £ 
ORATORIO i S j agent | BUILDING 
RECITAL 503 West gece th Serect 

A ‘s 

~ Oo 

N P 

Ne 

A R 
CONCERTS, ORATORIOS, REC!ITALS A 


Address ARTIST DIRECT 5 


54 St. Paul’s Place, Brooklyn, N. Y. 
Telephone, 737 Flatbush 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











The piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 





























STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 








1849—SHORT GRAND -1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol loo short. 


EMERSON PIANO COk., tiicrco 


Established 1891 


P. A. STARCK PIANO CO. 


Menutacturers of the 


STARCK HIGH GRADE 


in CHICAGO, 





Factory 49th Ave. and West Lake St. 


EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





CINCINNATE CONSERVATORY of MUSIC 


OS eed Miss Clara | 


Instructs, trains and educates after the best methods of Fore- 
sae ath 


ESTABLISHED 186 


most Enropean Conservatories. The facalty numbers some of 
the Leading Musicians and Artiste of today 
E locution MUSIC Languages 

ideal with respect to heme comfort and luxurious 

ur i ings. The de ost and most completely equipped build- 
oe ‘8 ¥* oted to music in America. Day and resident students 
may pon a at any come. Dtustrated Catalogue FREE 

MIsess CLARA. 
#}| Highland Ave., Oak St. and Burnet Ave., 


S KRANICH & BACH 




















Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music Sche vol, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the grez at concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WituiaM H. SHERWwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO, Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American four Used Only 


EVERETT PIAN OSs 


EVERETT PIANO COoO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
— PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 




















PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 








FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 





VOGAL TEACHERS ! ! SELF-HELP will teach your 


PUPILS to SING by NOTE. Send for a 
copy $1.25. Regular discount to es 
MRS. W. H. TEASDALE, VOCAL STUDIO, - - SAVANNAH, GA 


SPECIAL SALE DURING MARCH 


Will make big reductions on our large stock of Italian, French and 
German Violins, Violas, Cellos, Basses _ sage Bows 


A rtunity of securing fine instruments at ve For more 
_— oO eartt call or write. FINE ITALIAN AND LveR INGS 
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Music IN ‘ 


IPARIS 4 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.} 


¢ Rue Lincotn, Aven s Cuames-} SEES ) 
CABLE AND TELEGRAPH A DDE DeLMat 


Yesterday the Colonne concert at the Théatre du Chate 


let celebraced a “rélache,” i i Test You know Amer 
icans have coniplained, ere tl eason, that while they 
had tried hard to board a “bus bound for tl place 
called “complet,” they id invariably found the “bus too 
crowded to get in—or I Relach« is another ch 
place they hay never eck 1 1 \ Ing t 
| | ive he ird nie s« ly rel ith ! 1 ver wel 
any tickets they could buy for the theaters when the play 
Relache Vi (hatelet yesterda tlered 
in attraction, the c« t beme cl 1 wit! Relachs 
th boards nd Oo tickets in id 1 \ -_ \ 
| an es 

\t the concert of the Conservatoir n excellent pet 
formance of “L’Enfance du Christ,” by Berli was giver 
vesterday under the direction of Georges Marty 


\ less perfect perf nance of a fine « ral work was 
that given by the Lamoureux Associatior t the Salle 
Gaveau. Reynaldo Hahn Prométhée triomphant” w 
given for the first time yesterday It 3 nposed on 
poetic text of Paul Reboux, for i rus and orches 
tra, and in spite of its deficient performance the work 
met wit ce by virtue for of merit. 1 ‘ 
position is larg horal and on this side particularly 
Ww all ne 1 t t c | ind { { W rk ‘ I the T « 
being distinctly and decidedly weak and wanting Mile 
Lindsay sang the part of Ver Mile Lapeyrette and 


Heilbronner appearit 





The male character wert ing y MM. Delm ] Ipite 
Carbelly (Prométhée), Chanoine-Davranche Vulcain 


and by Sardet (Mars) and Cerdan ( Neptune Phe sok 





ists acquitted themselves admirably The first part of the 
concert, which was directed by M. Rabaud, of the Opera 
contained the Mozart symphor n D, and a Felix Mott 
rrangement of a concerto by Bach, well 1 y 
orchestra 
eRe 

La Habanera new op its prem t the 
Opéra Comique last Wednesday ebruary 26. With thi 
work Raoul Laparra, who is both composer and libret 
tist, made his debut in Opera composer and scored a 
success. It is styled lrame lyrique” in three acts—is 


Spanish and tragu Ramon | Pilar, the fiancée of his 








brother Pedro. During a popular féte, Ramon stabs this 
brother Pedro to deat! ind for a year following he bears 
the remorse of a crime whose author has not been dis 
covered. On the eve f the nniversary of his murder 
Pedro appears to his brother. Ramon must, before night 
of the next day, denounce his infamy to Pilar, otherwise 
she will rejoin her lover in d The fatal hour ap 
proaches, and while alone with Pilar at the tomb of Pedr« 

Ramon cannot bring himself to make the confession that 
is suffocating him, and Pilar dies with the last ray { the 
day. This drama is sinister and poignant; th ictior 
being truly brutal The must Imirably fitted to the 
text, moves swiftly with the t t may not be termed 
beautiful, but it haracteristic, expressive, excit d 
ibove all thing t ica that 1 written f the 
theater The « t ntained xcell t interpreters M 
Séveilhac, the baritone, created a strong impression as 


Ramon: M. Salignac, as the brother Pedro, was likewise 
very successful; Mlle. Demellier made a happy d 
Pilar, and M. Vieille appeared as the blind father of the 
two brothe rs M Ruhimaz mn Was a cap able ~onductor 

usual, The stage setting and scenery were fine and ap 


pro priate 


“Ghyslaine” 1s also Dy lela DOSE Mar 

tertrand, who is young and hardly more na ve 
“hie little Ts tr 9 

ut of the Conservatoir This little opera is in one act 


and was used aS a curtain raiser for “La Habanera.” The 
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music is well written and full of promis« Che 
interpreters were Madames Lamare and De Kowska, 
Lavarenne, Ghasne and Guillamat 
zene 
At the Paris Grand Opéra affairs are not 
smoothly t seems such, at least, must be the « 
sion, judging from loud whisperings and suppressed 


t is said that the management has decided for the 


Thursday eve y Felix Mortl nducted the Lar 
) tr ct given e Salle Gav 
because W: igner music dominated the program, was 


un festival Wagner.” Besides Wagner selections 
ing four songs orchestrated by Mott] and “Isolde’s 


od,” sung by Madar ne Kaschows! i, the orchestra pet 





I Pri le ro. nd “Le lroyens ( thage 
vell ki 4 rlioz mpositi Both tli ger 
(sert tor had cordial ptions in P 
nee 
The last Sechiari concert offered its patrons t 


ig interesting program Symphony “Eroica,” B 
read and directed by M. Sechiari in a rigidly preci 
ner—so much indeed, 


t in the counting and 





who w illed to play his own piz oncerto, for 

time, in France, « se, instead, a cencerto by M 

D) minor, with which he had an enormous succes i 
wiety Les Enfants de Luteéce,” were heard i 

1 capella selections from Saint-Sae1 nd Rame 
R p di by | tor <« tr t ale t 





Mt Bermibee 





La Hal t 
r } t ‘ { Inger WW re 1 n t > 
n their pport of t trait Augusta Dor 

ippeared t these concert tor the rst ! 

eated 4 rable impressior ler v 
ind powert 1 a ve f pa i 

i her French diction 1 cellent; f i \ 
inger she remarkably free from foreigr 

' ippears t « te It i { 
ion Busoni w next heard in tw Liszt 
Legende de Prédication des Oiseaux” and the “1 
de St. Francois de Paule sur lets flot with w t 
i double encore ite which the concert came 
close witl i performance of the “Corsaire” overtu 


Berlioz—not J. R., but Hector Berlioz 





Berlin Paris Consérvatoir graduate, Norah I 
irried off the instrumental honors The conser 
German critical opinion being that her playing showed 
ished technical dexterity. fine feeling and excellent 
ption; the “Glan f her efforts being—aft 
Handel, Rameau and Scarlatti—the artistic reprod 


f Mozart's sonata in D Miss Drewett $ als 
playing at Halle a/d Saale and at Hannover, wit! 


ess: early this nth sl will give a recital t 


pt 
Paris, gave another Sund fternoon musicale, at 
Bessie Mark, and other pup did their teache 
dit M lar c Ne y wi rtl give ; 
t with several of her pupi 
nee 
John W. Nichols tenor g ‘ is beer 







friends of Oscar Se e. the baritor will the 


» learn that this excellent artist announces his intention 











Organ in Niagara Falls, Ont. 





for Volpe Symphony Concert. 
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Mrs. Eylau for Asbury Park. 
students and teachers will be interested 


much sought for elixir which has renewed his youth like the eagle? 
What a tremendous lot the musical world owes to great interpreters 
like David Bispham! If all the pleasure that his art has given could 
be changed to a tangible monument, what a “star-y” pointing pyra 
mid he would have! 


Of Mr. Bispham’s song recital in Chicago, the follow- 
ing comments are eloquent: 


fortunate singers whose personality 
of his own sex, and who is always 
an audience of both men and women prepared to enjoy to 


David Bispham is one of the 
makes a strong appeal to those 


sure of 


the fullest extent what he may offer. The presence of many busi 
ness men in a large audience at Music Hall, and the enthusiasm 
which greeted every number was enough to stir the efforts of the 
inger to give his best The lieder were sung with appreciation, 
and to those demanding delicacy and sweetness of tone the singer 
gave not once, but twice, to an audience carried off its conventional 


behavior with delight.—Chicago Evening Post 

was greeted by an 
Hall, and again he 
of song. His pro 


baritone, 
Music 

interpreters 
the 
all of his wonted vocal 


David the popular 

audience of generous 
himself first of 

was one of the 


tispham showed that he 


sispham, justly 


proportions in 


proved American 


gram most interesting of present season In 


it Mr 


and 


has retained 
mastery. The voice 
to the 
luster A 
little 


interpretive is as warm, and as quick and 


sympathies as of yore, and the art still 


pertect 


certain in its appeal 
revealment of the 
“Marie” 


to hear 


shines with undimmed more 


subtle mood values in Franz’s gems of song, and 


Staendchen,” it has never been .my good fortune Chicago 


Inter-Ocean 


German Authors Agetent Shanna Cumming. 


Shanna 
gruno Oscar Klein, 


divided honors with 
Karl Klein, Lee Schulz and 
Dutchke at the chamber music concert given at 
weber’s Hotel, Sunday, March 1, by der Verband Deutscher 
Amerika (Alliance 
Madame Cumming sang four of Bruno Oscar 
songs, “Unter “Versteckt,’ 
Anderson” “Russian Song”; the singer also as- 
Klein quintet for piano, soprano, violin, cello 


Cumming, the soprano, 
Herman 
Reisen 
Schriftsteller in of German Authors of 
\merica). 
Baumen,” 


Klein's bluhenden 


John and 
isted in the 
and 


German papers refer as follows to Madame Cumming: 


horn Extracts translated from criticisms in three 


mention Shanna Cumming, who sang with 
Klein’s lieder and inter 
New Yorker 


Last but not least we 


pure tone and imsight a group of B. O., 


preted most beautifully the vocal part in the quintet. 


Staats Zeitung, March 2, 1908. 


Shanna sang several of Klein's lieder with discrim 
Her singing is notable for warmth of temperament 
that suggests the lieder 
an encore sang a Handel 


New Yorker Morgen Jour 


Cumming 
inating charm 


and artistic understanding born singer. 


She was vociferously applauded, and as 
playing her own 


March 2, 


aria accompaniment. 


nal 1908 
heard at yesterday's 
particularly the songs sung 


Also sitions of Klein, 


matinee, 


remaining 
ved 
Cumming As an 
Italian 


the compo 


achie a complete success, 


by Shanna encore the celebrated artist sang a 


which she accompanied herself at the 


March 


Handel aria in 
New Y 


for 


piano ker Herold, 1908. 


Operas given recently in Posen were “Gdotterdammer 


ung,” “The Masked Ball,” “The Armorer” (by Lortzing) 
Lohengrin,” “Martha,” “Les Contes d'Hoffmann,” and 
lietland 
\ Wagner festival evening, commemorating the twenty 
fifth anniversary of Wagner's death, took place in Prague 


Theater, under the 
The 
the 


voice, 


at the Neues Deutsches 
of Angelo 


program, 


management 
Neumann “Parisfal” 
then followed 
for solo 
the 


prelude opened the 
“Tannhauser” three 
the 


overture 


overture, 

Friday music 
work), 
for 
famous 


Wagner songs Good 


“Parsifal,’ “Polonia” (an early 
“Wieland der Schmied” 
by Richard Batka), in 


Kainz took the 


from 
and 
the 


a festival play, (written 
the 


role of Richard Wagner 


occasion which 


actor, Josef 





Bruno Huhn’'s Concert. 


Bruno Huhn’s industry keeps pace with his talent. Every 
year new songs from his pen are published, and many of 
these compositions are now on the lists of noted singers. 
Through the courtesy of Mr. and Mrs. Harvey Edward 
Fisk, Mr. Huhn gave a concert at the beautiful Fisk resi- 
dence, 12 East Fifty-third street, Tuesday afternoon of last 
week. Edith Chapman-Goold, soprano; Reinald Werren 
rath, baritone, and Charles Schuetze, harpist, assisted the 
composer-pianist in presenting a delightful program. Be 
fore singing the Huhn songs, Mrs. Goold sang songs in 
French and German, and Mr. Werrenrath also gave- songs 
from his repertory in German, Italian and English. But 
the interest of the audience was centered in the Huhn com- 
for which the composer played highly musical 
accompaniments. 

The Huhn songs sung by Mrs. Goold included: 


positions, 


"Neath 


the Apple Trees,” “Strephon, the Shepherd,” “Love’s 
Philosophy,” “If? and “I Love Thee.” The songs “If,” 
words by Cora Fabbri, and “I Love Thee,” words by 


Hood, are still in manuscript. They are charmingly writ- 
ten, combining qualities that lift them high above the com- 
monplace. Mrs. Goold sang them with sincerity and with 
her sweet voice always true to the pitch. Mr. Werrenrath, 
a manly and inspiring singer, interpreted in excellent style 


four of the Huhn songs: “Till I Wake,” “Fair Helen,” 
“I Arise from Dreams of Thee” (Shelley) and “Cato’s 
Advice.” 

Lucien Chaffin officiated as manager of the concert 
Among the fashionable subscribers were: Mrs. Ernesto G 
Fabbri, Mrs. Paul D. Cravath, Mrs. H. Durant Cheever, 
Mrs. Joseph Wood Cushman, Mrs. David S. Brown, Mrs. 


Herbert S. Mapes, Mrs. James Lee, Mrs. Frederick Harri 
man Wright, Mrs. Alfred L. White, Mrs. Arthur Clayton 
Mrs. George Finck, Mrs. Curt Lowell, Mrs 
Stewart and Mrs. Richard Elliott 


Brown, Doug 


las 


Bernetta's Pupil. 
lovers in 
Audubon 
Ball, pupil of 
woman sang 
Ardit- 
She also sang songs by Schubert and Schu 
three times The to be 
brought out is that the voice was very well trained, the 
high register not being touched until the lower and middle 
ones had been developed. She sang with splendid enuncia- 
tion, and her interpretation shows she had received intelli- 


music 
Church, 


to 
Presbyterian 


Quite a came 
the 


avenue, 


surpris¢ many 


Washington Heights 
the 


Bernetta, 


other evening, when Marian 
Clara 
the 
ti’s 


mann, 


concert. The young 


with the violin obligato, and 


gave a 
Braga “Serenade,” 
“Parla.” 


and was 





encored point 


gent training, besides vocal training. It must be a mat 


ter of deep satisfaction to a teacher like Madame Bernetta 
to have developed such a pupil 


Carl Flesch (violin) and Julius Réntgen (piano) have 
been giving a series of well attended ensemble evenings 
in Amsterdam. They played Grieg’s sonata, op. 45; En- 
esco’s sonata, op 6; Beethoven’s op. 30, No. 2; Reger’s 
p. 42, No. 1 (for violin alone); César Franck’s in A 
major, and G. von Brucken-Fock’s, op. 23 

~ sitearinaone nc nee 
VOICE 
SINGING 


OPERA 
Rue Eugéne Manuel 20, Paris 


IRAUDET 








¢ in piano 
: o hear that Mrs. Wilhelm Eylau, the distinguished piano 
~ dagogue of Berlin, will conduct a summer class at As- 
y Park this ye Mrs. Eylau has achieved remarkable 
' in the pedagogic field in Berlin. Particularly in 
A pecialties, which are tone and technic, she has 
plished wonders, limbering up and making pliable 
ort tit the stiffest and most unpromising hands. 
i re all noted for their clearness and reliability 
| for their large, soft singing tone Mrs. 
yst remarkable personality. She possesses 
| degree the ability to adapt herself to the 
requirements of each pupil; she has untiring 
ss. enthusiasm for her work and a great fund 
i Her methods of teaching are strictly in- 
quite ual: she makes a diagnosis of each 
ing dgment she detects the weak 
net p t ntal and physical capabilities 
h 1 and arm, detects their natural 
1 puts the pupils to work in such a way 
them in an incredibly short time 
f » gone ply into the study of tone 
! 1 of i it, and she manages to teach 
p sing! tone that carrie on the con 
| { make trong appeal to the 
d poetic side f her pupils’ natures and 
t f thanks from piano students wnt 
f r method Jessie B. Jeffries, 
I wi er as follow ‘For twenty years 
t get what you have taught me in two 
ea y tudied with the best masters 
t elf 
f Texas, herself a teacher of high stand 
\ t ht me in three months technically 
ght | gained into music 1s 
nil 
y similar unsolicited testimonials 
{ in all part f America. For teachers, es 
t I proved invaluable, broadening 
. i 1 ena hem to get far greater results 
r| Mrs. Eylau is a born pedagogue and 
f t A Park will undoubtedly prove 
; : y piano student and teacher in need of 
David heer p rsa s Rejuvenescence. 
London musical criti ifter hearing 
recit had t following to 
I W with t 
t I k I mb h t 
‘ \ 5 a tor } 1ent 
I 1 tha 
‘ . ! cked 
ery : aring on high 
t } | and resting 
4 Es! H i Vi lid he get that 
] ——— — 
Mur. OLGA de NEVOSKY 
PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Specia! training for Opera and Oratorio in French, 
German, Italian and English. 
/ 10 Rue Eugéne Flachat (Place Wagram), Paris 


PARIS ADVERTISEMENTS. 





DOSSERT VOCAL STUDIOS 


PARIS: S7bise VUE SPONTIN 
Cabie Vd **F radosser ~ 





EPRESENTATIVE : 
“isos 05 Carnegie Hall 








fH. ot Mine, JULES CH 


TEA GHERS 





f Miles. Julia Lindsay (Grand Opéra, Paris); Jane Margy! (Grand Opéra, Paris); 


Mellot-Toubert (Concerts Colonne and Lamoureux); 





EVALLIER stubios 


Special School 


DUMARTHERAY’S “trrirene 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 





Mendés (Grand Opéra, 
Paris); Jane Henriquez 
Anne Vila (Con- 


Paris); La Palme (Opéra-Comique, 


Ralph Osborne (Boston Concerts), etc. 


6 Rue @’Olfemont ‘near Park Monceau and Piace Maiesherbes) Paris 


Collaborateur: Louts Detaumay, Sociétaire de la Comedie-Francaise. 

Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels a; Mme. G. Whistler-Misick, dramatic 
mezzo soprano; M, Oumiroff, Bohemian baritone; John ™“i!vester 
Tames, of New York; C n Saxton, Professor of French at West 
Point Academy; also the Editor of Tux Musica: Coverra. 








Pai aris) M ary Garden (Opéra-Comique, 
i Onera, Pa Jalbany (Brussels) ; Mme 
sérvatoire); MM Swanfeldt (Leipsic-Munich) ; 
ACTING AND MISE-EN-SCENE 
wiser SWAYNE _ es __ 


Paris 


FRL. ALLIS van GELDER, Contralto 


Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
> 88 Avenue des Te nes - 


OStAR SEAGLE 


39 Rue de Prony (Parc Monceeu', 





PARIS 





VOCAL 
INSTRUCTION 


Pupil of 
Jean de Reszke 
27 RUE DES SABLONS, PARIS 


Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. 
trained for Opera, Oratorio and Concert. 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the ot ta and of the Opéra-Comique (Paris); of 
the Scala (Milan); fonnaie (Brussels); Covent Nt] (London) ; 


Pupils 
Experts for Diction, Lan- 





PROFESSOR AT THE CONSERVATOIRE Pa 
Numerous “first prizes” at the Concours. Pupils en in all 
lyric theaters of the world. SINGING, ACTING, sree! TOIRE. 


VILLA MALESHERBES, 112 Boulevard Maleaherbes (Parc Mon- 
ceau), Paris. 








King Glark Stud 


8 RUE BUGEAUD, PARIS 


Cable Address: “FRANARK, PARIS” 
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Pauline Lucca is dead. The news [published in Tue 
MusicaL Courier of 7 4] just came from Vienna 
this morning and was not unexpected to the initiated, for 





the famous diva had been critically ill for the last five 


weeks Franz Emerich, the eminent vocal pedagogue of 
this city, was relating to me today some of his personal 
recollections of Lucca. He was her coach for three years 
and was one of her most intimate friends. He declar 
that she was the greatest international operatic singer of 
modern times; he says that none of the living singers, for 
a moment, compare with her. From a purely vocal stand 
point Patti in her palmy days excelled her, he says, but as 
a universal artist Lucca was far greater. She was an all 
round interpretative genius. Emmerich heard her one day 

Zerlina and the next as Donna Anna, and he declares 


and equally true to the 
Zerlina she 
Her 


she was equally great 
both parts. As 
Anna, 


all the 


require 


ments of the role in was be 


witching; as Donna stately, grand repertory 


was large, and embraced coloratura and lyric parts 


of importance. Pauline Lucca was born in Vienna in 184! 


She began her career as a chorus girl at the age of sixteen, 


but four years later she was the first prima donna of the 
Berlin Royal Opera flere she remained, the idol of the 
public, until 1873, when she broke her contract and ac- 
cepted a flattering offer in America. She was only one sea 
son in our country Then she became a wandering star 
and shone with great brilliancy over all Europe. In 1880 
she appeared again in Berlin, arousing the same enthusiasm 


The 


was at 


nly pe sition she ox cupied af 
the Vienna Imperial 
husband 


Baron von 


as of yore rmanent p 


Opera. The diva 


ter Berlin 
Bar - 
baTon vo 


Wallhofen, 


his 


being 


her first 


} 


was twice married, 


Rhaden, and her second husband, 


lived happily up to the time of death 


fond of 


with whom she 
in 1889 
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Por ten years the only assistant to 


LEOPOLD GODOWSKY 
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Director Eichelberg Conservatory 
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PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
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PRIVATE STUDIO: 
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EDGAR 


TILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A’ Berlin, W 


He was passionately music, and his last 
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Chlef Assistant of Gaone Fuacusson 
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request, as a dying man, was that she sing his favorite 
song, Lassen’s “Allerseelen,” again. She sang it between 
her sobs and tears, and that was the last note she ever 
sang. Lucca’s death was due to injuries sustained from 
a fall, caused by slipping on an orange peel, ‘eight years 
ago. During the last few days of her life she was a great 
sufferer. She left a fortune of 2,000,000 crowns, all of 
which has gone to her daughter. Lucca anecdotes are 
legion, and will soon flood the press. Her memory in 
Berlin, which she deserted thirty-five years ago, is remark 


ably green. Mention the name Lucca to any of the old 
opera habitués, and they will go into ecstasy rhis is not 
merely because she was such a great artist, but because 
she stopped singing while in the zenith of her powers, ut 

like many others, who by persisting in public appearances 
to the last, have, in their old age, buried their great repu 


tation, so that the memory of how they once sang has be 


come wholly obliterated. Lucca had a pair of wonderful, 


eyes, which bex 





famous that 


big gray-t ame so 
enterprising bakers in t 


cake " ucca 


cess, and to this day “Lucca 


some 


1e¢ ‘60's introduced to the trade a 


new called Augen It became a great su 


Augen” are sold in all 


first 











class bakeries, conditoreis and cafés, and are as well 
known and popular as “Schiller Locken.” Helene yon 
Hulsen, the wife of Botho von Hiulsen, the intendant of 
the Berlin Royal Opera at the time Lucca was reigning 
PAULINE LUCCA 

vocal queen, has written a book entitled “Under Tw 
Kings,” in which she frequently mentions Lucca, her suc 
cesses and caprice Her descriptions are not only inter 
esting a ccounts of an eyewitness of the great div 
triumpl but they show what an appr iu rd it 
ent intendant Von Hulsen wa One passage reads 

Aft Ma H rg! k leftt stage, Pa el 

f re ‘ gaged, and with h ad t began a new a 

bri t af the Be R ( : That wa i I’ 
Lucca a ut the tart, wit anting ging it 
(he Arrve a ta t wit 1 


NEW COMPOSITIONS 


ELEANOR EVEREST: FREER MANUAL OF HARMONY 


Op. 20, No. 3, Evening Song Theoretical and Practica), 
c y 
Se. Doe. BERNHARD ZIERN 
Op. 22, Bk. I, Sonnets from English text only Price 
the Portuguese (Elizabeth B $2.50 net postpaid Bert 
Otte Lessmann, erlin 
Browsing), 90.90 “Zichn'’s manual is the work of 
A set of eleven Songs for a genius.” 
Mezzo Soprano. The Songs are heodore Thomas: “Ziehn is 
written in Mrs. Freer’s best vein the first living authority 
Hans von Bilow declared 
and are notable additions to Ziehn “the greatest theorist of 
English song literature music in the world.” 
HUGO KAUN 


Op. 66, Fantasiestéck for Violin with Orchestra or Piane acc., $3.00 

The composition won a tremendous success; the composer and 
the artist-interpreter were both compelled to appear several times 
to acknowledge the storm of applause that greeted them.—E. E 
Taubert in the Berlin Post. 


WM. A. KAUN MUSIC CO., Milweukee, Wis. 


HOWARD D. SALINS 
COMPOSER-—DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 


Regensburgeretr. 25 iii, BERLIN W. 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68. Porta! |! BERLIN, W 
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Address Comeert Direction Hermana W oilft 
Fletwell Str. 1, Berlin, W. 
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tinued to celebrate greater and greater triumphs in “The Daught 
of the Regiment,” the “Black Domino,” in “T Merry Wives f 
Windsor,” etc., ar she at once w y h d and myself 
Rarely, indeed, has a sing f su is 1 ele 
1» been hea und to these qu sa ia t 
charming personality But ally sel rN we s 
tound a theat direc so t ghbly sympathy w } ge s 
and } aS P< s, wh s $s erstood ‘ give er $ 
the ght y tor developing great ¢ I c i 
soon conving elf that Pa I a rey the : 
‘ t 8 s t tt “4 a th t t 
« as € $ sas Vale T. rhe Huguenots 
Madame Flut The M y W soft W but he also : 
ized that si was out of ace in lyric art n works like Fav 
ta” R I : 1 herself Milk 
arts f r I hav irestrair wild 
' c W OC to sing lhis was at a recept 
the home of the ( t K Lucca was everything to t 
Royal Opera, but ¢ often embittered the life of my husband wit 
apricious ods and r unreliability 
Madame von Hilsen goes on to tell of ulties 
Hulsen had to contend with after the en ot 








Madame Mallinger. With the growing popularity of W 
ner, a large Mallinger faction was formed; Lucca’s ad 
murers remained faithful, and many a scene was witnessed 
the auditorium of the Royal Opéra in the early seventies 
hardly in keeping with its distingué characte Finally 
there was a big public scandal at a performance of “Fi 
garo’s Wedding,” when the Wagner Mallinger enthu 
siasts hissed Lucca, notwithstanding her wonderful sing 
ing. This led to her breach of contract. Sl had re 
peatedly had | off t American t The diva 
was so tond of h lant and of the | in public 
however, that ‘ e 1 iarked 
ne day l have t rilhant offers f Ame a, and 
im simply presenting the ser! wit! 00,000 thal 
i year y re ining but i I 
hall stay, for he is the est tnend | in W i 
Hulsen was take < pletely | pt W I 1 
left; he was great incensed, but wher New Year's 
Day t 18790 im ¢x t phot { t faithie ig 
bird arrived from New York, bearing the d ti God 
l sy and y ! ger W bdued. During tl 
ist year { ] engagem { Vi a there ‘ 
great d ft talk a t Wagn inger ! their 
vor She l peaking f tl n 188 
That | t Net r W 
poser « run f th ‘ ' . w tk 
Nowadays singe hink y ished 1 ready tor 
the great f[ iter y y t xX year 
f rd st nee th hiy tr the e 
et the a tudy six ye und D 
ey day lo, tl we will have t } “ 
w to sing not y Wagner t g 
Some | ‘ reatest tr pl were acl lin “¢ 
nen Empe \ W favorit nger 
was, loved t { “Carmen” and “Mignon” al 
opera V the part t Carmen largely 
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work 
nothing 
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y not 
rigin il, 
talents 
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harwenka Ong 
had her 
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xander Heinemann 
coring an 
qually strong bid for 
by Jeethoven 

1 beautiful, light 
the way she uses it 


trained. It is very even 
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stage 
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Ricardo, who was heard 
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full house Ma 
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pretation, 
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this was noticeable in the marked improvement of Miss 
Ricardo’s interpretations, especially in the Brahms songs 
ller singing of these showed that she has penetrated far 
more deeply into the spirit of the German lied than was 
Nine Schu 
Madame Ricardo’s 


the case when the artist was last heard here. 


bert lieder were also very well sung. 


voice has also greatly improved; it is a sweet, flexible 


oprano of a sympathetic velvety quality. She was warmly 


ipplauded 


a 


[he youthful sisters, Else and Caecilie Satz, who make a 
o! playing on two pianos, scored a big success 
Accompanied by the Philharmonic Or 


minor 


pecialty 
it their concert 
under Kunwald, they played the Bach C 
and orchestra; the Haydn varia 
Mozart in F, written 


pianos and later arranged also for 


chestra, 


oncerto lor two planos 


tions in B flat major; the concerto 
thre« 
the composer himself, and Grieg’s Nor 


Trained by Moriz Mayer 


originally for 


two planos by 
wegian romance and variations. 
the 
technically and tonally well equipped; their ensemble 
In their inter 
they are as two but 
in public work of this kind indi 


Mahr, a NJindworth-Scharwenka Conservatory e 
Mal t Kind th-Scl ka ¢ tory, they 


is remarkable for its precision and unity 


pretations, to " souls with one 


thought”; of cours: 


vidual freedom cannot be allowed either player to any 


great extent. Still the impression the playing of the two 
girls makes is by no means that of mere drill alone. It 
is of a high artistic order. They have formerly been re 
peatedly heard in Berlin, and this concert showed marked 
steadily growing 

nere 


3erlin Teachers’ Singing Union, one of the best 


mprovement. ‘They are 


| he 
male choirs in Germany, gave a concert in the large hall 
of the Philharmonie, under Felix Schmid. These concerts 


ire always sold out. The chorus is made up of excellent 


. 1 
VOCdI 


material; the men have been well drilled and they 
ing with fine effects, and in good tune. A male chorus 
is apt to sing flat in a long piece, and this society is no 
exception to the rule, but their deviation from the pitch 
was so gradual and so uniform that it was hardly no 
ticeable. They were heard in modern and in well known 
older works for a capella male chorus, several of which 
were redemanded. Eva Lessmann was the soloist. She 
sympathetic voice 
tasteful, refined, warm blooded delivery to 
She was enthusiastically applauded 

nRme 
Phe of the 


of the German Stage, which occurred at the Philharmonie 


ing numerous lieder, displaying her 


and her ex 


cellent advantage 


great annual ball Association of Members 


Saturday was attended by 3,000 persons There 


last 


evening, 
celebrities present as 
the ball, which 
Hekking, Moriz Mayer 
work of the 
expected of artists of their 


year, 


Maria 


were not as many 
however \ 
Frieda 
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stage 
preceded 

Anton 
assisted 


be 


concert at 


Labia, Hempel, 
Maht 


highest 


and Bary Their was 


was to 
iliber 

| an 
the Philharmonic 
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Felix Mottl 
on March 


“Egmont” 


will conduct a concert at 


13 when Beethoven's symphony and 


overture and = vor 
will be 


1804 


overture Tannhhauser” 


spiel and “Liebestod lristan” performed 


Mott! has 


von 
in Berlin since 
eRe 

In Amsterdam, performances of the “Ring” and of “Tris 
and Isolde’ May Ockert, of the 


Stadttheater in Barmen, has been chosen as director of the 


not conducted 


tan are to be given in 


undertaking 
| a 


Daniel Leipsic publisher, gave a concert at 
Bielefeld last Friday, at which the program was made up 
ot 


symphonic 


Rahter, the 
Hugo 
“Hia- 

Nacht 

Wolff 


‘Das 


entirely of works contemporaneous composers 


Kaun’s two poems, “Minnehaha” and 


ug.” for baritone, male chorus and orchestra; 


Ferrari's “Engelreigen,” from his choral work neue 
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HAENSEL & JONES 


Fitth Avenue 


NEW YORK 


Leben,” and lieder by Mollendorf, Kaun, Strauss and Rabe 
were performed. The vocalist was Ernst Moller, of Dres 
The concert is said to have been very successful 

| a 


A German chamber music festival, the first of its kind, 
will be held at Darmstadt from May 25 to 27, under the 
auspices of the Grand Duke Ernst Ludwig. The program 
of the first concert will be devoted to Beethoven. The 
second will be an evening of modern works, and will bri. g 
among other things Bernhard Seckel’s “Serenade,” a quar 


den 


tet by Fitzner, Weingartner’s piano sextet, with the com 
poser at the piano, and vocal quartets by Brahms and Ar 
nold Mendelssohn, The program of the third evening will 
be given up entirely to first performances, and will con 
sist of a new string quartet by Max Reger, a “Phanta 
sie” by Ludwig Hess, several lieder and a piano trio by 
Volkmar-Andreae. 


nRre 


3usoni is in difficulties with the directors of the Master 
School of Piano Playing, or, rather, with the Vienna Con 
servatory, for he himself is naturally the head of the Mas 
ter School of Piano Playing. It is not probable that he will 
remain in that position longer than this season. Godowsky 
is mentioned as his successor in some papers, but I con 
sider it very improbable that he would accept the position 


‘ Ree 


Three pupils of Maestro and Madame Emerich saved a 
“Lohengrin” performance at the Royal Opera in Munich 
recently; but for their timely assistance the theater would 
have been obliged to close its doors, for the two knights of 
the swan and the five Elsas among the personnel of the 
Munich Royal Opera were all hors de combat at the same 
time, owing to the ravages of the influenza. In despair, 
the intendant telegraphed in every direction for aid. He 
secured at the last moment the heroic tenor, Taenzler, of 
Lohengrin and Fraulein Fabry, of Augs 
rhe part of Ortrud was sung by Margarete 
Matzenauer, So. curi 
ously enough, the leading roles were sung by Emerich pu 
At Covent Garden three Emerich pupils will also 
They are Putnam Griswold, of 


Karlsruhe, as 
burg, as Elsa 
a member of the Munich Opera. 


pils 
sing the coming season. 
the Berlin Royal Opera; Signor Sammarco, a great favor 
ite in New York, and Florence Wickham, of the Schwerin 
Court Opera. 

nrme 


May Scheider, an American girl, a pupil of Lamperti, 
has just signed a contract with the Zurich Opera for next 
season. She two last week, 
Philine in “Mignon,” and as the Queen in the “Hugue 


made appearances there as 


nots,” winning immediate success. Americans are coming 
to the fore in Europe, anyhow. 


the Berlin Royal Opera last week—Florence Easton, so 


Two more signed with 


prano, a pupil of Madame Emerich, the wife of the tenor, 
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Maclennan, for five years, and Marcus Kellermann, of Cin 


cinnati, baritone, for seven years. Kellermann does not 
begin to sing till the season of 1910, but the Royal Opera 


will pay him a salary of 300 marks a month from next 


September for nothing, simply so that he can study here 


and perfect himself. He is a pupil of Paul Knupfer 


Felix Weingartner, the new director of the Imperial 
Opera, has already become very unpopular in Vienna, be 


cause of his wholesale dismissal of singers, and because he 





Festival Choir Gives “‘The Redemption.” Kneeland, Mrs. Levi P. Morton, Mrs. Donald McLean, 
Che Festival Choir of the Cathedral of St. John the Mrs. Francis Wisner Murray, Mrs. Henry W Munroe, 
Mrs. William M. Polk, Mrs. ‘Harry P. Nichols, Mrs. 
Frank Hunter Potter, Mrs. Charles Lane Poor; Mrs 
Rudolph E. Schirmer, Mrs. Archibold Rogers, Mrs. J 


¥ 


Divine, which has been well drilled by Walter Henry 
Hall, made its first appearance in oratorio at Synod Hall, 
Wednesday night of last week. Gounod’s “Redemptior 
was the work presented, with Marie Stoddart, Charlotte Nevett Steele, Mrs. Charles Steele, Mrs, William <A 
St John Elliott. Margaret Keyes, Daniel Beddoe, and street, Mrs. Francis Lynde otetson, Mrs. Ernest Warrin, 
Herbert Witherspoon as the soloists. The boy choir of Amy Townsend, and Mrs Robert — 
the Cathedral assisted the Festival Choir of 120 mem a4 


bers. Mr. Hall directed skilfully. The orchestra was not Ormsby spreiag® by Long | Distance Telephone. 











a - ; : up to the required standard im the first part of the pro ) . hese .Keras emahne : 
has thrown overboard practically everything that his prede I ae ard eet I Once more has Frank Ormsby, the tenor, been called 
cessor, Mahler, tried to accomplish there duction, but as the concert progressed there was a marked ipdn to get up a new and difficult work at short notice, 
improvement in the ensemble and again he has acquitted. himself with great credit. Carl 
} honor re won bh Secere edd - ie. 4 het ? 
eee The solo honors we wi y Mes Beddoe and Busch’s “Four Winds” was given at Philadelphia, Thurs 
~ ll ! ‘Ts 3.8) 40 tl t T ) T | b sso if T ) ' > } ; . : 
Edgar Stillman-Kelley’s recently published string quar Witherspoon. Both the tenor and ba are excellent Ora- day, March 12, at the Academy of Music. Mr. Douty 
tet, op. 25, has now appeared in the Payne classical pocket ‘TO Singers rhe voices of both men, too, are of a kind had been originally engaged to create the part in the 
. , 4 ne , . . af “ a = speudin . } ; . . : 
edition, published by Ernst Eulenberg, of Leipsic This not heard often, either in this country or abroad. The work, but was taken suddenly ill and Mr. Ormsby was 
. ] ve > . ~mnbled ; no Hial j 1e< , . 
is the first work by an American composer to appear in this ‘@T8¢ audience assembled at Synod Hall received these secured by long tance telepohne, just two days before 
series; indeed, the only other English speaking composer 4'Usts with genuine enthusiasm the concert During the past few weeks, Mr. Ormsby 
. , “Ty ™ | aol ” af P " : . . 
whose work has thus been printed is Sir Charles Villiers When he Redemption” was first heard the critics | sung with the Chicago Apollo Club, the Chromatic 
Stanford. Stillman-Kelley’s piano quintet was performed aid ne unkind things of Gounod's oratorio, as crit Club of Buffalo, the Apollo Club of Boston, and the 
he . 4 é ; ry leclared th he Krench a . . ' 
wv the Frankfo “Ouartett Vereinigune” on February 18 metimes wil they declared that the French ¢ nposer (sioucester I¢ val Next week he will be heard in Mem 
y the il rt WJua t gung 
e - . a _— } 1e< . hic , ’ , oner eme . ‘ : ‘ “f%. 21 e . 
Che work, which has been played here by the chamber mu- P™! church themes in his operas and era them phis, Tenr In Chicago | ng the “Children’s Crusade, 
sic organization of the Royal Orchestra, met with a very ‘"® church music. If “The Redemptior it times ap- the tenor part of wi created in America, when it 
: : : } ’ } 1 the , i] j , ] : . 
friendly reception in Frankfort ArTHUR M. ABELL proaches the theatrical, the text will always appeal to was first performed by the New York Oratorio Society 
4 ae ee Christians. The Chicago papers referred to his work as follows: 
Haydn's “Creation,” one of the greatest oratorios ever 
} , Of t s ts the tell ¢ Ir O s ten ‘ 
Sacramento. written, will be given by the Festival Choir Wednesday Ae iy nee ober — et ng 
eee a ee evening, April 29. As a matter of course, wealthy and ‘ aa pine naa earnest a iemaal 
- : ‘) nflue | opalians in t r re deep! : me, ch ind res 
The Saturday Club, of Sacramento, gave its 242d con- '™fuential l piscopalians ir Greater New York are deeply & His vy " r a oo 
cert at the Congregational Church on the last night in interested in these concerts. The performances are given ant, throughout athet ably luced—a vo ' 
F } gation: urcl the i f mere. ‘ Xe : ; Ee with pl iw Chicago Daily Tribune 
February. The music for the evening was from the works “nder the patronage of the following residents 3 
ee , 5 ; Patrons—Pr lent tl H I ; P. Morton 7” ary 1 ) 
of Saint-Saéns and Moszkowski. Emilie Connelly gave the atre resident, the on evi orton, vi 
program analysis The Saint-Saéns numbers wer: presidents, Rev. Ernest Voorhis, Canon-Precentor; the Rt Frank Orms was the original creat f the part 
a , a. a nt : ay | srtn > . . f The Chi ( " at it t American producti 
“Spring Song” from ‘Samson and Delilah,” sung by the Rev. Dr W. Courtney, the Rev. Dr. Morgan Dix tae Voshs Pent oags gay A cescncangper 
“ ” the > ) > LI., tington ‘ > ) ‘ . iN ina = = : . " : 
choral members; “Danse Macabre,” arranged as a piano ve Rev. Dr. W. R. Huntington, the Rey. Dr. W..M ag with sate « of its atic possibilities, a 
quartet and played by Florine Wenzel, Olive Sheehan, Ber Grosvenor, the Rev. Dr. J. Lewis Parks, the Rev. D1 vith a voi , f plea ‘ sality of tone.—Chicago 
nice Bruner and Mrs. J. F. Ryan; “My Heart at Thy Sweet L. W. Batten, the Rev. Dr. E. M. Stires, the Rev. Dr Evening Post 8, 1908 
“a - ¢ ’ : bape ae Se le ie >. ow she . yr 
Voice” from “Samson and Delilal sung by Etta Par J. Nevett Steele, the Rev. J. H. Knowles, the Rev. I oe ' He has a fine te 
sons; two songs, “Clair de Lune” and “Vogue, Vogue, Henry Lubeck, John Jacob Astor, August Belmont, H ce, big ‘ s ‘ axes the : Aa 
sung by Mrs. Charles Mering. The Moszkowski pieces C. Fahnestock, Alexander M. Hadden, Robert G. Hone, ung the part with sympathy 
al" } «“e 1 ” } 1 les Fry ’ ,eorve “ulleo ller ’ erst ing ( y j na ket ary 8 pos 
and performers included Sparks,” played by Mrs. H. ‘ harles F. Hoffman, George Maculloch Miller, Henry E . . 
ny yy ~ | 4 «< . 
Brown; “Spanish Caprice,” played by Mrs. Ryan; “Scherz Lewis Morris, Frank Hunter Potter, and J. R. Roosevelt; aoe apeser a ia a 
ino” and “Moment Musical,” played by Florence Linthi- Pattonesses Mrs. Henry C. Potter, Mrs. David H. Greer isica nt his s ago Inter-Ocean, | ary 
. — ’ S eo re stl miglas S ohn 4 Me rs 
cum; piano duet, “Polonaise de Concert,” played by Mr Mr George William Douglas, Mr J hn P. Peters, Mr 
“1 : _ Delancey Townsend, Mrs. Ernest Voorhi Mrs. George 
Emil Steinmann and Mrs. H. Brown : . At the third Phi eure Pe rt in Teplitz a symphoni 
F. Clover, Mrs. Robert Ellis Jones, Mrs. James Herman ' . 
’ ‘ > ' LD en Spring y Reifner, w ibsolute novelty, but 
Aldrich, Mrs. Richard T. Auchmuty, Mrs. James L. Bar ) pring, . : . 
; . ’ made only a mild impr n efitte ts nan 
The first orchestral concert at the new Weimar Theater iv. Mrs. Charles H. Berryman, Mrs. George S. Bowdoin Mad nly a I ! 
was led by Peter Raabe Che program: “Rienzi” overture, Mr Temple Bowdoin, M: Elihu Chauncey, Mr Wi 
Liszt’s E flat concerto (played by Busoni) and Berlioz’s liam B. Cutting, M1 Vernor M Davis, Mr Morg A EN ION! ’ 
Symphonie Fantastiq Dix, Mrs. H. Lere Emmet, Mrs. Haley Fiske, Mr j I l 
~allant \ly \ tor Goetch 1< {; hy American composers, not only » reign who 
3 \ I Gallant I J lilton roetchius, M J unt their works published an Ln duce " in America — Fu e 
Green ug! . Mr W ilter rienry Hall Mr W lliiam M are requested to correspond witl 
4 ] } r . { 1 , 1 r . ° cc > 
The Twins,” an oper y Jaques Dalcroze, had it V. Hoffman, Mrs. Charles F. Hoffman, Mr William ] S. TER, Saas’ one YORK 
' rit 1 1 AA § 5 wa * 
premiére at Brussels, with friendly success Iselin, Mrs. Richard Irvin, Julia G. McAllister, Ade 6666 GreaSuny Bertin, Friesen Str. 1 
- 
“ r 
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Spalding’s playing at his second recital only served to strengthen our opinion of 
the re narkable similarity between his style and method and those of Joachim.—The 
Crown, London, November 21, 1907 











Pp AL,DING, iolinist season 1908-9 


First Appearance wate I Sth and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA-WALTER DAMROSGH, Gonductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 
R. E. JOHNSTON, Manager, $t. James Building (Broadway and 26th Street), New York 


displayed a rich, full tone.—Morning Post. November 15, 1907 A performance of distinciion sing larly free from the usual affectations of the 








virtuoso.—Daily Graphic, London, January 30, 1905 

Rarely has so youthful a player shown such real insight intothe music he plays, so 
complete a a forgetfulness of self, so sincere an “avoidance of the trick ipposed to be 
effective.—Tribune, London, January 29, 1905 
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Weye TH 1 ET ! 
W., March 4, 1908. § 
n ge the English language fashion 
rying to do he Ring,” in Eng 
ed t pr tw of enthusiasm for 
h seems t ive aroused the patriot 
{ } té i greater degree than usual 
d that duri the Italian season at 
G opet will be given in English, but 
will never reach reality 
{ had e\ ! n English on his pro 


e fourth of the Barnes 


ncert ext Saturday, Charles Phillips 

mi Dichterliebe in English This 

i y Mr R. H. Elkin, the adapter of the 
of “Madam Butterfly 

pera that won the Ricordi prize January, 

English by an Englishman, is to be sung in 

uesti f some sort or other made this ap 

pian, which is properly deplored by all the 

lisl ging As it is to be given at Covent 


Garden thi ring, it is possible that the difficulty is with 


ich it is well known is composed of Ital 

it that season of the year for the 

to whon nging in English would be im 

written n appreciative letter to Percy 

vhich |} pays a fine tribute to all concerned in 

it Covent Garde After commending 

eal and self sacrifice of all, he says that the 

is not to | n isolated enterprise, for next 

will be an extended English season, when in 

t Ringe’ be performed, the ‘Meister 

two English opera are promised 

ittention of the concert givers that 

program holds a majority of English songs 

vays mentioned in the reports of these con 
ily papers 

eRe 

Damosel,” which, if memory serves, was 

e Or more years ago, was given a first 

England last week In Boston, Gertrude 

of introducing “La Demoiselle 

nd in London it was at a Queen’s 

rt that it was sung, the Leeds Choral 

the city for the purpose. The soloists 

Perci Allen and Elsie Nichols, and they also 
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The other sololists in the 
Webster Miller and Wil- 


The singing of the Leeds choir was char- 


“Magnificat.” 
latter work were Molly Deane, 


sang in Bach’s 


liam Highley 
acterized by all the artistic qualities for which they are 
Beethoven's choral symphony also gave the Leeds 
singers another opportunity for a triumph. 
Zee 

Italian papers received in London during the past week 
give full accounts of the very successful debut of Mignon 
Nevada, Her debut took place 
under the most favorable and advantageous circumstances, 


fan ous 


Rome, on February 16. 
before one of the most brilliant Roman audiences, at the 


Theater, where many remembered the 


triumphs that her mother, Emma Nevada, had enjoyed in 


large Costanzi 


previous years. The opera chosen for this young debutante 
was the “Barber of Seville,” an opera in which Madame 
Nevada had and under 
the same musical director as holds the position now. The 


also appeared at the Costanzi, 


part of Rosina was one that specially appealed to Mig 
non Nevada, it having always been her wish to debut in 
that role, and also to make her first appearance in Rome 
at the Costanzi. It is not always that ambitions and 
hopes are 


realized, but in this case everything desired 





After her recent concert in Berlin, Norah Drewett, with a party 
of friends, took supper in the Kaiser-Keller, and a post card was 


tailed from there to Tue Mustcat Courier correspondent in Lon 

” rhe card shows the interior of the supper room, and the 
names of some of those present. On the reverse side are further 
messages. “Miss Drewett played beautifully and we were all d 
ghted.—-Clarence Allen.’ ‘Wish you could have heard Miss 
Drewett play—it was splendid.—Mrs. E. Lachmund.” “At supper, 
after the fray is over.—Norah Drewett.” Louis Giegel also signs 
his name Lucia Goldberg, Dorothea Goldberg, Francis Hendrik, 
Dr. S. Rumschyster, have signatures “Miss Drewett had a big 
success tonight,” is what Lachmund says,’ and Elyda Russell 
adds lust had a jolly evening.” 


seemed about to be fulfilled, and the event has justified 
all the high anticipations and wishes that have been ex 
pressed for the young singer by the many London friends 
who have been permitted, during the past year or two, to 
hear her sing. 

Nevada realized the 
The timbre, 


“In her Roman appearance Mlle. 
highest expectations of the musical world 
the perfect intcnation, the ease with Which she sings, are 
astonishing; the purity is absolute, the method magnifi 
cent, the vocalization perfect, the roulades, the runs, are 
given with an incomparable precision.” It is in this way 
that all the critics speak of her voice and singing. For 
“La perle du Brazil,” by 
David, and there was a great ovation for the marvelous 
way in which it was sung. It is well known that Madame 
Nevada has been the only teacher of the young singer, so 


that the great and undoubted success of her daughter and 


the singing lesson she selected 


pupil must have been an event of intense joy, a moment 
in which she recalled her own triumphs while receiving 
the felicitations of her friends on this added glory to her 


artistic career. Mlle. Mignon has sung the opera four 
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times at the Costanzi, and plans for further appearances 
are being considered. The Italians were particularly unan- 
imous in their feeling that it was in operas of the Italian 
school that Mlle. Nevada would excel; that her singing 
of them would bring her the renown due her, and that 
a new and charming artist had appeared to further carry 
on the traditions of Italian opera. 
zee 
At the last concert of the Philharmonic Society the 
program was of a varied character, but perhaps the fea- 
ture of the ccncert was the first performance in England 
of Sibelius’ symphony in C, conducted by the composer. 
This is his third symphony. He received a warm welcome 
from the audience, who accorded him a fine reception 
upon his assuming the baton, and afterward at the end 
of the number enthusiastically recalled him. Another in- 
teresting number was d’Albert’s concerto in E, 
played by Herbert Fryer. 
nme 
Those who were present last Sunday afternoon at Albert 
Hall had the great pleasure of hearing the French violin- 
ist, Emil Sauret, play, and many have been the compliments 
showered upon him since then. From every side one hears 
of the brilliant manner in which he interpreted the Saint- 
Saéns concerto No. 2 in B minor for violin and orchestra. 
It was beautiful playing was the verdict of the large au 


piano 


dience present, and it will be a source of pleasure and grat 
ification to his many friends and admirers that Mr. Sauret 
has in London to know that he will return here about the 
first of May, to remain for three months, during which 
time he will be heard in public, and will also receive a 
limited number of pupils. Mr. and Mrs. Sauret are leav- 
Continent, where the lat- 
ter has professional engagements. It is to be hoped that 
the English Channel will treat them in a less violent man- 
ner than when they crossed last week. 
nre 
The series of concerts by the New Symphony Orchestra 
began last week at Queen’s Hall, when there were several 
numbers by English composers brought forward. Dvorak’s 
fourth symphony in G, Bantock’s “Ferishtah’s Fancies,” a 
new tone poem by Delius, “Italian Serenade,” by Wolf, 
and the overture to “Die Verkaufte Braut’’ made an en- 
joyable program. Thomas Beecham conducted, and there 
was a large audience present. 
nee 
Frank Broadbent's pupil, Julien Henry, was the vocalist 
at the Albert Hall concert last Sunday afternoon. He 
sang Schubert’s “The Wanderer,” 
calls afterward. Mr. Henry has been engaged for the 
Sheffield music festival and also for a Birmingham concert 
. ee 
Watkin Mills was one of the soloists at King’s Lynn last 
week when the King’s Lynn Musical Society gave their 
second concert of the season. At Mr. Mills’ suggestion 
Sir Frederick Bridge’$ choral ballad, “Rock of Ages,” for 
bass and chorus was sung. This work was written for 
the Birmingham festival of 1885, and was sung in Latin 
to the Right Hon. W. E. Gladstone’s translation. After 
ward it was performed at the Crystal Palace, March 29, 
1890, when it was sung in English. It is a favorite with 
Mr. Mills, who thinks it one of the best things by Sir 
Frederick. “O Ruddier than the Cherry,” a Tschai- 
kowsky and a Sullivan song in a group, with “The Two 
Grenadiers” as his last number, gave Mr. Mills fine op- 
portunity. He was, in fact, the special feature of the con 
cert, and he sung his songs with 


ing London on Thursday for the 


and received three re 


“wonderfully fine effect.” 
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Handel with 
and 


It was also said that “he gave the aria by 
remarkable clearness of enunciation and vocalization, 
was heartily recalled, ‘Glorious Devon’ as an en 
“The 


after most enthusiastic recalls, 
little Irish song. 


singing 


core.” Two Grenadiers” also brought an encore, 


when he responded with a 


nne 
Monday the Society of Women in 
London held their ninth anniversary luncheon at the Hotel 
Cecil. After the 
dent was over, a progra 


afternoon American 


when the the 


m of 


luncheon, speech of presi 


instrumental and vocal music 





was given. Madame Cleaver-Simon and Ingo Simon wer 
the vocalists, and, as usual with these singers, all theit 
selections were of great merit. Songs by Buononcini, Pur 
cell, Brahms and Augusta Holmes gave opportunity for solo 
singing, and then they sang some delightful old Italian 
duets, for which they received quite an ovation. During 
the season Madame Cleaver-Simon and Mr. Simon will 
be heard in a number of recitals. 
Ree 
Last Thursday the Worshipful Company of Musicians 
gave an entertainment consisting of old French and Eng 
lish music. The concert was arranged by Nellie Chaplin, 
who played on a fine old harpsichord, dated 178. Sir 


Frederick Bridge played some pieces on a_ harpsichord 
which was used for accompaniment instead of a piano 
The music was chosen from works of the sixteenth, seven 


teenth and eighteenth centuries, little known to the general 


public. A violin sonata in G minor, by Purcell, was played 


by one of the Misses Chaplin, and there were some quaint 
dances done in costume 
nepre 

The London Symphony Orchestra concert on Monday 
evening again brought forward Ernst Lengyel, the boy 
pianist. His number was Beethoven’s “Emperor” con 
certo, after which he had so many recalls that an encore 
resulted. 


RRR 
should prove of exceptional interest 
March 25 ; April 1 
Société de Concerts d'Instru 
Henry C 


president Camille Saint-Saéns 


Two concerts which 
will be given during this season on and 
at the Bechstein Hall by La 
Anciens, idesus, 


Phis 


Germany, Russia, 


ments founded by and having 


society 1s al 


Austria and 


for 


ready celebrated France, 


Italy, but is appearing for the first time now in England 
They have been giving concerts lately in Bucharest, with 
enormous success, where they had the honor of being com 
manded by Queen Elizabeth of Roumania to play four 


times at the Court, t, being prevent d with the ¢ 
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Roumanie, Their programs 
thanks to the 
has made in 


Chevalier de la Couronne de 


present items of great interest, and, discov 


eries which this society various libraries, it 


possesses a repertory which is quite unique and which the 


beautiful quartet of violes, accompanied by the clavecin, 


ulone is able to interpret 
znre 
ksta d’Argo was the vocalist at the Philharmonic So 
ciety’s concert last week, when she sang an aria by Bee 
thoven from the “Mount of Olives She sang most ef 
tectively, her fine soprano voice and ease of singing giv 
ing a brilliant interpretation to the musk 
se PFre 
\ series of “Brahms afternoons” will be given at Leigh 
ton House on the five Tuesdays this month here is 
to be a prelimimary address at each “afternoon” by Flot 
ence Hay; the solo singers are to be Mrs. Swinton, Miss 
von Glehn and J. Campbell McInnes. A quintet will take 
harge of the chamber music, and there will be a small 
choir of amateurs conducted by E. F. McEwen, which w 
sing the unaccompanied part songs 
neRme 
Norman O'Neill has been engaged to direct two con 
certs at Bath, when the first part of both programs will 
be devoted to his compositions The Tragedy of Truth, 


of which the prelude and intermezzo are to be given; the 


suite “Miniatures,” and some songs will be included in 


the programs 
nRmre 
ain the violimist at the 


Mischa Elman is ag Chappell 


ballad concert on Saturday afternoon, and the Misses 
Sassard are to make their first appearance immediately 
after their arrival from America, where they have been 


having such su 


RRR 


rhe prize of fifty guineas for the musical setting of the 


prize libretto offered by the Norwich Music Festival has 
been awarded to Julius A. Harrison, of Stourport, Worces 

rshire [he cantata is to be performed at the Norwich 
festival next October 

| an nd 

The Wessely Quartet gave their last concert of the sea 

m this afternoon. Their program included Brahms’ sex 
tet in G major for two violins, two violas and two cellos, 
the program ending with the Dvorak quartet, known as 





‘The Nigger.” 
nRre 
Last summer a lady in Clacton purchased an old and 
dilapidated piano at a local sale, but failed to extract any 
music from the instrument The other day it w taken 
to pieces and hidden among the wir were notes to tl 
f £1,000. But not all of this amount, if y, will 
the finder, as the law of “treasure trove” gives 
portion to the government 
zene 
In place of the “Salome” concert, which was to have 
been given on the evening of March 19 at Queen's Hall 
it has been arranged that an orchestral program devoted 
to the works of Wagner and Tschaikowsky will take th 


place. Mischa Elman has been specially engaged for this 
occasion to play the violin part of Tschaikowsky’s violin 
concerto The prelude to “Lohengrin,” preluck ind Lieh« 


ind Isolde ‘Siegfried Idyl 
urney to the Rhine,” and 


Walhalla, are the 


tod” of “Tristan with “Sieg 
fried’s Ji 


“Gods Into 


the entrance of the 


Wagner excerpts, th 
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being five numbers of this cor poser to one of Tschai 
kowsky. Mischa Elman will also play ntroduction and 
Rondo Capriccioso,” by Saint-Saés 
zrnre 
\ new string by Sir Charles Stanford is to be 
played for the it one of the Broadwood con 
certs this week The work is dedicated to the memory 
of Joachim, and is ised on a theme composed by t 
great violinist, one { the mes in t Romance’ u 
B flat 
eRe 
Che Dr 1 it & ntius ilways holds a place in the 
affections of the British public, and there is possibly no 
other work that is given so ofte Gervase Elwes and 
Dalton Baker will sing it twice within a few weeks, Ger- 
trude Lonsdale 1 Phyllis Lett being the sopranos on the 
different occasions 
znRne 
Dorothy Wiley was assisted by M ke Bart und 
Orton Bradley was the accompanist; Gwladys Cromi 
Mr. Simonetti as an sisting artist, Mabel Rutland, ac 
companist. The fifth Brinsmea ght forward 
Claude Biggs, pianist; Professor Kz: played the 
Crystal Palace on Saturday, with Ri I-pstein at the 
piano; the Brussels String Quartet their first 
cert Mabel Marx and J ep Shethe were heard in a 
vocal and cello recital; A ile and Kathleen Rind ap 
peared at Be tein Hall M d Ald SY isted by 
Dorothy Bridson and Edith Clegg | iN W 
the traditional Irish costu t r recit i | if 
ongs; Margaret Hos ' t, play ' h 
concert at Queens lall; t Wale ) rtet | \gme 
Witting to a t; Paulu rer and t W ater 
had an interesting prograt f little knowr Ma 
Dowell’s “Midsummer Lullal 
Bruckshaw pl ‘ 1 iN 
Ir w ird An | if well i M | } ! ! “ 
ciated mm a recit \ | k 
The well known | M t, £ ecital 
it Amsterdam consisting entirely { G work r 
program made a deep impr on. Other heard not 
long ago in the Dut wa t by ( | 
Quartet, of y the Bohemi O 
Marie Pant! piat nd t 


“e) 
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efforts along the lines of public display of teachers’ and 
pupils’ talents, with the result that one hears here in 
Cincinnati some extraordinary concert affairs to which 
admission is absolutely free. One would have to go far 
indeed to find any better organized and prot ssionally con 
ducted affairs than the concerts of the College Chorus 
and Orchestra in Music Hall, the affairs of the Cincin 
nati Conservatory String Orchestra and the chorus and 
orchestra concerts of that organization in the beautiful 
recital hall at the conservatory, and indeed numerous other 


musical programs given in Cincinnati, where admission is 
free. So it must be a more than wonderful attraction 
musically that can draw enough money to pay expenses 


in Cincinnati—with this state of affairs existing; and this 


is probably the explanation for the situation. We are sur- 
feited with music, and to induce attendance upon music 
functions we must be shown; we must have more than 


hearsay evidence of ability and fitness. 


| nn 
Regarding the matter of a permanent Symphony Or 
chestra there are many and diverse opinions, and no time 
has been more propitious than the present for the dis 
cussion of the matter, as the season of concerts under 


the new arrangement has just been concluded. Those who 
ire close to Mr. Van der Stucken and have always main 
tained that the city should support an orchestral organi 
vation, affect to see in the results shown, a plea for re 
instatement of the permanent orchestra. Others believing 


that Cincinnati possessed the orchestral organization long 


enough to learn that it did not want or need it, assert 
that the loss of the orchestra for a few years will tend 
to clear the local musical atmosphere, restore the old love 


for the classics, and that the occasional visits of orches 
tras from other cities is just the thing to keep up the 
proper spirit and create a broader appreciation of the best 
in music. It is unlikely that any effort will be made by 
the women who have been instrumental in furnishing the 
city with both permanent and visiting orchestras to restore 
the permanent orchestra, at least for a time. There is no 
disposition to relent apparent on the part of the musicians 
themselves who brought about the disruption of the Cin 
cinnati band through trade differences 
nre 
Paul Scheinpfiug, composer and director of the Sym 


phony Orchestra of Bremen, Germany, has written Clara 
Baur, directress of the Cincinnati Conservatory of Music, 


thanking her for her presentation of his piano quintet in 


IX major at the « eryatory recently by Hans Richard, 
pianist Bernard and Julius Sturm and Walter 
Werner tring Composer Scheinptlug expresses ap 
preciation that the heads of great American schools of 
music have determined to present new and contempo 
raneous works in a serious manner 
S 2:2 
Rehearsals for the May festivals will begin this week 
with the Thirteenth Psalm” of Liszt, which will form 


importart part of the 
Under the general direction of Mr. Van der Stucken, the 


program tor the last concert 


ladies’ chorus is preparing Debussy’s “The Blessed Dam 


el ilso to be heard at th 





neert Rehearsals will 





be more numerous from now on. Manager George H. 
Wilson, of Pittsburgh, has been in the city for a few 
days looking after the arrangements for advanee advertis- 
ing of the events, and for the usual subscription sale of 
seats. One of the greatest factors in the splendid attend 
ance which has always marked the festival events has 
been the response from suburban and outside cities and 
towns. Considering the lethargic conditions in the city 
and the indisposition of railroads to grant concessions of 
any kind, tends to suggest reasons for concern on the part 
of festival directors. 
ure 
Che widely heralded Godowsky pupil, Myrtle Elvyn, ap- 
pears at recital hall in the Sinton Hotel Monday night 
One of the features of the tour of America which this 
beautiful young pupil of Godowsky is making is that large 
audiences are the rule everywhere. Her recent appearances 
in Kansas City, Nashville, and other Western cities were 
before large audiences 
nee 
The following dates have been set for a series of artistic 
events at the College of Music: Afternoon of March 3, 
lecture on “Shakespeare and His Haunts,” by Norman 
Hackett, leading man of the James O'Neil company; even- 
ing of March 12, piano recital by pupils of Romeo Gorno; 
evening of March 18, song recital by pupils of Lino Mat- 
tioli; evening of March 24, historical song recital by pu 
pils of Pietro Floridia; evening of March 27, operatic 
evening by pupils of Louise Dotti; evening of March 30, 
dramatic recital by pupils of Joseph O'Meara; evening 
of March 31, third chamber concert by the College String 
Quartet; evening of April 3, piano recital by advanced 
pupils of Albino Gorno. 
nRre 
Pupils of Romeo Gorno, of the College of Music, will 
be heard at the Odeon Thursday evening, the 12th. Among 
those who will appear are: Madeleine Hahn, Alice Majoew 
sky, Lillian Rosenthal, Dulie Diekmeyer, Neva Remde and 
Laura Baer 
pared for Miss Hahn, a particularly talented little lady 
of immature age 


Some especially difficult work has been pre 


nee 
The Cincinnati Trio—Louis Victor Saar, pianist; Gisela 
1. Weber, violinist; Emil Knoepke, cellist—gave the last 
evening of chamber music at the Woman’s Club on Febru- 
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ary 25. The artists had the assistance of Arthur Brand 


viola, and Gustav Liebholtz, double bass, in the perform 


ance of the Schubert “Forellen” quintet. Other works : i : ; - -™ ee . Ses will sit = , gas 
played included the Saint-Saéns’ trio in F major d ace ee road 2% . ' gy ton:Sger sat a said 
Saar’s sonata for piano and violin in G major Sa By s ae SS 
' Ww 
rr ce ER UNION 

rhe third and last concert of the College Chorus and Kreut ¢e ‘ ° 

Orchestra will take place in Music Hall on Apri ; i oe 
lant oO ‘ W ag 
nere Tw “take ‘ 

John Hoffman, of the Cincinnati Conservatory of Mu 1) Des Kindes Klage Rebbert 
sic faculty, will sing at the Woman’s Club on Friday th b) N bw k Gasse 5 
13th. He will present a program of Strauss songs . ; * a ( seaman 

nee ee ) Des ‘ane oo ‘ ; \ 

Che next concert of the Cincinnati Conservatory String (b) Im Feld des Morg “ft Burg 
Orchestra, under the direction of Pier Adolfo Tirindelli, Viclin 5 Meditat ! M 
will be given on April 2. — rx * . ; - 

nner , 
‘ G l 

Kubelik’s second and last Cincinnati appearance this sea erat wit .¢ “ ioe a asd , 


son is announced for the evening of Thursday, 

in Music Hall. Fant = 
ankgebet 

eRe ‘ 


( ( He 
John S. Van Cleve, critic and musician, has been added piano ¢ " t I rikowsk 
to the faculty of the Ohio Conservatory of Music. Mr Iwo Folksongs (a Cap 
Van Cleve will conduct the history of music classes Im Fe es M ' 


Re 


Miss Baur has issued invitations for the third of the 4... w } W 
season’s series of ensemble evenings at the Cincinnati Con Two Folksongs (a Cat 
servatory The affair will be given on Monday evening, Griisse an Hi 
the 16th, and the performers will be: Frederic Shailet in « Ka oS 
Evans, pianist; P. A. Tirindelli and Bernard Sturm, vi \ 7 ul Tha , 
lins; Mr. Werner, viola, and Julius Sturm, cello Landkennung 

mre ( 

Operatic scenes in costume will be given by pupil Ride of the Valkyrie wag 
Lino Mattioli, of the College of Music, on the evening Henrietta Michelson, pianist; Claude Cunningham, bari 
April 6. Excerpts will be given from the operas of “Aida tone, and Henry P. Schmitt, viol re the oists for 
“Gioconda,” “Traviata” and “Rigoletto Phe business the Carnegie Hall concert 
is being taught the pupils who participate by Louise Dot 
of the faculty CINNAICISUM 


Russell Pupils Heard in Newark. 
Norma M. Whitfield pup f the | i \rt 
Eula Howard Concert in Eureka, Cal. Russell School of Music, ga\ piano recit t Wa 
Mansfeldt 


Eula Howard, the talented pupil of Hugo ; 
. ’ , sted | r Haine Ne , ! 
San Francisco, gave a concert at the Ingomar Theater i . W] . 
. i : me \i hath is ‘ ( iheuit 
Eureka, Cal., February 25 The Eureka Standard, t gone : 
1.09 : work | er technic p entir t 
leading paper of Humboldt County, in the Golden State ! . ’ . 
' Her list included: B pre lL) go fi ! 
devoted an entire column to review the concert. Mi a ; ' 
‘ e th feetl t ta ) 2 em er 
Howard's gifts as a pianist are quite extraordinary HH + 
“ee — 1 I ning numbers by Scl n, Choy \i 
program included the following ( pin numb I 
op es 9% . ‘a Dowe | k Pe Borodine Wagn 
tasia,” “Impromptu” in A flat, nocturne in D flat, bal M \ ' 
: =o} , t Mis \ i r y S ert 
in G.minor, prelude in F sharp n r, scher in B mu iy . 
ri ( wna { \ 
” . ive ae lende ; r na , 
Berceuse, etude in G flat, and i arantelle Other prec MI . , 
; +d - Fielit lvra Coly pla the ‘ 
played by Miss Howard were Album Leaf,” by Father , : ; 
* > : 1 ” . ing 
Dominic, O. S. B ch Liebe Dich,” Grieg Lady of 
Shalott,” Albert | Elkus Liebestod W aener-Liszt 
rhapsody No. 13, Liszt. The Queen City Quartet sang Severn Studio Musicales. 
choruses by Dudley Buck and Charl Shattuck Edy S t nd Mrs. Severn have given a! 
{ army y y + ¢} ; | West Fift 
Puccini's “Madam | t vy didt overwhelm Frank ixth street, t iS in the past year Marcel ‘ 
fort recently Whe criti of that city readily acknowl irtistic teachers introduced Mary Tarte y rt 
edged the dramatic effectiveness of the libretto it quick nian girl, who made her first appear 
ly realized also the weak elements m the mu nd poimted Miss Tart eautiful soprano vorce vie Nit 
them out with knowledge and exactnes Some crit f Severn ts training a ding to the right { Viiv 


that kind are needed in New York Holb k, soprar f the Dutch Reformed ¢ 
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I ush, sarg w stomary success | viol 

sts were ] r l ff im Samu 
moscl ‘ ‘ the program 


Flora Marguerite Bertelle, of Louisville. 


One of the usiest sing teacher n Louisvill KK 
s Flora Marguerite Bert t well known soy f tl 
Temple Adath Israel luring past mont Miss B 

le was the princip \ he | Symy 
Orche t M ( y 
{,000 pr ) ‘ re \ 1 5 

‘ re Gern g 
Musical Art S \ | \ RB | ] 
eeded in making e imp n Gounod’s “G 

id in Dubois’ “Seven Last Wor The latter wil 
repeated. S wi ist at Henry ( dw 
tal in Apr 

The C s m cor \ ectior f R 
(;sratz Cox nad Ww t ] 
Hospi SH 0 \ 
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MUSIC IN THE MIDDLE WEST. 
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I i M March 14, 1908 
f St. Louis, assistant director otf 
in the absence of the director 
d himself as leader, is from 
flicier isician and scholar. He was 
fuch Opera Company, of the St 
Orchestra. and of the St. Louis Choral 
the choral work of the 
t Ki ird Stem! 1 orchestra 
FF 
mphony Society, on March 
p ram will include the 
Overture t The Flying Dutchman,” 
f lar er,” and the “Meis 
hire ene “Albumblatt,” and the 
has five rehearsals for 
tra for the popular 
tie ciety 1s tk tablish 
t shall provide for pos 
er 
ect f a school of music bear 
Lo The musician is a relative of 
f tor He | recently completed 
é in Berlin under pet 
pianist, one of Rubin 
f the pias department of 
I ic), and f Hugo Kaun 
| ly artistic and 
vo of his compositions, 
( tio recently been pub- 
ire t ht in Mr. Stamm’s 
) ley 1. near Grand 
eRe 
J head of the vocal department of 
| Russian musician, is di 


Frat Society A concert of this 


society will be given this week, assisted by Railey Bar- 
bour, head of the violin department of the school 
nne 
A song recital will be given this week at the St. Louis 
Woman's Club by Wynni Pyle, pianist, of New York, and 


Ferdinand Jaeger, of St. Louis, baritone 
npr 
Adah Campbell Hussey, the contralto, of New York, 
was soloist of the last concert of the Liederkranz Club. 
zene 
A sacred musical triologue was given at the Union 
Musical Club this month in place of the regular recital. 
nene 
Ik. R. Kroeger’s first Lenten recital was well attended 
With short introductory remarks, the following numbers 
were played: Beethoven sonata, op. 2, A major; Chopin 


ballade in F 
etudes, and Liszt's 
groise,” No. I The 
Schubert's sonata in B 
Mendelssohn 
deeply interested in these 
nme 


nist, 


sharp minor, and three 
Hon- 
second recital will 
and 
Pupils of the 
recitals. 


minor, nocturne in F 


“Consolation” and “Rhapsodie 
program of the 
flat major, 


Saint-Saéns. 


contain composi- 


tions by and 


chool are 


Samuel Bollinger, pi: and teacher, 


presented this 


composer was 


week at the popular concert by the playing 


with orchestra of one of his advanced students, Edna 
Murray, of San Francisco. Well received and encored, 
he responded by playing his “Scherzo,” published by 
Breitkopf & Hartel. 
Ree 
Constantino will have a renewal of his triumphs with 
St. Louis people upon the return of the San Carlo Opera 


“Aida,” 
from the 


RRs 


Thomas Orchestra, 


Company playing “Lohengrin,” and a mixed pro- 


gram holding four acts opera repertory. 


he Theodore 


mecerts in St. 


of Chicago, closes the 
Louis on April 6 and 7. 


FANNIE EpGAR THOMAS. 


scason by Cf 


Dr. HopKinson's Recital in Baltimore. 


Dr. B. Merrill Hopkinson, baritone, assisted at the piano 
by Mrs. Henry Franklin, gave an interesting recital, Mon- 
day night, March 9, under the auspices of the Men’s As- 


sociation of Brown Memorial Church, Baltimore, Md. 
The accomplished doctor was heard in a program, all in 
English. His list included the old Highland air, “Turn 


Parker; “The Lark 
“Had a Horse,” 
Purcell; “Little 


Ye To Me”; “O Come, My Delight,” 
Now Leaves His Wat’ry Nest,” Parker; 
Korbay; “I'll Sail Upon the Dogstar,” 
Blue,” Nevin; “Birds in the High Hall Garden,” 
Somerville; “A Chain of Roses,” Lohr; “Serenade,” Hel- 
mund; “The Mad Dog,” from Lehmann’s “Vicar of Wake- 
field,” and the Cole-Longfellow melodrama, “King Robert 
of Sicily.” The following extracts are from the Baltimore 
Sun of March te: 


s0y 


Good taste was the main characteristic of the entertainment, the 
recitalist choosing a program of intrinsic musical value. Above all, 
it proved another demonstration of the wholesome and refreshing 
interesting English 
ntention that 
more numbers in 


fact that one can give a complete program of 
songs and a refutation of the 
est in a song recital would flag unless one or 
foreign tongues were inserted. 

Dr. Hopkinson is an artist of 
and the fact that he 
recital is sufficiently convincing that others may 
thorough artistic consistency and dignity. 

The Cole-Longfellow melodrama, “King Robert of Sicily,” 
taken from “Tales of a Wayside Inn,” 
dignified reading, in which the 


oft repeated co inter- 


than ordinary talent and 
an entirely English 


do the same with 


more 


ability, is able to give 


which 


has been was given an 


excellent, dialogue is interspersed 


or accompanied with music. The object of the music is to in- 
tensify the emotion evoked by the spoken words, which, as was 
the case last evening may be a poem. 

Much credit for the success of the recital is due Mrs. Henry 
Franklin, whose accompaniments were able and musicianly. 





The fourth Bremen Philharmonic concert (under Panz- 
ner) consisted of Tinel’s oratorio, “Franziskus.” The fifth 
concert offered the Gluck “Alceste” overture, Beethoven’s 
eighth symphony and vocal and violin solo selections. The 
“Pathetique” sym- 
Beethoven's G 


sixth concert embraced Tschaikowsky’s 
phony, three dance pieces by Grétry-Mottl, 
major concerto and other piano numbers, played by Go- 
dowsky. The seventh concert presented Richard Strauss’ 
F minor symphony, “Benvenuto Cellini” 
ture, and vocal works sung by Alexander Heinemann, 


Berlioz’s over- 
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under the auspices of the Beethoven Club, of Memphis 


March 16 N. N. O 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


Virgil Gordon Piano Schoo! Concert. 











At the last concert by pupils of the Virgil Gordon Pian 





er Me poy Pane Secesraay, Mas. Joun Ottver, = works of French composers. Mrs. C. L. Jackson,Mrs. Fears, School, 15 East Thirty-first street, the age of the players 
ox 4 5 ee ee Foam. Marc® 19, 1908: | Mrs. Germain, Miss Sanson, Mrs. Early and Mrs. Steel ranged from eight to fourteen years. Some amazement 
rhe Etude Club, of Davenport, Ia., will present an “All Peas ie i ened a , % a th whicl me of tl 
Italian” program March 26. = re ae ty ws piano and vocal numbers by Chaminad eo ee Rs - a — : Pap degs) “a 
nee Fontainelles, Franck, Massenet and Holmés The Misses little pe rg wos a nM —m y difheult D ‘ - ( ng 
those who distinguished themselves wer Winifred Gol 
March 28 the Ladies’ Friday Musical Club, of Jackson smith. Florence Jacoby, George Koch, Althea Brodsky 
ville, Fla., will hold “Open Day” with an oratorio concert Lillian Finch, Janie Bartlett, Eleanor Abrahams, Milli 
in the evening Samuels. Marjorie Bartlett. Fd: e el. Walter Abr 
eRe hams and Beatrice FE. Scheo \ wide range of composer 
At a recent meeting of the Fortnightly Musical Club, of delighted the a ‘ Hi S 
St. Joseph, Mo., the program was contributed by Mrs Chopin, MacDow de N I M 
Ashbrock, Mrs. Mueller, Mrs. Tootle, Miss Lowell, Miss there we pi S Virgil, Eeg P W 
McDowell, Miss Watts, Mrs. Roberts, Mrs. Corby, Miss Lack, Hell W ac Gurli I Ira 
Porter and Miss Furlong Ravina. The ‘ S¢ la i ‘ 
nnre utter 
he Choral Club, of Lexington, Miss., is interested in the 
study of works by American composers. Mrs. J. S. Eg Colorado Springs Musical Club. 
gleston is president; Miss Bliss, vice president; Miss Wat 
son, secretary and treasurer; Miss Bliss, director; Miss Russian Musi “ the tof 
Given, Federation secretary ‘ rado 3} gs M 1 1 Monday 
zee Ma 19 I ( | >p M 
The St. Cecelia Society, of Grand Island, Neb., cel Ww im cna L u . Q K 
brated “President's Day,” March 9. Mrs. Victor Anderson Rachmaninow, Rimsky-Korsakow, Monushka, Kary n 
is the president. The club’s inspiring motto is: “Who kowsky, and ( es terpreted by M 
does not advance, goes backward.” Spalding and Ball : Mi West, Martin and R 
Z z z und ! M laff New 1G 
The Crescendo Club, of Newburgh-on-the-Hudson, N_ Y., certed R , 
is studying Beethoven, Tschaikowsky and Schumann this by M West, | MW 1X K 
season, which is the fourteenth in the history of the club \ art NSKY M R 
March 1 a Schumann program, with a sketch of the com Mrs. | Mr. New Mr. ( : 
poser’s life, was given by members, with Mrs. McKinstry \t i , 
as leader The meeting was held at the home of Miss voted the p . 
Townsend by N Cahl, M » t, J 
nee MRS. JOHN OLIVER t, Maud McFer W 
“George White Chadwick and His Music” was the topi : - N ! tion of 4 Schmid . M 
at the meeting held by the Beethoven Club, of Carrolton, March and Cravens played Saint-Saéns’ piano concerto it Gashwi M M M 
Miss, February 26. Those who participated included: M¢ G minor as the closing number Schmidt, M v \ 
dames Price and Hart and the Misses Thompson a a the cit 
Sullivan The Musical Clul f Cynthiar Ky., celebrated “Presi 
nn e dent’s Day,” March 10, with Miss Ashbrook as host At rt Rk 1] 
Miss Marsh was the leader of the meeting held by the La ere formerly . lent of New Y 
dies’ Music Club, of Muskogee, Okla., February 29. Mis As already announced in Tue Musicat Courrer. Frank works for orchestr I ic Musil V 
Locke read a paper The music interpreted was from the Ormsby will give the third in the series of artists’ recitals hlatt 
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een oem etn in THE COLLEGE OF MUSIC OF CINCINNATI 
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TEACHER. Lamperti Method of SINGING nid N ( yr oo 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM THIRTIETH ACADEMIC YEAR BEGIN EP sTH 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s Maintains a higher standard for graduation than any othe fs nm Ame } , Né 
Rend, ig = bo Concerts, several yy MARIE thus affording a faculty of teachers elled the c F ra iciat ‘ t 
SUETTE, Dr ano, Metr litan Grand Opera Co., Italian f Music of Cincinnat: is an “open sesar toag j 
Grand Cay Cand oy SIE anor preetan, Metropolitan Grand 
Opera Co. en bh . BA oratura 2 Vv 3 } "Inc ° 
} a 7 Fy LOUISE GEBLE. THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Oh:o 
Contralto; MATRA DELANOIX, Coloratura Soprano; F 


HYDE, ezz0 ano; MINNIE MINCK, Soprano; JOSLPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
terian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others. : 
poo te tnemllimcrnediemnadir Fate Bo Ss I va N D E an CONCERTS, ORATORIOS, RECITALS 
Private address: 101 West 78th St, New York. 
OSCAR SAENGER Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
"Phone, 2060 Riverside 


poem tnaniaceedl OF SINGING 























SEASON 1907-1908 SEASON 1907-1908 
gia pert co Site teeter neo, Comried Russe NEV BNGLISE GRAND OPBRA 
ia; Mme. rnice de Pasquali, soprano, Grand Opera, Ital Léon (Thirteenth Season) 
fg en gy Bag Wage Rng od Rathieen Producing Exclusively in Leading American Cities 


soprano, Grand Opera, Regensburg, Germany; Elisabeth D. Leonard, PUCCINI’S JAPANESE GRAND OPERA TRIUMPH 


contralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann 


Huss, soprano; Alice Merritt-Cochran, soprano; Grace Longley, so- ¥ * 
prano; Marie Stoddart, soprano; Elizabeth Blamere-Turney, so © 3 

prano; Laura L. Combs, soprano; Mildred Potter, contralto; ather- 

ine —s contralto; John Young, tenor; George Murphy, tenor; 

Alfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 


baritone; Henri Seott. basso. 
ae ee Studie: 61 East 64th Street, New York TRIPLE CAST, 60 -ORCHESTRA-60 GRAND OPERA CHORUS 
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OPERA NOTES. 


me of Morena, who has just joined the 
yer. It good German name 
a ed 
of the season, Hammerstein will revive 
Chénier Eva Campanini, wife of 
ct ng tl hief female role 
2 ve Fr 
tk lanhattan for a single pet 
vening [he opera was “Carmen,” 
ft ul 
rere 
ful edged citizen ot 
} rder of the Newark court 
‘ er PF 
0 » Oper vill open its tour in Boston 
6 eH e six evening performances 
a i | include the following works 
{ the rder named ‘Tris,” with Eames, 
a 1d Conductor Ferrari; “La Boheme,” with 
[ eyne, Bonci, Stracciar lrovatore,’ matinee, 
Rita New! ), Hlomer, Caruso, Stra 
nn Die Walku with Leffler-Burckard, 
I nn, Burgstaller, Van Rooy, Bla and 
‘ i ” with Farrar Abott, Jacoby, 
iB | Plancon and Conductor Bovs Puceini’s 
( eri. ¢ scott matine Cri 
Hom« Burrian, Van Ros B 
i o's Wesldi vith ame Farrar, 
1 la ler 
es Ff 
t 4 M { il w the 
E it 1 ing to Balti re and Wash 
: ( nt The full pertory will b 
ind I 1 ’ rel thie 
Ap il 29 
% er 
| ' ) peated Pelleas and Melisande’ 
( ( 1 at the Lyceum 
of t kind w iven by Dam 
f March 18 at Mendel hn Hall 
eRe 
t ( \W I | il vit tl 
( rel tr 
re FF 
f f Metropolitan, deni tha 
eported by some f the 
| nn nd 
t ty-seventh birtl 
7 | nn ed 
( P 1 B | tly at 
| nn And 
t ] n MeCorm vho mad 
( (5 | 1 ¢ a member 
> fF F 
rs | Wi phen, gave 
% | 1 in Terra del 
t I ount of insur 
> FF FP 
W ild f-Astoria on 
I | benefit of the 
re FF 
( { i and Hammerstein occu 
M | er é ht very recently 
i Bandanna Land,” given by 
{ Williar Walker 
er 
A | | Su 
yr PF F 
p t ott we ha 
f 11 facturing 
rv FF 
Manhatt 
Re \ for the benefit of two local Italia 
$17.00 f which $8,000 was 
W 
=) 
‘ 7 FF FP 
t t nsi 
\ ent 
ol Caru und Scotti were among 
2 RP 
g , { ried bene wi take place at the 
: \ lita p ram will be the third act of “Bo 
th ( ‘ Derey | ind Scotti; the first 
Mf i Butterfl wit | umd Martin: the 
' f Drovatore with Lame ind Caruso; the 
? d act of “Faust,” with Farrar, Girerd, Caruso and Plan 





the Beethoven “Leonore No. 3” third act 
of ‘‘Meistersinger,” with Alten, Homer, Dippel, Van Rooy, 
Goritz, Blass, Reiss, Mithlmann, Dufriche; and “Pagliacci,” 


con; overture; 


with Dereyne, Caruso, Scotti, Reiss and Sarto 
Re 


Maurel will soon sing in a special “Rigoletto” perform 


ance at the Manhattan. Tetrazzini is to be the Gilda 
| an 
Knote and Burrian have told their friends that they 


did not expect to return next season to the Metropolitan, 
is they believed Gatti-Casazza would cut down the Wag 
ner repertory very materially, omitting the “Ring” alto 


gether. Of course, all such surmises on the part of the 
ingers are premature and tactless. 
\ a 
Che board of directors of the Metropolitan Opera Com 
pany met last week and adjourned until March 19 
| an nd 


The entire second act of “Carmen,” with Bressler-Gianoli 


Dalmores, Dufranne, Gilibert, and the usual cast, and 
latter half of the third act of “La Gioconda,” with Russ, 
Gerville-Reache Zenatello, 
Arimondi, in concert form, were the features of Sun 
at the Manhattan 

| a nd 


Ihe soloists at the Metropolitan's Sunday concert were 


and 
the 
de Cisneros and and Ancona 
and 


day night’s concert 


3urgstaller, Goritz and Blass 
| an nA 


Regina Zuckerberg, announced as the 


Farrar, Kirkby- Lunn, 


‘Austrian Tetraz 


ini,” has been signed to sing at the People’s Theater, on 


the Bowery, where opera in Yiddish is produced every 
week 
a 
Gilibert will assist at a Waldorf-Astoria concert for the 
benefit of the New York Diet Kitchen Association 
| a nd 
rhe subscription books for next season were opened at 
the Manhattan last Monday 
| a 
Hammerstein will sail for Europe the end of April, t 
contract for new operas and singers not yet heard here 
eRe 
Schumann-Heink is engaged on a long concert tour, to 
ush at the Cincinnati festival in May. Gadski will also 
ing there 
Special ‘‘ Ring"’ Cycle. 
\n evening cycle of “Der Ring d Nibelungen” will be 


given at the close of the 


regular Metropolitan season, on 
Monday, Tuesday, Thursday and Saturday of the week of 


\pril 13. The cast for “Das Rheingold” will be Fremstad, 
Kirkby-Lunn, Rappold, Alten and Weed, and Bur 
rian, Van Rooy, Goritz, Dippel, Waterous. Reiss, 
slass and Mithlmann. In “Die Walkiire” the roles will be 
ung by Morena, Leffler-Burckard and Kirkby-Lunn, and 


Van Rooy 
Fremstad, Kirkby-Lunn 
and Blass. “G6tterdimmerune”’ 
Weed, Alten and 
MuhIimann 


Burgstaller, Blass. In 


Burrian, Van Rooy 


and Siegfried” will be 


Goritz, Reiss 
Burckard, 


Blass 


will have Leffler 
Hlomer, Mattfeld., 


and 


and Burgstaller, 


As to Kubelik. 
Kubelik plays his last concert in this part of the 
n March 23 in 
Australia, and 


ot May to September In 


world 


for 


leaves 


the 


Vancouver, and the next day 


will play in that country from middk 


November he begins a tour in 


England of twenty orchestral concerts, starting in London, 


under the management of Percy Harrison. The orchestra 
will be conducted by Landon Ronald. After that there 
ire tours for Russia and Germany already prepared 
Rudolph Ganz Dates. 

The M dates of Rudolph Ganz are as follows: March 

Michigan City, Ind.; March 5, St. Louis, with Symphony 
Orchestra; March 6, Hannibal, Mo.; March 11, St. Mary's 
Ind.; March 13 and ry, Pittsburgh, with Pittsburgh Sym 
phony Orchestra; March 15, Chicago, farewell recital: 
March 10, Madison, Wis.: March 26, New York, with 


Volpe Sympl ony Orchestra: March 30, Lansing, Mich 


Dr. Lawson Sings at Organ Recital. 


Dr. Franklin D. Lawson, the tenor, sang Chursday 


ifternoon, March 12, at J. Warren Andrews’ organ re 
cital, at the Church of the Divine Paternity, Central Park 
West and Seventy-sixth street Dr. Lawson showed his 
nfailing good taste by singing music appropriate for the 
place and occasion. His first number was “The Soft 
Southern Breezes,” from Barnby’s “Rebekah,” and for 
the second number the artist gave the stirring “Sound 
an Alarm,” bw Handel 

In Graz, the twenty-fifth anniversary of Wagner's death 
was observed with a performance of “Tristan and Isolde.” 


at which Pennarini the 


the tenor 


sang the role of hero. Pennarini 


tis remembered in 


America as who did Parsifal 


in Savage's English production of that opera, and showed 


Burgstaller how the part ought to look and sound 


Charles Norman Granville’s Concerts. 

Although modestly called “recitals,” the students’ mu- 
sicales given by Charles Norman Granville are entitled 
to be classed as concerts. The seventh in the series took 
place at the Granville residence, 257 West tooth street, 
Tuesday, March 10. Mesdames MacLaury, Scherhey and 
Granville afforded artistic assistance at the piano. The 
program was opened with a charming little “Dutch Lul- 
laby” by Stair, sung delightfully by the chorus of women’s 
voices. 
the timely song, 
Robertson, mezzo 


M. Story, contralto, sang 
The 
soprano and contralto, united in singing the duet, “Even 
by Abt; May A. Johnson sang “Si tu sa 
3alfe; Elizabeth J. Matches, contralto, sang two 
“You and Love,” by d’Hardelot, and “The River 
the Sea,” by Johnson; Mrs. Melvin T. MacLaury, 
soprano, also sang two songs—“‘The Year’s at the Spring,” 
by Mrs. Beach, and “Laddie,” by Neidlinger; another im- 
pressive duet, “Night Hymn at Sea,” 


l-lorence 
“Fruhlingzeit,” by Becker. Misses 
ing Shadows,” 
vais,” by 
songs 


and 


by Goring-Thomas, 
was sung by Mrs. MacLaury and Louise Scherhey, the 
latter one of Mr. Granville’s artist pupils; Klara Ander 
son, soprano, “An Open Secret,” by Woodman; 
Ralph J. Stamy, baritone, gave two inspiring numbers, 
“Shepherd, See Thy Horse's Foaming Mane,” by Korbay, 
and “Gloria,” by Buzzi-Peccia. He responded with a song 
by Oley Speaks. Ethel Scott Lockwood, soprano, sang 
in excellent style an aria from “Jocelyn.” Mrs. Scherhey’s 
heard to the 


sang 


fine advantage in 
Hildach 

By special request, Mr. Granville sang the prologue from 
the old English drinking “When 
His baritone voice was good to hear, and 


beautiful contralto was 


moving “Fehrgessenheit,” by 


song, 
‘Pagliacci,” and 
Dull Care.” 


his method of singing highly effective and convincing. It 


song, 


was an unusually successful concert, considering that a 


number of the students claim to be no more than pupils 


} 


Some of them will certainly be heard from if they con 


tinue .their studies, and then, like Mrs. Scherhey, will 
enter the concert ranks. The singing at this concert once 
more disclosed those things which show that the training 


the No fads 
other nonsense, but just honest, thorough work, with high 


best lines of vocal teaching nor 


s alk mg 


artistic aims always in the foreground 
| he 


chorus: 


following were the voices heard in the opening 
the Misses Anderson, Johnson, Lock- 
wood, Peake, Quattlander, Robertson, Schmidt and Turner 
and Mrs the Misses Matches, Rob 
ertson, Turner Mesdames 


Sopranos 


MacLaury; contraltos 
Story, Thompson 
Adams, Moir and Scherhey. 


and and 


\bout 150 guests enjoyed the concert. 
Ensemble Club of East Orange. 


A new musical society, to be known as the Ensemble 


Club, was organized Monday evening, March 9, at the 
home of Dr. and Mrs. J. L. Adams, 88 Munn avenue, 
East Orange, N. J. The club will meet the second Mon 


each month for eight months in the year 
rhe officers are: President, Dr. J. L. Adams; vice presi 
dent, Clara A. Korn; Nellie 
Clarence B. Mills; chairman of program committee, 
Edward B. Kursheedt 
meeting included Mozart's “Turkish March” (eight hands), 
played by Mrs. Korn, the Misses Baldwin and Barbara 
Hanna and Mr. Kursheedt. Mrs. C. William Webb (Mar 
garet Bennett) sang songs by Clara Korn, Mrs. Beach, Ger 


day night in 


secretary, Jaldwin; treas 


urer 
rer, 


The musical program for the first 


man, and the husband of the singe: Edwin Wicken 
hoefer, violinist, performed numbers by Dvorak, Wieni 
iwski, Thome and Drake Alexander Berne, pianist, 


closed the program with a Bach gavotte. The next meet 
ing of the club will be held at the home of Mr. Kursheedt, 
106 Washington street, East Orange, N. J 


Caruso Concerts. 

Henry Wolfsohn will be associated with Ernest Goerlitz 
in the management of the Caruso concerts. Although over 
thirty applications have been received from all over the 
country, only seven or eight can be taken, as the great 
tenor is due in London the end of May. For the present, 
concerts in the following cities have arranged 
Columbus, Detroit, Cleveland, Buffalo, Toronto, Montreal, 
The tour will begin imme 


been 


and possibly two other cities 
diately after the opera season in Columbus on May 1 


At a concert of the 


the direction of Steinbach, Sauret 


Mayence City Orchestra, under 
was the soloist of the 
evening. He played Busoni’s violin concerto, a romance 


by Bruch, and a composition of his own 





At the seventh Hamburg Philharmonic concert Max 
Fiedler (conductor-elect of the Boston Symphony) led 
Berlioz’s “Carneval Romain” overture, Haydn’s E flat 


symphony, the double concerto by Brahms, and excerpts 
King Christian II,” Reger’s “Variations on 
a Hiller Theme,” the fifth “Brandenburg” concerto by Bach 
for piano, flute, violin and orchestra, and Beethoven's “Eg 
mont” overture constituted the program of the eighth 
concert. 


from Sibelius 









































A MUSICAL NEWS 





OF BROOKLYN. < 








All of the elite of Brooklyn, as well as the leading musi 
cians of the borough, are looking forward with pride and 
Academy 





pleasure to the time when the l new 
of Music will be dedicated The building will be com 
pleted by July, and the dedication wil | 
Since the old Academy burned down, No 
1903, concert givers in Brooklyn have 
The shabby 


} 





take place in tl 





early autumn. 
vember 30, labored 
Association 


lave nearly served 


under most trying disadvantages 
Hall and the nondescript Baptist Temple 
their purposes for musical art, and thousands will be glad 
to say “farewell” forever to these buildings. In the mean 
time, it can do no harm to once more urge the trustees of 
the Temple to safeguard their edifice against panic. The 
writer has shuddered many times while listening to music 
at the Temple. 
gallery ought to be replaced immediately 


The narrow wooden stairs leading to the 
by wide halls 
New York 


World is waging a timely crusade against unsafe school 


and wider stairs of fireproof materials. The 
buildings in Greater New York. Some one else ought to 
wage a similar crusade against churches, especially those 
that have large congregations and make a business of rent 
ing their edifices for lectures and concerts, as the Baptist 
Temple has done these many years. “After the accident” 
If any one thinks this warning about the 
mnecessary, let him attend the 
Symphony Orchestra, let him 


may be too late 
Baptist Temple is next 
concert there by the Bostor 
sit upstairs and take out his watch and count how long it 
takes the 


building 


subscribers in the huge gallery to get out of ti 


The stairways leading to the gallery in the Ten 


ple are no wider than stairs in some modest private houses 


The gallery at the Baptist Temple has seating capacity 


of 1,000, at least 


Ree 


The art of Katharine Goodson h been glorified many 
times in THe Musicat Courter. Whether heard as soloist 
1 in ensemble, this pianist impresses all by the individu 


ality and charm of the woman, and as to gifts, there is no 


1 personality is on the 


One realizes that [ 


mistaking them 
Miss Goodson's visit to Brooklyn was made for 
part in Arthur Hinton’s 


the Kneisel concert i 


platform 
the purpose of playing the pia 








trio for piano, violin and cel 


Association Hall, Thursday night of last week The con 
cert was under the auspices of the Brooklyn Institute of 
Arts and Sciences. The new work proved most interesting 


Musi 
find 
Good 
ill the 


ind musicianly in treatment 
‘ 


modern 


refreshing as to theme 
inalvze compo tions will 


dissect. Mis 


with 


cians who love to 
Mr. Hinton’s works good subjects t 
son, as the pianist of the 


poetry, fire and intelligence of the great artist. Now let 


occasion, played 


Fr 


Miss Goodson for a recital 


Ree 


the Institute engage 


Musical meetings,” as Berta Grosse-Thomason tet 
them, are held from time to time ‘at t Gros homa 
Piano School. +59 Degraw street Lest the word “meet 


scare some read must be explained that 


t it 
assemblies are devoted 


ing’ may 


these entirely to the performance 
I 


of music. No problems are discussed, neither is one 


tressed by stupid gossip. The pupils do “meet,” but it is to 


yf classic and 


last meeting and their nun 


play a set program modern compositions 


The players at the ibers were 
“Spinning Song,” Klein, played by Beatrice Jones (pupil 
of William E. Bassett); “Au Matin,” Godard 
Lois Burnham; “Song Without Words,” Hoelzel, played by 
polonaise in A major, 
A flat 
ence Seelman; “Flower Valse,” Philipp Scharwenka, played 
by Edith Roney; “Warum?” and “Novellette” in F 
Schumann, played by Marcelle Chere were also 
numbers, an aria ! 


played by 


Cosette Simmons ; Chopin, played by 


\. Kohlhof; impromptu in Chopin, played by Flor 
major, 
Guerin 
two vocal from “La Traviata,” 
Mrs. E. Broute, pupil of Charles 


brother of William } 


sung 
Bassett, vocal master and 
3assett, the assistant piano teacher 
By special request Charles Bassett himself sang two num 
bers from “Pagliacci.” 

The Master il 
held an Music” 


that proved one of the most 


School of Music, 108 Montagu 
Wednesday of last 


eo 
successful 


Evening of 


1 


week dem wictr 


tions of the work accomplished. Mme. C. de Palkowska 
read a paper on “Breath and Breath Control,” in which 
the speaker expressed herself clearly and scientifically on the 


importance of correct breathing and breath 


for singers, but for the sak f health itself. The mu 





sical program was opened with three German folksongs, sung 
of students Stille Nacht Heilge Nac 
‘Aennchen von Tharau,” and Hans und die Lies 
Miss Pauli sang “Voi Marriage 
f Figaro” (Mozart) and Cary sang 
from the 


Don Gi 


by a chorus 
‘Der 
T he Misses Kenney 

Miss Dunning sang “Batti 
wen leg) Mi 


from that oper 


che s p te” from “The 


i duet same opera 


Batti,” from Cary sang 


“Vedrai Careno,” Miss Kenney sang an 
t s << 


from “Figar ind = Schuman “Mondnacht”; Mi 
Die Verkaufte Braut” (Sm 


; 


Love sang an aria from 





una ) Miss 
(Gluck) 


este 


Hardie sang “Che Faro,” from 
Sefior Guetary program 
Verdi's “Aida,” and a 
Thomas. The singing of the 


Singing 





serenade by 


the M 


Aida,” from 





Goring students 


art and other operas was pronounced remarkable, c 
students 


Jewell and Miss 
“Stabat Mater 


sidering that they were only 


Mrs 


March 30, Pergolese’s 


Accompaniments 
Monday 


will be 


were played by (shorn 
vening, 


students of the schoo 


Rene 


sung by the 





Kubelik, assisted by Herr Ludwig as accompanist, and 
Berthe Roy, solo pianist, will give the following progran 
it the Baptist Temple Thursday night, March 19 
‘ neerto uw \ n ‘ar 

Kut k 
\dagio ( 
Scherzo, B mit ‘ 
Chanson Trist Ss 
M R 
I t Fantaisic W w sk 
Kubelik 
Valien Cael os ; 
Mile. Roy 
\ l ig) ~ 
Havanaise Seint-Se 
Kubelik 
7 r H " 
( lla ’ i 


Dr. Muck will 
t the 
night, March 20 


make his farewell appearance in Brookly1 


concert of the Boston Symphony Orchestra Friday 


There will be no soloist. The works an 


nounced for performance are 


Concerto in F major, for strings and two wind orchestras Hla 
Symphony in G maj N 6 Hi 
Symphony D ajor (Ko 4 M 


re FF 
conductor of the 


Brooklyn 
Emperor William) and 


Arthur Claasser Arion (soos 


Germany to sing for 
New York 
teacher. Three of his pupils studying 


Broad 


appeared at spring concerts 


to sail for 


ilso conductor 


f the Liederkranz, is making a 


eputation as a vocal 


it the Brooklyn Conservatory of Musical Art, 905 
vay near Myrtle 
Edith Magee, sang at the last concert of the 


Arion in Arion Hall Lillian Funk opr io Ww: 


loist for Liederkranz concert in Manhattan, and 


avenue, have 
ontralto 


engaged 





Martha Gissel ) a soprano, w engaged for a concert 
with the Kaltenborn Quartet at Association Hall 
| ELIA 
More Constantino Tributes. 
The Chicago paper re full agair f Const 
pliment The Da Cribune of Marcl 
rhe that it M ( " } 
the Rha \ wa ‘ , ; 
} < | r } “ 
M Cor nt ‘ g 
It too 1 that t wer isappointed, but when the 
( not ear hit they surely were 
The Evenn Ar icar Mar say f him 
| hengrin’ 
Hi P ‘ the “I ‘ i 
eal knight t wt and man!) t ; 
ge of ¢ Add t the ¢ 
re nee t t k A nerfecti 
The Inter O f March 5 Ly 
The great tet Constantis was in supert . 
‘ ne of 1 plea e by the fa x ‘ y 
e and tt rare a r f ¢ f 
| ron ¢ ah . aved 
San Carlo Opera Company. 
The S Carlo Opera Company will give performance 
it the Opera House, Indianapolis, March 18 and 19; South 
err Theater. Colum! Cyhy Marcl ”) nel ot lwri 





ont 
vhere 
} 
por rity i teacher great in rest ' ra 
rgent requests she will remait ‘ thee ¢ inder of 
he se nd ¢t } her tid f | ¢ Fife +} 
D’ Albert 1” made a success at its local p 
e in ( The work now ha 4 en at { 
! ly al ] CG,erma ™ he with re It cot ; 


uit Irphe us” 


umultor 
es ' 
whic 
which be 
; wi 
lee 
Ww dar 
een p 
\l H 
I ul that 
bert 
tryme I 
nly release 
hi fens 
( , 
( 
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\ 
h libr ry 
{ 
College } 
| { ] 


Pitt 
[uesday 
( » | 
| rvant 
tral w 
nd the We 
the Dance 


wa 


Carl Bush in Philadelphia and Pittsburgh. 
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Grace Munson, a Gifted Contralto. 


1 


telligent cl of music lovers 


have always 
reference for the contralto voice, and 
this preference for the low pitched 
Among the American con 
minent position than 


voice is of 


unson $s 
cond ti inge } remarkable One 
1 that e has the most remarkable 
ring in this country As a 
ittracted the attention of 
f the Llnited State Thi 


t the principal festivals and 


rts wher rtists of unques 
During ¢ past few seasons 
t t Worcester festival; 


wy N. ¥ festi 
Piectiaaion with the 
Baltimor 
Orator society ; 
Peo 


many 


ith the Young 
vith 
oratorio 
mgs in tour 
he Bric! 
ft nue and Thirty 


high 


Theodore Habelmann’s Operatic Schoo 





work in the aria “He Shall Feed His Flock.” It was 
tenderly sung, with the inflection of voice that would suggest pro- 
tection.—Worcester Telegram. 


sympathetic 





Miss Munson has a fine voice and sang her aria about the frogs 


honestly, and not audience by 


~Boston Herald 


as some who seemed to say to the 


way of apology: “Pity me condemned to the air.” 


Grace Munson, contralto, was heard as soloist in the seldom heard 


aria from Rosse’s “Mitrane.” Her voice has a delightful quality in 

her lower and middle register, and her compass is re markably large 

Moreover, she handled it with discretion and taste, and there ap 

peared to be no good reason why she did not respond to the de 
and for an extra imber Detroit Free Press 


Miss Munson fully shared the honors with the quartet. Her con 
to extended in range and notable for its mellow and smooth 
ality She possesses dramatic temrerament as well as a fine voice 
und technical skill, and she sings with an intensity of feeling that 
ickly communicates itself to an audience She enunciates cleari 














GRACE MUNSON 
909 West End Ave., Bet. 104th & 106th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK yee wate Oe OE ON Pee Se ee Se 
k 1 i st mant Newar Evening News 
Miss Munsor yh, a most glorious voice! Unless you heard 
you t imagine a contralto so tence full of what 
icians ca temperament,” so sympathetic with the feeling ex 
ssed by the words of the song The audience encored and en 
Tenor—Opera and Concert 1 her t night and did all it could to make clear its apprecia 
NOW SIN iS AND TEACHES THE METHOD OF ‘ he beauty emanated from her preserce as well as 
JEAN de RESZKE mm her vor a! her graciousness toward the audience was ap 
22 East 22d Street —' Phone, 2138 Gramercy—NEW YORK suded a h as her singing 
(Aut t 7 pil) Miss Munsor ! gram song was “Oh, for a Burst of Song 
—_ —_ | her encore was “Husheen,”” an Irish lullaby Both were ex 
FROM PARIS, FRANCE 
TEACHER OF SINGING (Pupil of Francesco Lamperti) 
VOICE PRODUCTION SONG ORATORIO OPERA 


Special Coaching tor Protesstonals. 


Studios, 143 West 42nd Street 


Special Course for Teachers. 
(Opposite Knickerbocker Hotel) 


Tuesdays and Wednesdays, from 9 A. M. to 4 P. M. 


NEW YORK 
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GUILMANT ORGAN 


ALL ORGAN STUDENTS ARE INSTRUCTED BY 


SEND FOR ILLUSTRATED CATALOGUE 


34 West 12th Street 


SCHOOL 


WILLIAM C. CARL, Director 


Art of Organ Playing taught from start 
to finish 


MR. CARL 





NEW YORK 





quisitely sung. Miss Munson sang Nevins’ “Nightingale” song and 
“An Irish Love Song” by Lang as an encore. Her singing de- 
lighted the audience as much as it did the day before.—Charlotte, 
N. C., Daily Observer. 





Miss Munson’s numbers, as will be seen, were varied in character 
and afforded full scope for her versatile accomplishments. Her 
opening numbers revealed the wealth of her powers and the splendor 
of her style. On her second appearance her selections were of a 
gayer, lighter description and showed her exquisite execution. In re- 
sponse to an encore at this point, she sang a humorous bit with 
“The Summertime Cycle” was a most artistic effort 
and manifested ample resource. For an encore here Miss Munsoa 
gave Nevin's “Nightingale Song,” which was a joyous performance 
that excited great enthusiasm. The audience was loath to let Miss 
Munson go, so much delight had her singing afforded.—Utica, N. Y., 
Observer. 


sprightly effect. 





It would be difficult to imagine any oratorio music being more 
capably rendered than the combined numbers, “He Shall Feed His 
Flock” and “Come Unto Me,” by Miss Coombs and Miss Munson— 
in expressiveness, in finish, and in nothing 
more could have been asked than was given by these two singers.— 


artistic appreciation, 


Jaltimore News 





Miss Munson exhibited a rich, deep and sympathetic voice in her 
aria, “He Shall Feed His Flock,” and “He Was Despised and Re- 
jected of Men.”—Baltimore American. 
Grace Munson, in the “O Salutaris” and “Agnus Dei,” proved her 
right to be regarded as a Scalchi contralto. 


Washington Star. 


Her voice is notable 


for its wonderful richness of tone.- 


Of these, the “O Salutaris,” sung by Miss Munson, the con- 
tralto, scored the most profound success, and was one of the most 
artistic productions of the program. The closing chorus, “Agnus Dei,” 
was with Miss Munson, and formed a striking conclusion.—Wash- 


ington Post. 


Margaret Moore Appointed Conductor. 


Margaret Moore, whose success in°Troy, N. Y., was 
chronicled in THe Musicat Courter a few weeks ago, has 
been appointed conductor of the Women’s Philharmonic 
Miss Moore Olive Mead, who was 


obliged to resign on account of ill heaith 


Orchestra succeéds 


Granville Pupil to Give Recital. 


Ethel Scott Lockwood, soprano, artist pupil of Charles 
Norman Granville, will give a recital at her home, 102 West 
12Ist street, Thursday, April 9. 





JUST PUBLISHED 


HARMONY and EAR TRAINING 


By WILLIAM A, WHITE, Professor of Music, Teachers 
College of Syracuse University 


\ remarkable book—containing all the essentials of an en 
tirely new school of musical thought. 

\ clear and logical treatment of every point of develop 
ment in ear training, melodic and harmonic progression, in 
tervals, chords, tone color and many other topics ” 


For further information address 


SILVER, BURDETT & COMPANY 


New York Boston Chicago 


Ts VAN BROEKHOVE 


NEW VOCAL METHOD 
Get « copy from your music dealer, for KNOWLEDGE IS POWER 


Send for illustrated circular and details of Summer Course in Voice, Harmon 7 
and Composition. 


J. VAN BROEKHOVEN, a22 W. rogth St., New York City. 


Cranberry Piano School 


George Folsom Granberry, Director 


PRELTEN perenne gen tacaravie 
SYSTEM CARNEGIE BALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JAEGER, Directress 

(Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 

Gerrit Smith (Theory). Experts for Diction and Languages, etc 

Madame Sembrich and David Bispham on Visiting Jury. erm be- 

24th. 108 Montague St., Brooklyn, New York City. 


CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGE™MEST, 1924 N Street, Washington, D. C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D.C. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 Sewth Broad Street . : - . PHILADELPHIA, PA. 
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New York, Marc ¢ 208 

Moritz E. Schwarz, assistant organist of Trinity Church, 
att head of Wall street, is giving a series of six Lenten 
recitals, Thursday, at 3:30 p. m., on the _ noble 
organ, built im 1846, reconstructed in 1907. March 
5 he played works by Handel, Mendelssohn, Bach, 
Dvorak and others March 12 brought seven num 
bers, Boellmann’s “Suite gothique” opening the program; 


in this the speed and clearness of the organist in the toccata 


were notable. “God is Gone Up with a Merry Noise,” by 
Dubois, is the Latin translation of an inscription by the 
composer, and it, as well as the Bach toccata and fugue, 


in E flat, was played with fine rhythmic quality. The bril 
liant “Schiller March,” by Meyerbeer, closed an hour of 
music, which, tomorrow, Thursday, will be continued with 
this program 
Sy: ny N Wider 
Barcarolle Faulkes 
Wedding Hynu : Woodman 
Andante Cantabile I schaikowsky 
Torchlieht lare Meyerbeer 
nenre 
Samuel A. Baldwin, professor of music at the College 


of the City of New York, continuing his Friday afternoon 
Great Hall 


play c d, on 


weekly recitals at 2:30, on the fine organ in the 


hitectural triumph), 
Mendelssohn, 


(this hall is a notable are 
March 13, compositions by 


Bach, Handel, Woodman 
organ is nearing completion, so each recital brings out new 


Rheinberger, 


Hollins and Horsman The 


beauties through the medium of this extraordinary organist, 


whose technic is all embracing. Sundays, at 3:30, similar 


programs may be heard, educational notes being printed 


in connection with each piece, so the hearer knows what 


it is about. March 15 he played Faulkes’ “Concert Over 
ture Hollins’ “Benediction nuptiale,” Bach's fugue in 
E flat, Guilmant’s first sonata, Loret’s “Cantabile,” 
Wagner Evening Star,” and ending with Bossi’s “Etude 
symphonique.” Needless to say how Professor Baldwin 
plays these; especially brilliant was the Bossi piece, with 
ts rrit peda difficulties 
nee 

Salome,” with the Strauss music arranged for piano, 

recited (in condensed form) by Amy Grant, with Adolf 


heard Sunday 
at 8:30 at the 


[he opera prohibited, and none 


piano, may be afternoons at 


« evenings Grant studio, 
78 West Fifty-fifth street 


public halls of the city 


» and Thursday 


available, this is then the 


only time and place where, what many consider, an epoch 


making work may be heard. Amy Grant's reading is highly 
dramatic and picturesque, her voice rich, vibrant with the 


Mr 
with superb skill and nuance, the piano lid closed until the 


many emotions depicted Glose at the piano plays 


final climax is reached. It is one’s duty to see and hear 
all things of moment; this is decidedly in this category 
nee 

The Rubinstein Club, Mrs. Harry Wallerstein, president ; 
Marie Cross Newhaus, chairman of the program, had a 
most successful musicale March 14, the participants being 
Harriet Foster, mezzo contralto; Robert C. Campbell, 
tenor, and James Liebling, cellist. The three artists were 
warmly welcomed, encores being the rule. The Astor Gal- 
lery was filled with gorgeously gowned women, who par- 
ticipated in the business meeting with interest, listening 
with minutest attention to the music and to the musical 
stories told by Madame Newhaus. These anecdotes are 
witty and apfopos, and are in themselves educational be- 
cause of this combination. Elizabeth Ruggles was at the 
piano, and the following assisted in the reception: Mrs 
William R. Chapman, Mrs. Walter M. Phillips, Mary Jor- 
dan Baker, Anna B. Wood, Mrs. J Murphy, 
and Mrs. John H. Storer 

zene 


Benjamin Lambord, composer and pianist, and Everett 


Freemont 


M. Waterhouse, tenor, both gifted with literary and poetic 
gifts, are giving a series of Strauss evenings at the Mariner 
studios, 37 West Ninety-second street. March 10, eight 
songs from op. 10 (including the familiar “Allerseelen” ) 
were sung in a clear style and warmly interpreted by Mr 
Waterhouse. Preceding the music Mr. Lambord read a 
highly interesting sketch relating to the composer and 


preceding the songs Mr. Waterhouse read his 
own free translations, in highly poetic vein. Gilda Varesi 
read “Enoch Arden” expressively to the piano score beau- 
tifully played by Mr. Lambord. Seventy-five people heard 


his works; 


the recital, and Lambord, Waterhouse and Mariner, all 
men from Maine, received felicitations 
nner 


Madame Torpadie gave a reception with music in her 
studio at Carnegie Hall March 8 in honor of Mrs. Riccardo 
Martin, wife of the opera tenor. de- 


lightfully sung by her artist pupils, Mesdames Cater-Karr, 


Some songs were 
Hamilton Gamble, Herbert Noble, and Greta Torpadie, who 
gave much pleasure with her refined singing. Martina 
Johnstone played violin solos effectively, and German songs 
nobly sung by Heinrich Meyn, were accompanied by Mrs 
Farrington Smith 
nee, 

Four of Madame Cappiani’s pupils distinguished them- 
selves in an informal studio recital last week, which affair 
Madame 


for Russ, the Manhattan Opera soprano 


was arranged by Cappiana as a special hearing 


Anna Schirmer 


sang “Hear Ye, Israel,” with devotional expression and 
clear enunciation. Clementine Tetedoux sang the “Ro 
manze” from “Carmen” with beauty of expression, and 
Magnus Schutz’s noble baritone voice was heard in Schu 
bert’s “Am Meer.” Miss Schirmer and Mrs. Speke-Seeley 
united in the duet from “Der Freischiitz” and in Ké6n 
neritz’s charming Tyrolean “Hier auf der Alm Miss 


Pratt played the accompaniments, and all who heard the 


singers remarked their ease of tone production and techni 
cal control 
ner, 
Elizabeth K. Patterson's song recital at 14 West Eighty 


fourth March 9, brought the following 


Recitative, “O Grant It, Heav’n” (Air, “So Shall the Lute 


street, program 


and Harp Awake”), “Judas Maccabaeus,” Handel; ‘Syn 
nove’s Song,” Kjerulf; “Mary of Argyle,” Nelson; “Du 
bist die Ruh,” Schubert; “Wiegenlied,” Schubert; “Volks 
liedchen,” Schumann; air, “Parto” (“Titus” Mozart; 
Chant Venetian,” Bemberg; “Holy Innocents,” Liddle 
“Gay Little Dandelion,” Chadwick; “Dark Brown Is the 
River,” E. Nevin; “Spring,” Beach 
eRe 
Platon Brounoff’s Liberal Art Society brought . 
speaker March 13 Prof. George Kirkpatrick, of Chicago, 


whose theme was “The Pedigree of Property.” Professor 
Kirkpatrick was followed by a concert in which the fol 
lowing people took part: Mrs. M. Gates, soprano; I. Carl 
son, bass, and |. Katz, violinist. Mr. Brounoff has just set 
to music a series of twenty-one “Socialist Poems” of hi 
own. Dr. W. R. C. Latson is announced as the speaker 
for March 20. The February issue of the magazine, “Wide 
Way,” contains Brounoff's story, “Petrishke Explains Co 


operation 


nrme 
Mary Henry, violinist, and Mrs. Vermilye (née Josephine 
Ware), pianist, delighted a hundred guests with sonatas 
and solos at an evening of music, Mesdames George H 


Dunham and William Wilson Kelchner, hostesses, 19 West 


Eighty first street, Marcl 12 The Grieg sonata, op 8, 
and Beethoven’s sonata in E flat were the principal 
number 
nere*e 

Lisette Frederic, violinist, a pupil of Joachim, recently 
played for a select company Vieuxtemps' “Ballade and 
Polonaise” and the adagio from Bruch’s G minor con 
certo, showing a big tone and capable technic, as well as 


She is engaged to play at a musicale in 
March 20, 
Wanamaker’s next month 


nner 


Maloise Sturdevant Dixon is one of the Granberry 


musical feeling 


Carnegie Hall and for the series of concerts at 


Piano 
School pupils who has made excellent progress At the 
last recital she played pieces by Reinecke, Czerny and Gau 
Her mother is known as a pianist of ability 


nur 
soprano, sang songs by Mrs 


tier 


Mildred Langworthy Jeach 


and Arditi at a recent musicale of her teacher. She has a 
soprano voice of undoubted promise, allied with musical 
nature 
nee 
Mary H. DeMoss has been re-engaged (her ninth year) 


of the Fifth Avenue Presbyterian Church. As 
she is free Sunday evenings, she has been re-engaged by 
of East tourt 


soprano 


the Calvary M. E. Church Orange (her 
year) 


Arthur S. Hyde, the Boston organist and choirmaster 
who has one of the best surpliced boy choirs in 
at Emanuel P. E. Church, Boston, will succeed Leopold 


Stokovski at St. Bartholomew's, beginning his service Sep 


America 


tember 1 
pendent, but makes the church choir his hobby 
nane 


dramatic, 


Report says that Mr. Hyde is financially inde 


“authors’ matinee” literary and musical 


An 
for a worthy charity, February 28, at the Astor Gallery 
brought to view Will Carleton, Edwin Markham, Bronson 








Howard, Ida M. Tarbell, Charles Batteil Loomis, literary 
folk; Mr. and Mrs. ¢ Venth and Mr. and Mrs. J. Henry 
McKinley providing the music 
nRe 

Hudson Chapn rave ‘ es 
will interest many of the we ed 
Greater New York While not in any 
tures, Mr. Chapman's tours on the Continent Europ 
cover numerous points of musical interest [he top 
covering places in Italy and Spain are pecially attracti 


Mr. Chapinan is vice president of the Philadelphia G 
grap cal Society and an eX-] t e P tograp 
Societies of the “Quaker City 
nReR 
Pianist Irving H played for the Nat Arts ( ) 
March 1 He played for the New York Playgoers’ | 
in Maret i i A ste accompanist M And 
son, | t, at the St. Regis Hotel, and also at Mrs. God 
dards ecep 
a ee 
Walter P t is wt a ish t x ic 
eph W Stern & ( R 1 t Ye L la i K 
which ha liready itat 
zee 
Walter C. Gale wave a rga tal at t sroadw 
Cabernacle March 17 On Mar 24 Mr. Macfarlane will 
give the second recital t und Ma Mr. Gale wil 
play aga 
nme 
Le yp 1 Stok Q t ! rga i t 
St. Bartholomew  o& 4 Ma I t ther 
r r on succe e Thur ay 
zene 
Mari Ruet Hofer g g eri f six Lenten recitals 
for public school teachers and pervisor presenting a 
program of folk and national songs of different countries 
they occur eT (ollew " n 11s e « lock 
Wednesdays 
zn Re 
Mrs. Edward H. Ca f Carnegie H s re d 
il instruct er t abs« ‘ ! 
ire : z wa exp d 1 
understanding of vocal needs, she equall lefinit 
means of attaining desired d 
a 
Herwegh \ le is p ng a . t five attractive 
. recita rog ‘ . 
nue wl f F Kotlar 
to gw with Caru on 
nur 
Kk. BOK J planning a vitat vo recita 
by | art Mr 1M | eric G ’ ‘ 
Waldorf-A Ap 











Giorgio Sulli, who ts especially d guished just at thi 
time as the teach f Mario Sammar aritone at é 
Manhattan Opera House, gave musicale at his Carnegie 
lia tud Saturd ning f last weel Realizing that 

gh as good as a fe Mr. Sulli present b 
two pupils, Emma Gleasor ratura soprano, and Sera 
fino Bogatto, tenor M Glea 1 native of New H 
ven, has a remarkable v ¢, at her h Christian 
name calls to mind that there are near lozen Emma 
“ have won renow! prime donne—lIimma Alberta 
Emma Albani, Emma Nevada, Emma hursb Emma 
Abbott, Emma Eam« Emma Calvé, Emma Juch, Emr 
Howson, Emma Fursch-Madi, and Emma Destin: 

Mi (sleasor ing arias trom > nambul Rigolett 
“Lucia”; David's “La Perle du Bresil”’ and gs by G 
nod, Strelsky and Chopin-Viardot, which reveaied wonde 
ful range, sweetne ind flexibility Further study with 
her present teacher will make a prima donna of Miss Glea 
on. Signor Bogatto proved a well schooled singer in 
ifias trom Elixir d Amour Gioconda ind sore by 
Mascagni and Tosti 

Wednesday and Saturda ure ~Mr. Sulli New York 
days [he remainder of the week he teaches at h 
servatory in New Haven 

John Young Re-engaged. 
John Young, tenor, who is just completing ten years’ 





service as solo tenor at the Second Collegiate Church, has 
been re-engaged for next year He has also been r 

engaged for the third year at the Moses Taylor Memorial 
Church, of Elberon, N. J., for the summer months. He 


makes his May Fe 


N. Y.; his second appearance at the Winston-Salem Spring 


fourth appearance at the tival, Gene 


Festival, and has sung four times this year for the Fitcl 


burg, Mass., Choral Society. During the rapidly passing 


season he has sung in Cleveland, Youngstown, Manchester 
Nashua, Jersey City, Brooklyn, Middletown, Port Jervi 
Trenton, Fitchburg, Baltimore, and oming 


some engage 


ments include Schenectady, Geneva, Winston-Salem, Tarry 


town, et 
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NOTICE. 

All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


LENT is a very musical season, for it represents 
forty days of scales. In this paragraph the fish is 
father to the thought. 





“Has the Wagner bubble burst ?” somebody asked 


in alarm a year or so ago. No, it has not burst, 
but the babies are growing up. They need new 
toys. 

We learn that the female organists of Ohio and 
Kansas are about to make a demand for higher pay. 
Organettes, as it were. The higher keyboard is 
probably the cause. 

Mucu has been said about opera profits in New 
York this season, but the fact should not be over 
looked — that “Madam Butterfly” (in 


English) made considerably more money since last 


Savage's 


fall than any other dozen works given during the 
same period at the Manhattan and the Metropolitan. 


_—_———— 





ERNESTINE SCHUMANN-HEINK, whose portrait 
adorns the front page of the paper this week, is one 
of the prominent figures in the musical world to- 
day, and in the vocal musical world she occupies an 
extraordinary place because of her sincerity and her 
devotion to her art and the great satisfaction the 
public derives through her singing. 


Cue Philharmonic concerts of Friday and Satur- 
day last with Beethoven's eighth symphony as the 
center piece call for no comment. Has it not final- 
ly impressed itself upon the Philharmonic Society 
that under its present director the interest in its 
Un 
less some change in its plans are made the opponents 
those who would delight in its 


events has fallen off to a dangerous degree? 


of the Philharmonic 
discomfiture—will secure a complete victory. 
* 

Oscar HAMMERSTEIN announced last week that 
he no longer would allow hotel ticket agencies to 
sell seats for the Manhattan performances, and they 
now are procurable only at the box office of that 
house. Hammerstein that he discovered 
affiliation between the hotel agencies and _ ticket 


asserts 


those indescribably noisome brokers in 
and he 


speculators 
New York theatrical and operatic affairs 
refuses any longer to have his patrons subjected to 
such Jesse James methods. If the Manhattan man- 
ager can carry through the reform (and he seems 
to be able to carry through practically everything 
he undertakes) he will be accomplishing a work 
for which his fellow citizens should be truly grate- 
ful. The axiom long has held good with our local 
public, that the so called “box offices” at the New 
York places of entertainment are mere farces, ex- 
cept where the purchasing of the worst seats are 
concerned. Before the “box offices”. open, the best 
seats are supposed to be sent to the hotel agencies 
and there sold at an advance of 50 cents over the 







regular box office price. No doubt there are many 
persons who do not see why the theaters should be 
prohibited from imitating what the Beef Trust, and 
Coal Trust, and Oil Trust, etc., are allowed to 
practise with impunity and immunity. This view 
is so strong in legislative circles that whenever bills 
are brought forward at Albany to suppress the 
ticket traffic outrage, our noble New York repre- 
sentatives in the Assembly and the State Senate 
promptly defeat the measures in the most decisive 
fashion. However, there are many persons who 
prefer to pay extra, so as not to be bothered with 
the delay and the waiting line that interfere with 
the purchase of seats at box offices. 





Soon the impresarii of the Manhattan and Metro- 
politan Operas will be in Europe, “scouring” that 
well known place for next season’s New York nov- 
elties at their houses. Suppose we suggest their 
examining, while abroad, “Tiefland,” “Germania,” 
“Chopin,” “Marcella,” “Amica,” “Zaza,” “Ariane,” 
“Cendrillon,” “Henry VIII,” Nedbal’s ballet “Fairy 
Tales” (just produced with extraordinary success 
at Prague), “The Bartered Bride,” “La Cabrera,” 
“Feursnoth,” “Moloch,” the works of the Russian 
composers, and those of an extremely gifted young 
man who will one day surely be famous in New 
York. 
other things, “Les Huguenots,” 
“Le Prophéte.” 


His initials are G. M., and he wrote, among 
“L’Africaine” and 


—— 


THERE is a question of worldwide importance 
agitating. the members of the Oratorio Society in 
this city: “Shall we or shall we not?” 
and one another solemnly, ‘Shall 
not applaud at the performance of 
3ach’s ‘Passion,’ based on a text taken from the 
Bible ? 
wrong in applauding “The Messiah’ all these years, 
a work also based on biblical text ?” 
the minds of the members of the Oratorio Society. 


they are ask- 
ing themselves 
we or shall we 


And have we or have we not been doing 
We can relieve 


So far as we are concerned, we always thought that 
applause was entirely out of place at most of “The 
Messiah” performances we ever heard under the 
present conductor; we regarded dead silence as a 
far more appropriate expression of opinion for the 
manner and method of the presentations. 


a 
Tue following letter has been received by THe 
Musicat Courter, and it might interest orchestral 
organizations : 
Provipence, R. L, March 14, 1908 
lo The Musical Courier: 
I am an American composer and have a symphony that 
I wrote. I have written to every large orchestra in the 
United States, to see if they would play it, and have never 
received a reply. If I do not take up your time, could you 
Very truly, 
Joun V 


Providence, R. | 


Suggest a remedy? 
BENNETT 
273 Point street, 
We Mr. Bennett to make one 
more application with registered letter, although 
there is more than a coincidence in the fact that he 


received no reply whatever from any orchestral as- 


would suggest to 


sociation. The thing to do is to write to 
the European orchestral associations. As an 
\merican composer, it is probable that he 


would have more success on the other side than 
here — at would 
It reminds us of an incident in 


these matters. 


least, he receive some replies. 
connection with 
At one time we asked a conductor 
of one of the large symphony orchestras whether if 
a manuscript of a symphony should appear to him 
as an original work of value—whether it would be 
accepted for performance if it were composed by 
a man called, say, John Smith, residing in Topeka, 
Kan.; whether he would put such a composition on 
the program, and his reply was that he could not 
afford to do it; could not afford to put any sym- 
phony on a program composed by John Smith of 
America, no matter how meritorious the work 
might be. 
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ON OPERA, PLAYERS, SINGERS. 


Which elements are there here in this city interested in treat 
Ing the name of Signor Gatti-Casazza with an attempt at humor 
There are some persons here whose interests are self evident 
in such a case, but how is it that men connected with the daily 
papers can make themselves agents for such a purpose Phe 
shouid represent dignity, common sense and decency, anyway, if 
nothing else, even if they are not inherently decent. They should 
represent these qualities as a matter of public display, for the 
sake of the community itself. It appears that Mr. Gatti-Casazza’s 
name is Italian IXvery time we hear that the people of Italy 
look upon us as a dollar nation we feel a little “sore” about it, and 
particularly so because it is the truth, but suppose the Italian 
newspapers would, as we say in the language of the street, “poke 
fun” at the name of a gentleman, for instance, like Mr. Higgins 
who is an Englishman, or Mr. Weingartner, who is now in 
Vienna at the Imperial Opera, and who is a German, or M1 
Messager, of the Grand Opera in Paris, and who is a French 
man. What would we think of those Italian papery that would 
so lose sight of decency and self respect as to conduct themselves 
in such a manner? And if these gentlemen just mentioned were 
engaged by some Italian institution to go to Italy, how much 
more reprehensible would the conduct of the daily papers of Italy 
be if they were to attempt to use the names of those gentlemen 
for the purpose of exhibiting a malignant sense of humor, for 
that is the case here with the New York papers. 

Our boasts to the effect that we are people of refinement 
goes by the board. We cannot maintain it, when our daily 
papers permit their columns to be used to injure a gentleman's 
prospect because his foreign name can be utilized for that pur 
pose, when nothing is known against his character, when he occu 
pies a distinguished position in Europe, when he has made a 
record in art and nothing can be done with him in any direction, 
either professionally or individually, and we resort to this low, 
contemptible system of minimizing his power or his influence by 
using his name and plaving upon it, because it is a foreign name 
which we do not understand, which we are not acquainted with, 
which we have not heard before and which we are all ignorant of 
and thus display our ignorance when this is done. No, we can 
not speak of our American courtesy, our American hospitality 
nor our American sense of justice after such exhibitions of pure 
discourtesy. It is all over. It is such a disgusting exhibition of 
our narrowness and it makes us appear so contemptible that we 
must actually feel a desire to get off the earth Here are great 
daily papers like the Times, the Sun and the Tribune playing 
with the name of a _ gentleman like Gatti-Casazza_ ot 
anyone else. It is not Signor Gatti-Casazza as an individual 
person in this instance His case is only an example of what is 
done by the newspapers. Certainly a refined personality cannot 
pay any attention to matters of that kind, and | am not inter 
ested one way or the other as to Mr. Gatti-Casazza’s feelings. | 
want to show that we here in our daily papers have no feeling, 
no decency, and that is the cause of so much difficulty and trou 
ble in this country in many .of our social and other affairs 

We are offended when Europe displays any contempt for us 
for the many sins that we exhibit and the many gaucheries that 
are constantly taking place in our relations with the world and 
among ourselves; we are offended, but we do not stop to think 
how much cause we give for offense. 

Naturally, it seems to me as if there is some kind of a cabal 
at the back of this. Some people are attempting to play the lit 
tle local game, and, of course, these music critics are interested in 


it because it means something to them now or in the future, and 




















they probably make a little “‘g 


welcome, and that is all 


it WwW 


il] 
il 


effect of making us look rather 


tt iif 


tall CPkat 


be, but it 
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certainly 


it, to 


Insignificant 


lake Mr. Whitelaw Reid's name in th 


easily “poke fun” at that name in 
to do so What would we say 


were making use of Whitelaw 


because his name happens to b 


f Mr. Ochs, of the Time 


use his name What an 


stance to belittle the man bee 
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Dio! 
op] 


the head of the Sun What a 


and French papers and Russ 
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which they a 
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Tribune Chev coul 


Would it be decent 


(sermany\ 


if we read 


i id’s nat 
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has had the 


an papers that 


belittle him just 


Re vl 
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uppose a (sermayl 
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Take the name 


paper werwre 


would be m this 1 


lake the name 


slendid ypportunity tor (Cse;r 
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make 
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an 


Indian papers and 


ise Of the name 


Chinese papers to “poke fun’ at that name { 
for the purpose of creating a iversion. as it were. tn the lin 
of humor Llow easily the ttv individual can utilize himself 
or, rather, make a fool of himself a clown as thes people al 
doing here It is all so vulgar. but it shows us to what extreme 
the daily press will go m let fill its columns when it has 
no divorcees or scandals to 4 to its readers 
Rhapsodies. 
Was it not strange to notice how rhapsodical the critics be 


came here last week when 


the IK 


neisel Ouarte 


t play 


minor quartet of Beethoven, opus 131 Chat quart as writ 
ten after the quartet form of Beethoven had been exhausted b 
him It is exaggerated It om f the last opus number 
and it was composed when he was in a very pessimistic state of 
mind, when he had been ffering a eat deal because of h 
deafness, when he was nervous and agitated and had reach« 
state of irritation, on account of h omesti ubles, that me 
made him an unpossibility as a tries or associate r person 
And vet these critics here i ew York actua for the first 1 
get into rhapsocdic s about it, as if the never heard bet ( 
ind as if th lid not understand it, which is so. Of course th 
is due to the fact that some of them are members of the san 
tacult ith Kneisel, who runs the Ouartet, ar if course, they 
form just one ttle coterie, an t is the expression of that 
coterie But | want to call attention t ne particular point 

Year wo, when Schroeder t cellist, the Eng h 
guage was exhausted by the Tribune exploit his ynders as 
vreat instrumentalist and a great artist That was because he 
was here at the tim Of cour now lhe Frankfort, Get 

uv. and he is not as great an artist, because the Tribun n 

speaking of the present cellist, says that thi ellist is as 
provement upon his admirable predecessor 

Hiow can 1 prove it Hiow can anybhe« prove In 
reading the back number f the Tribune one sees that this form 
cellist was the most admurable cellist in the world Of cour 
that is not so, either, but as long as that was not s« cs t 
nake anv difference when the critic of the Tribune sa vhat | 
does about the present cellist Che point to be observed t} 
With the critics of some f our daily papers the question t 
immediate personality or event because that ts the thing whicl 
is of de Pp interest This cell t A he now i emopert | | 
Kneisel Quartet, was absolutely an unknown quantity to the 
critics of New York until he arrived here and his name was pub 
lished New York ts a great cosmopolitan cit iS it not? ar 
vet, out of all the obscurity of Europe, back in the woods, in tl 
vallevs of Austro-Hungary, Croatia, Roumania, Poland, Russia 
back in the deepest old Russia, musigans by the thousands ca 


be found, ind once ma 


while one of them is 
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umber of them, and then they 






reat, luminous stars on the musi 

‘ ‘ 1 r . ¢ ] . 

discovered by art critics, and then 

E i reater than those who have been 
te ; r ten fifteen or twent years. \t 


hen they arrived here they were then the 


chestra crammed full of close set chairs, the tre 


ndous total could not be far from the number 


named 
And all for what? As I sat and listened ap 
palledly to the terrific smashing and crashing to 


i 
which the hitherto poet Pole has descended, the 
mystery grew deeper and more and more unsolvy- 
ible as to the precise nature of piano enthralment. 
It seems impossible to conceive that the power 
to produce sheer cacophonic noise of the most out 
rageous type can attract a host of ordinarily sane 
folk into the expenditure of their hard earned dol 
lars. If pandemonium be the thing wanted, thers 
re boiler factories and tracklaying gangs without 


the asking, without morey, and without price. 





! will swear with hand uplifted that there 1s 
ic in the ring of the sturdy blacksmith’s 
than Paderewski or any other of the fore« 
giants can wrest from the vitals of the racked and 
torm tossed piano 
It does not always pay to be honest, it is not 
always politic to tell the brutal truth. But it is at 
] t 


1 mighty good thing to get away from our 


Picture the effect of Tuesday’s exhibition of force 
upon the student idea and the student practice! 
\ thousand to one that the light of Wednesday's 
dawn saw scores of pianos groaning and creak- 
ing under violent attacks of students goaded into 
mad emulation by the power of wrongdoing in 
high places 

For, to again repeat myself, if these things are 
right in Paderewski, they are right in those who 
naturally look to him for encouragement and ex- 
ample. And, with the countless hordes of pound- 
ers bombarding us on every hand, it is deplorable 
in the extreme that we may no longer count on 
the one man above all others who was able to 
show the way to the realm of perfect pianistic 


beauty. 


Mr. Stephenson says it does not always pay to be 
honest, and it is not always politic to tell the brutal 
truth. ‘That is right. It does not always pay to be 
honest and the brutal truth horrifies people and they 
resent it, but then there is such a_ thing as con- 


science. The man with the conscience 








: more cellists are there in 
| he t] y accession of the Kneisel 
& i a _— hat acquainted with affairs 
ie r side of the Atlantic, | should say, as 
Re : — ' that there ust’ be at least 
1 he” 
a , om f whom can come here 
ad:-# loes not sav that 
P ‘ | not d ussing the 
et] ellist is rea finer than 
[1 [ have deas as to his 
mpat to Schroeder. but that 
s or He is a new discovery now, 
7 ” it least he stands the 
| ne hun 
! i I 4 
ai : nelit 
S 
ul critic 
r) : ad evet f 1 r rT it 
4 | estion we find 
3 } f ke the 
F () h tic of the Tri 
te hap ai th 
‘ ‘ 


dich ild be one in whicl =! i 





' vith perform 
* of 
7 with the audi 
befor he work 1s fin 
ke | ice ll the 
) ‘ concert 
Tribune word 
} vilable ‘ Sal 
noth nevel 
! ( | ( 
not nake 1ts 
1 these va 
Rs \ 
) \t least t it 
t bb ede i i 
< i pte eV 
| ‘ with the (¢ 
tive iz no! lil 
| the ther c neerted 
1 | I.roica In 
ne | oftiest flight 
bY recognized universally Those are 
ack Reethoven what Beethoven 1s 
( We agree that such music should 
without anv music before or after,” but 
. vill pav tor it \s the people ot New York 
; ducated by the music critics here for the 
ars in the manner they have been, how 
be expected to secure an audience tot 
t ourpose that will justitv the performance 
> Paderewski's Playing. 
? veek THe Musicat Courter published an 
( eon criticism on the pertormance ot Paderewski 
Portland | believe that one of the best critics 
. n the hole West is Frederick Stephenson, of the 
] Angeles Graphic, and this is what he said 
it Paderewski when he played in that city 
] wsk ume to co e wit i" 
1 ft < dy mcing yea nd t ns 
“, terioration Chere must have been some 
hundred people in the Temple Audi 
Tuesday night—for the big building has 


pacity of 3,300; and with every one 
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self delusion and childish convention now and 
iain, and put a scotch on the undesirable and 
hideous 


And so, in this spirit, let us be 


candid with our 
elves and confess with bewailing that Paderew 
ki has succumbed at last to the prevailing tempta 
tion of the day and stands declared a convert to 
the doctrine of Smash. The pity of it! For, of 
all the beings who have attempted to show how 
great a thing of beauty the piano may be made, 
when wooed with sweet reasonableness and poetic 
fervor Paderewski stood as far above his com 
posers as Kreisler stands above his mates. * * * 

But the smash and crash of his never ending 
sforzando is an utter abominatron—an abomina 
tion of unbridled noise, which rot only crushes out 
every atom of musical quality that the piano may 
possess intrinsically, but inevitably wrecks the com 
poser's intent and gorges the student with the tonal 
ptomame of death to true artistry 

I have said not infrequently of late, and I re 
peat it with all emphasis at this time, that these 
itrocities are not within the domain of art. They 
are vicious im the extreme, and not all the great 
ness of a notably great name can make them stand 
1ught else but viciousness 
And there is a worse sin still than the sin of 


mmission—and that is the sin of bad example 


takes the chance, no matter whether it 
may be called brutal or not. He must, 
at all ris 





s, say what he feels. If an 
impression like this is created, finally 
people will agree that this truth was 
essential to the establishment of the 
fact in other directions than those that 
have hitherto been touched upon. The 
same thing happened exactly to me 
with Paderewski in London, Paris, New 


York and in other places. This very 





same effect was produced on my mind 
that Mr. Stephenson presents, and | 
know I have been gibbetted for telling 
the same thing that he is telling. Here 
is Mr. Stephenson telling it as other 
people have told it, as we have shown 
it in Tae Musica Courier. 

Miss Elizabeth Westgate tells the 
following story of Paderewski's play: 
ing in Oakland, California. I am go- 
ing to be just to everybody in this 
case, and therefore I publish the whole 
statement as it appeared, including the 
favorable report at the bottom of the 
statement. I want to make the case 
a complete one. It is not a matter of 
Paderewski; it is a matter of art and 
piano playing and music. Miss West- 
gate’s review follows: 

Oaxtanp, Cal., March 7, 1908 

San Francisco was almost as nu 
Alameda 
County at Mr. Paderewski’s recital last 


merously represented as 
lriday afternoon at Ye Liberty The 
ter. And the 
ing powers have abated not at all since 


Polish pianist’s draw 


his first visit here It is with ex 

tremest reluctance that I put pencil 
to paper in review of the concert. For years other 
great pianists came and went, leaving Paderewski 
unique— greater than all of them, possessing all 
the special powers of each and besides his own 
unassailable personal greatness. They walked the 
earth with majesty; he sat upon the throne! 

It has to be written that on Friday Paderewski 
pounded the piano. It is incredible that he should 
do so, yet undeniably it is true. On his last visit 
he kicked the pedals—a phrase almost as dis 
agreeable to write as the performance was to hear. 
To this he now adds the pummeling which has 
been spoken of 

It was completely in evidence in his own sonata. 
If this opus contains beauty, it was not apparent. 
The thematic material is original, of course, but 
seems almost totally without distinction, unless the 
second theme of .his first movement be excepted 
Che elaboration of that same first movement was 
of a sort to weary the listener intent upon finding 
some sort of coherence, or of unity, or at least 
a hint of its content. Much of the work was 
played without clarity, either of touch.or of mean 
ing. I am quite unable to account for such a 
composition or for such an exposition of it, once 
it was composed. The Liszt sonata was, too, most 
vehemently treated. At times, it is true that mar 
velous perlatta, the touch of touches in runs and 
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and trite. 


I have heard Paderewski play 


“Hark, Hark! the 


skill that we were fairly 


Lark! 


K glow, thought we heard 


pierced it wide wi 
lost in the distant height 


not in these days to whi 


with 


with such tr: 
blinded 
th 


e lark sing 


ngs, and 


But such 


‘+h the pianist 


knew he 


other passage work, was heard, but not often. 
And in spite of everything, the thing sounded dull 


his first encore, 


anscendant 


by the morning 


ing as he 


was 


revelation is 


has come 


It was truly sad to miss that essential poetry 


The remainder of the program, all Chopin, was 


more grateful, and many t 

the wonderful Paderewski 

playing. His presentatior 
Z ‘ seven 


He did not 


turne, but went on to th 


some de gree 


For encores 
the A flat prelude, the “T 
Liszt, his 


Without 


’ Chere 


own minuet, 

Words” of Mer 
was no end to t 
The enthusiasm of the y 


pressed itself in shouts 


beside the one 


imes during its on-going 


of several yea 


t 7 


rS ago Sa 


1 of the etudes—in all, 


while by no means impeccable, s 


play the G n 


close rt t 


nth Rha 


d on of th 
leissonn 
1 ' 

c ippiause i 


ry larg d 


atisfied to 


lajor noc 


program 
he played 
psody” of 


he “Songs 


pparently 
lence €Xx 


handker 


chiefs, in all sorts of demonstrations of delight 
Yet, in some hearts there was mething very like 
grief, that the angelic touch for which we or 
adored Paderewski, the supert insight whi 
. , used to make us dumb befor: " immaculate 
artistry, have all now nearly vanished 
4 . . 
I now come to the reviews of the Paderewski 
citals at both Oakland and San Fran 


cisco. These reviews wet 
the editor of the Pacific ( 
Review, Mr 


Sallie 


i) breathe exactly the 


Alfred Me tzver, 


e written by 
oast Musical 
and they 


feeling and 


~ 


the same spirit and represent the same 


opinion as the others 














r 


dowr 
fully 


phase of artistic superiority that his playing 


1 with the intention of listening very 


t 


care- 


to his playing and give him credit for every 


might 


migt 


| 
reveal, and so I waited with impatience the opet 


ing number, which intr 
poser and pianist 

E flat minor. Ever 
Stage the element 
Previous to his entr 
low and the pianist 
OW to parts rt 
ting upon the piano st 





crash that made me 
Paderewski would 
ft musik 1Or 1 
ne +} t ( rj 
iglines n the fort 
impossible to hear yours« 
\W ere a pianissim 
lelicacy and daintir 
expect of piano virt 
that characterized P 
fected retentior f 
Cay ing t re t 
gr lly £ 
n wi ‘ 
nly ease his ne 
ward d, keeping 
\N wait the ppl 
i few e like 











THE OAKLAND CONCER 
Ever since Paderewski's rtist isco 
in this city the last time he appeares 
x here my admiration for his virtuosity 
underwent a radical chang During the 
period that elapsed between his ist ap 
pearance in San Francisco and his recent 
‘ concerts in Oakland and here, | had an 
opportunity to discuss Paderewski’s merit 
with every one competent to judge, and 
in every instance my disappointment 
was indorsed The Musical Review at 
that time was the only uurnal in San 
Francisco that called attention to Pader 
ewski's retrogression and pronounced 
him as a more poseur, who, in order t 
please the gallery, sacrificed all his artis Sie 
tic instincts. Every other paper in San 
Francisco hailed him as the same genius 
and the same superior being that his first trium 
phal tour through America netted him trom the 
American peopl As soon as Paderewski went 
East the authorities of music in America indorsed 
every word the Musk Review uttered in regard 
to Paderewski, and the great Pole had t ecord 
his first real defeat i Ameri It was the be 
ginning of the et 
This year Paderewsk g is tour in New 
York. Ever since his first public appearance tl 
acknowledged musical authorits | e been cet 
suring him for his undeniabl inge for the 
worse, and several of these conden tt were 
written in the most severe vein. Nevertheles I 
did not permit myself to be swayed by ding 
these opinions in the start. I took int msidera 
tion the fact that Paderewski might not ve beer 
3 in the best of moods, that certa cit st é 
might have contributed toward sing irritat 
and, indeed, many reasons might i hee 
sponsible for his jack of artistic efficier 
when during the progr f his tour t pve 
criticisms accumulated and every crits f reput 
tion contributed his or | vail int rtisti 
coffin of the once tmmaculat ‘aderewski y 
skepticism began to me i when ¢ ti a! 
for me to attend the ncert Oakl ze t 
comfess I was thoroughiy prejudiced against tl 
pianist and I fortified myself against y poss! 
disappointment 
> While the advers riticist that precede 1 Pade 





rewski from the East a 
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The Liszt B minor sonata is so far superior 
rewsk: sonata that I will not waste any 
points 
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Liszt. And this self consciousness seems to per- 
meate his compositions as well as his playing. 
The t ) a certain predominance of 
ed noise that jars your sensitive nervous 
i most excruciating manner, and as to 
enc} f artistic or well thought out musical 
there is not even the remotest chance. of 
i ering tl ! I had before me the annota 
1d [ was absolutely unable to discover any 
ng of serious n | value in Mr. Paderewskt’'s 
positions 
Che fact of th iatter is that Paderewski cannot 
pe ( ing force and power with 
i in } hoard of the piano He 
I ad he terocity ot a canni 
ind it see one of the sttangest freaks 
{ it Padere i is on one ind capable 
f { ild eyed demonstrations of pianistic 
ffect | the other hand he 
Chopin etude or waltz with a delicacy 
n it inty tone effect and most 
ful and rippling im if technical fresco work 
i? < i pl t wi mashe the piano with 
nibalist iclousne is incapable of extracting 
eli t nts from the keyboard. Paderew- 
is th ile exception in this respect, and herein 
element of great: Therefore, with all 
fault ’aderewski must be classed among the 
itest pianists, but I absolutely challenge 
I i world’s greatest pianist 
V1 ] f the large ude r wa 
W ' d id of spo ity in 
beg it gradual issumed more volume 
d fir led ina itable ovation 
of the program Paderewski 
Hed ix times and was compelled 
p] y en re ifter encore He plaved the “Sec 
1 Rhap of Liszt, and wound up with hi 
t t wud vild with en 
ism nd finally the mass of admirers sut 
cle m ft l tent that he nearly suf 
i i queer creature, 
1g t] world exists the peo 
vil ‘ enced by personality rather than 
er te however, that there is no gen 
s 
il a ( is t this question of Paderew ski's 
wing, [| publish fr the Oakland Enquirer the 
| } ‘ 
| ( { nnat il and out of 
pirit of ic, for there 
extran situations thrust in, and 
distracting ideas present that neither au 
perf ner is’ properly adjusted to get 
neant rough tor Doubly so 
yesterda t the Paderewski concert, 
hen which taxed the capacity of Ye 
Labe he t r stood—throughout one of 
lisapypn i given here 
rte 
\ mpetent criti 1 in Boston in 1891: “Ten 
é W vondrously gifted and charm 
ist to endorse any such 
ince t op 1 he offered 
| ndred f people who 
Pade vski and whe 
t Dp. 57 as he 
itter disappon nt. Will 
vears from now Not a beau 
vith ind « he Chopin 
vski of the p ld play 
() in tl Liszt mata, 
| k!" and in the final note 
N , did we re mrnize iny 
‘ f wondrously 
years ag Joseffy said 
nay I it lays 
We ped to enjoy 
\ ) ible when hi 
The plano was 
g im resonance, even the 
\ d spirit could have 
witl Sine the 
| mn 1 why 
1 pian 
\\ \ gt hap such 
i do soupe peopl who were 
‘ \ y hest ‘ 
Here is a complete endorsement of Tur Musicat 


Courter’s standpoint on the Paderewski question 


No one doubts that Mr 


Paderewski was at one time a pianist of very ex 


during the last few vears 


traordinary gifts, of marvelous emotional attain- 


ments, as expressed through piano playing and of 


vivid coloring on the keyboard. There were even 
dramatic moments, although I seldom could feel 
them even in Beethoven ; however, he played Chopin 
and Schumann and some dainty compositions of 
other writers of lesser fame, but he played piano. 
It is all over, as far as I can see, and there are 
many besides myself who agree with me, as is seen 
generally in these criticisms throughout the coun- 
try. 

As to Mr. Paderewski’s act in making himself the 
object of a piano manufacturers’ competition, that is 
probably also part of that same deflection from the 
original attitude he claimed to maintain regarding 
art. There must be some reasons for all this, be- 
cause, after all, Paderewski’s nature is of the kind 
that would resent similar things in others. Hence 
there is a mystery about it all. It is a severe blow 
to the whole scheme of piano playing before the 
public. In its commercialized sense, as it is ex- 
posed now, the former great value of it cannot be 
maintained, and Mr. Paderewski in his own case 
will discover that sooner than any other pianist. 


Singers. 


The season of the opera, which will close a month 
hence, has demonstrated that the people of this 
country want singers in the opera. That rule has 
to be observed if the two opera houses in New 
York to 
German declamatory orations on the operas or mu- 
sic dramas have haa their day, and there has been 
such a surfeit of it here that people have turned 
from it in their demand for something different. 


wish maintain themselves successfully. 


lhe old Italian operas have reached a revival. The 
moment the singers came here the declamatory style 
of opera was forced into eclipse, and now the gen- 
eral demand continues and we must have singers. 
These people who can sing, people with voices, with 
musical instruments in their throats trained to sing 
arias, songs and recitative roles, should not declaim 
them, not dissolve them under a multitude of vocal 
sins, but should express them intelligently, with a 
beauty of tone, an assurance of delivery, with emo- 
tional effect, with musical intensity and with an 
authority and control over the organ that admits of 
The beauty of Ital- 
ian opera consists of the fact that in it the oppor- 


no technical errors and slurs. 


tunities exist for the performance of these very 


things, and I have maintained in this paper for 
many years that the great operas of Richard Wag- 
ner could also be sung if Germany would produce 
the singers. 

Now if Germany cannot produce the singers, why 
Italian by Italian 


not have these operas sung in 


singers, because they are the only people who can 


sing them. This might be also said of other for- 
eigners who have studied in Italy and have 


breathed the atmosphere of the land. The foreign- 


ers who have done this, those together with the 
Italians, are the people who can sing German 
operas. There is really no necessity to attend 
opera unless you know they are to be sung—not 
shouted and = velled and = declaimed, but sung 
is. they were written That should be the 


scheme for next season. It seems to me that the 
people of this city will flock in masses to hear sing- 
that 
to it, and the old generation, which was accustomed 


With this 


old generation it has become a tradition, and that 


ing they have been somewhat educated 


now 
to this singing, has not yet died out. 


tradition has been conveyed to the new generation 


in stories and reminiscences. “Oh, you should 


have heard so and so!” This has gone on to the 
new generation, which is really anxious and fever- 
ish to hear that kind of singing. There are many 
singers in Europe. They are not all great singers, 
and it is not necessary that they should be great 
singers. There are only a few great singers in every 
generation, and seldom any dramatic singers, such 
as Tietjen or Lilli Lehmann—very few, but there 


are fine lyric singers, and there are some extraor- 


dinary colorature singers. Of course, under the 
regime of the Metropolitan Opera House for sev- 
eral decades past, we have been told that that tem- 
ple of art had corraled all the great singers of 
Europe. Of course we have now discovered that 
this was not true, that Tue Musicat CouriEk was 
correct in its statement to that effect, also in its 
statement to the effect that Europe was full of sing- 
ers more capable than those that were singing at 
the Metropolitan. It seems that, under the rule of 
that opera house, ceriain singers engaged, secured 
such power and control that you could not under 
any circumstances dislodge them, and that made the 
Metropolitan an excellent buffer for another opera 
No doubt this thing will stop now when 
we get some new voices. We cannot go on with 
opera in the city of New York without this element 
more prominent than ever—that is, the singer. 


house. 


American Composers. 


Mr. Adolph Foerster, the well known musician 
and composer residing in Pittsburgh, writes as fol- 
lows: 


Have been reading your different references to 
American composition and believe you will yet 
have to come to MacDowell’s view, that it is 
futile with such a composite race. I am of his 
opinion that art compositions should be the stand- 
ard, as in Europe. 


The practical result of conditions in this country 
is constantly tending to prove this view of it as far 
as art goes, including music. That is probably the 
fundamental reason for the constant importation of 
European musicians and music and the constant ex- 
port of our musicians to Europe, not only to study 
there, but to reside there and exercise -their calling 
on the other side, and yet there are American musi- 
cians who contend that it is a mistake to recognize 
this fact, this stubborn and, to a certain extent, 
menacing fact, because, from present conditions, it 
seems that we are not in any shape whatever to alter 
our opinions of MacDowell’s view. The composite 
race is not a factor that can produce the art, for it 
makes homogeneity a necessity. I have always 
claimed, and, of course, it is not an original view 
at all, that until this becomes an amalgamated race, 
with fixed tendencies in art, we cannot expect to at- 
tain the position, and yet I am a strong believer 
in making every exertion toward the culmination 
in music of some artistic design or purpose. There- 
fore | am, with due consideration of conditions, 
constantly keeping the American composer and 
composition in public view to the best of my 
ability. 

BLU MENBERG. 


a 


FoLLowincG the precedent set by other opera sing 
ers, at the end of his season with the Metropolitan 
and its supplementary tour, Caruso will give a series 
of concerts in American and Canadian cities, begin- 
ning about May 1. Tie Musicat Courter has in- 
veighed fer years against the rank commercialism 
of exploiting Metropolitan singers im operatic arias 
on the concert stage—a course for which the direc- 
tors of that institution are in no way to be held re- 
sponsible—but the ignorant portion of the public is 
so strikingly in the majority that there apparently 
always will be profitable audiences to encourage 
such inartistic exhibitions. Caruso is by nature not 
mercenary, and on many occasions has expressed 
himself as more than content with the salary he re- 
ceives for his opera appearances at the Metropol- 
itan. Some other agency than his greed, there- 
fore, is at the bottom of the present concert scheme, 
and we suspect that the first tenor of the world is 
good naturedly sacrificing his own inclinations for 
the sake of helping somebody else to win a small 
stake, 
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Here, then, is the true and unexpurgated version 
\of the “Nibelungen” cycle, as secured from secret 
sources by the historian who is recording this im- 
mortal compendium. There are four operas in the 
cycle—“Rheingold,” ‘Walkiire,” and 
“Gotterdammerung”’ 


“Siegfried 


and you cannot understand 


any one of the four unless you have been at the 


other three, It is possible to visit three of them and 


then not to understand the fourth, but if so you 


must never tell anybody. Make sure that you will 


see the whole cycle by buying tickets for the four 


performances at a single put 


chase and paving cash in ad 


suscitation of “Rheingold” in 1898, and “Siegfried” 
in 1899. These three operas dominated the situa 
tion in 1900, 1901, 1902 and 1903. In 1906 “Got 


terdammerung” reappeared, and our Wagnerian 


friend also. The dates of his “Nibelungen” hear 
ings, therefore, in their proper order, were: “Rhett 

1878; “Walkiure,” “Siegfried,” 
1899, and “Gétterdammerung,” Naturally 
1906 what he had 


gold,” in 1891; 

1906. 
enough, he did not remember in 
heard in 1878, and lately he confessed t 
that 


business is about ane 


an acquaint 


the whole 


understand what 
it is 


Thus was a faithful and promising Wag 


1 not 
| that 


ance he di 


“damned rot, any 


how.” 

nerian spoiled by the atrocious habit of Sur opera 

houses to give the “Nibelungen” works haphazard 

and out of the order expressly indicated by Wagner 
ae ae 


** Rheingold.” 


| This Wagner opera has been referred to as the 


original tank drama, chiefly because its 


opening 
scene takes place on the bed of the river Rhine. 


Greenish twilight enwraps the stage as the curtain 


rises. It is well to get a good peek at your neigh 


bors before the lights are lowered, and to keep your 


led 


valuables in inner pockets securely guarded, as the 


theater is kept in darkness (and some of the au 


METAMORPHOSIS OF WAGNER 


Wellgunde—Who ever heard of a Rhine daugh- 
ter sitting down? How can you? You're half 
woman and half fish. 

Ouch! 


How now? 


Flosshilde 
Woglinde 


Flosshilde—If that wire manipulator of mine isn’t 


careful, he'll really have me in the Rhine in half a 
minute. 
Wellgunde—I'm positively seasick. It reminds 


ne of the elevator in our hotel 


Woglinde—Who goes there 


| Alberich, a dwarf, is seen issuing from a cave 
and climbing along the bottom of the Rhine. For 


reasons which will appear later, the auditor should 


here fix firmly in his mind that Alberich seems to 


have no difficulty in breathing the waters of the 
river, nor do they have the slightest apparent effect 
on his singing. The Rhine daughters are as litt! 


both« red, but of course they feel perfectly at home 


in their native element \lberich is not a regular 
dweller on the Rhine bottom, as the ensuing dia 
logue makes cleat 

llosshilde—Who are you! 

A\lberich | an A\lberich, come fr m Nibelheim, 


where I live. 
Wellgunde—What can we do for you 


W oglinde Father warned me to beware 


reid 
(aside ) 





vance. The “Nibelungen” operas 


should be visited in their regular 


order, as hereintofore given. For 


instance, if you see “Siegfried” 


“Walkitire,” or 


dammerung 


before “Gotter 


before “Rhinegold,” 
you are imbibing the cycle back 
ward. The story is just as excit 
ing that way, but it is not the 
manner in which Wagner wished 
it to be received. Some would- 
be Wagnerians will tell vou that 
“Rheingold” really is superfluous 
in the “Nibelungen” set, but do 


not believe them, for without it 


the other dramas would become 
too intelligible and natural to be 
Unfor 


the 


genuine Wagner operas 


tunately, this opinion about 


importance of “Rheingold” has 





gained firm ground in = many 








\Iberich chase the Rhine 


rock, the 
eanwhile they escape him and 
ind figure ) 
you and on. the 
barked my shins a 


mes on tt wooden 


ks I'l 


pe nter 


ese 
have the stage car 
(A soft light 
conical cliff spoken 


Ha! 


discharged 


umines the 


what's that 
W oglinae hat’s the 
Whosoever from it forge 


the 


Rhine 
a ring talls heir to all world 
matchless might 


Alberich  (hoarsely) — Who 








places, and therefore the opera 


rHIS Is A 


t. The Paris 


Thousands 
Wag 


such 


is but rarely given. 


of willing and 


eager 


nerians are waiting in cities to begin their 


“Nibelungen” with “Rheingold,” but of course 


never get a chance to make a start. There is an 
authentic record of one man in a provincial German 
town who has been waiting fourteen years to hear 


but cannot do 


the “Nibelungen” cycle, so because 
there has been no “Rheingold” 


“Walkiire,” 


merung” performances were plentiful in his town 


representation, al 


“Siegfried” and Gdotterdam- 


though 
Another story, and a pathetic one, comes from an 
Austrian center, where there is an opera house of 
the smaller size and scope \n ambitious Wag- 


nerian, then a attended “Rheingold” 


and “Walkiire” performances in fairly rapid suc 


young man, 


until twenty-four 


he has not been able to hear “Walkure” and 


the limited 


cession, and now—a period of 
years 
““Gotterdammerung” owing to facilities 
where these two 


Other 


at the Opera in his native place, 
works probably never will be given. in- 
stances there are, too, of interrupted Wagnerians, 
who had experiences no less tragic than those just 
related. For instance, the Wagner records tell of 
one poor soul whose city began with “Rheingold,” 
i878. In 1880 and 
vears thereafter “Siegfried” was given. 
followed in 


which he heard in for three 
Then in 
885 came 1886 


and 1887 by revivals of “Siegfried.” Finally in 1891 


“Gotterdammerung,” 


“Walkire” was produced and made such a furore 
that it held the boards till 1897. This led to a re- 
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WEEKLY PA 


tors, too) during th 


opera “Rheingold.” In 


entire 
fact, Wagner insists on this black 


“Nibelungen” performances. He was a wis 


in his own generation and knew full well that if an 


nothing else to look at it 


audience has 
look at the stage. 
appears to be about thirty feet in length, is 


conical cliff, on whi 


light bulb repre ents 


around an incandescent electri 


W hic h some 


the Rhinegold, the marvelous treasurs 
mysterious agency has placed in the river, under the 
care of Woglinde, Flosshilde and Wellgunde, th 


mermaids, and are 


Rhine daughters, who look lik 


given the semblance of swimming by being placed 


which men in the w 


in a chair apparatus, 
flies jerk hither and thither by means of wires 
Woglinde the 
Flosshilde 
Wellgundk 
river? 
Woglinde—Hush! You should 
are no jokes in Wagner. 
Hal |! 
Phat 
showing in a late comer. 
Woglind 
Flosshilde 
Wellgunde 
Woglinde—What ‘tis? 


Rhinegold shines 


Brightly 
Oh, dry up 


How can she, down here in th 


know that 


a light on shore. 


the It’s 


Flosshilde saw 


Wellgunde isn't shore. an usher 


I’m tired: I'm going to sit down 


(Scream with laughter.) 





and 


» guard 


vuld 
Rhine maidens, who do 
the 
, that is Wagner's 


\\ 
\V « ire not 


iw that their father sh 
hoard is actually 
lookout 


ising but rie 


nothing but ejaculate when 
ind 
criti rel 


studying 
Wellgunde—Drop it! 
W oglinds 


l‘losshilde—Naughty, naught) 


Trey : , 
[ Slowly the scene 


plateau among the mountain top t lawn, and 
the 


peak 


battlements of a castle are sect n a faraw 
Wotan and Fricka are sleeping ry the lewy 


sward 
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Let me sleep another hour. 





Fricka—Nothing doing. If you’d come home 





nights, you wouldn't be so tired in the 





Mrs. Wotan 
Don’t you “Mrs. Wotan” 
of 


tan wee here, 


( withe gly ) 


! Heaven 


ring 


oniy knows how many me there 


gentlemanly to contradict.) 


too 


—— 


That's what I wanted the new castle for, 


1 at the fireside where you belong. 


that like “At 


e looking lovely this morning, my 


(hums a_ snatch sounds 


laxu )—You'r 
lear—not at all as though you'd been sleeping out 
night. 


Don’t trv to flatter me. I’ve seen 


you 
> many women, 


How can I make eyes when 


(Wotan wears a patch ove: 
[ left my other one in pledge 
th the gods when I wedded you 
Fricka—You're always leaving things in pledge. 
u've gone and pledged my sister Freia to 
asolt, in payment for thei 


What ar: 


int | itriet ind | 


of that new castle while we slept 
oing to do about it? 


otan (shrewdly )—What all great financiers do. 


Let the people work for me while I sleep and then 


is its own reward \re we 


like 


industry 


| 


that 


would to know, living in a 


for 


me, oh! save me! Two 


in SAV 


1 as giants are after me, anl 


fate. 


consult with Loge, the god of fire. 


it 1 i terrible 


iA ‘ . | “11 
VW Otall t Wil! 


icka—I don’t like that man 


him before | 
tell 


lust because | knew mar 


He’s a wise one, | he’s a 


you; 


atin r. | 


enter lasolt and | 
1 
lea t | 


(Jur reware 


Freia! 


We 
in | I 


it— } 


| ' 
Inet i reason 


latner want 


| beg of you, my friends 


ahem g 


ou refuse 


W otat if you would take some shares of stock 


enterprise | planning 


vant | 
brother 


all 
rela; she ’s so pretty. 


Kool! 


knows 


We 
the 


magic apples in the Gar- 


to his giant, aside) 


her for a different reason. She 
f cultivating the 
he Gods \s 


11 
remain eternally 


apples rot he gods, 


long as they eat the apples, 
take away 


too. ‘That's 


young ; Freia, 


what 
toward 


(Coes 


brother. 
SAVC Thi ! 
roh and Donner, two young gods, who 
( xecrable singers 
Stand back! 
ne \dvance at your peril. 
Che 


lreia, and 


Wotan sadly )}—Stop, bovs. are 


fiants 


them swore by 


m\ 


flere comes Loge 
CT¢ ( Cs JOR. 


Chat ‘cellist plays 


How can I get out 


Loge, you wouldn't stand by and 


Shut up, and let him think 


There's nothing worth more to a man 


man, when he really wants her. 
Oh, slush. 
for 


Ch 


who values something else higher than 


fact I've been on this job 


day and have inquired everywhere 





love of woman is Alberich, who stole the Rhinegold 
and forswore love. (Aside to Wotan.) By the way, 
the little girls down the Rhine way are dreadfully 
put out about losing that piece of jewelry and want 
you to help them recover it. 

Wotan (glancing anxiously at Fricka)—Hush! 
not a word about them here. How’s the blonde? 
-Bully. 


the virtues of the magic ring to the gods and the 


Loge (aside) (At this point he recites 


giants. ) 


lafner—Very well; I'll take the ring instead of 
Freia, 
Fasolt-—Me too. 


| They drag Freia away and give Wotan till even- 
ing to reflect. | 

Loge (sneeringly)—What bad complexions you 
all have. You seem to be failing. 


Wotan 


since last night. 


Great guns! I haven’t eaten an apple 
\nd Freia gone! Get me an apple, 
quick ! 

Froh (casting a look into an imaginary orchard 
They're all rotten. 
to 


make apple sauce of them, at least ? 


off stage ) 


Wotan (despairingly, Fricka)—Couldn’t you 


Fricka (proudly)—I am a goddess, not a cook. 
By the way, Loge, could the Rhine treasure be made 
into a tiara and a stomacher for the Opera? 

like. 


\nd with it you would have power to 


Loge—Anything you (Craftily, aside) 
force your 
husband to stay home evenings. 

Wotan, get that gold. 


Loge and I will win the ring 


Fricka (commandingly ) 

Wotan—So be it. 
from Alberich, and fry Freea—free Freia, I mean. 

[Loge and Wotan disappear in a small flame 
blown from a bellows through a hole in the scenery 
by a stage hand. ] 


Scene III. 


\l- 
berich drags the shrieking Mime from a side cleft. | 
Alberich 
you fashion? 
Mime 
Alberich (tries it on)—I will test its power. 


| Nibelheim, a huge cave, Alberich’s home. 
Have you finished the helmet I bade 


Here it is. 
In- 
visible I would be. Canst thou see me, brother? 
Mime (without daring to look at him)—No; 
where are you? 
Alberich 
runs off, laughing.) 
[Enter Loge and Wotan.] 


Here. (Hits Mime a ringing blow and 


Loge—‘“Was, Wunder, wimmerst du _ hier ?” 
Mime—lI beg your pardon? 
Wotan—That’s from Wagner. You seem hurt 


at something. 

Mime (explains his feelings, tells how he made 
the magic helmet for Alberich, and how, with the 
aid of the all powerful ring, that Nibelung forces 
his brethren to work for him incessantly, seeking 
more treasure, and piling it up for his selfish use) 


Here comes the mighty one now. (Mime flees.) 

Alberich—What wouldst thou—-I mean thee— 
both of thee? 

Loge—We've heard of your ring and your 
helmet. 

\lberich—You haven't heard all. With the aid 


of the helmet I can change my appearance to any- 
thing I like. 
Wotan 


Loge 


Impossible ! 
Show me. 

{ \lberich 
snake, and back again.) 


changes himself into an enormous 


Loge—Marvelous! 
Wotan—Great! 
Loge (slyly)—Can you change yourself into 


something small as well—a toad for instance? 
\lberich—Nothing easier. (Does so.) 
(to Wotan)—Grab him. 
Wotan (holds the toad while Loge puts his foot 
on it; 


I oge 


Wotan appropriates the magical tarn_hel- 


met)—Now we have you, my little man. (As Al- 


berich slowly reassumes his ordinary shape, they 
bind him hand and foot.) 


Scene IV. 

[The picture changes to the same as in Scene II.} 

Loge—All your gold, or we don’t release you. 

Alberich (cursing furiously, breathes a commana 
over his ring; the Nibelungs appear with golden 
treasure )—Enough? 

Wotan— More. 

Alberich—Take the helmet. 

Loge—And that ring on your finger? 

Alberich—Never while I live. 

Wotan—That is no answer. 

Loge—The ring, or your life. 

Alberich (after more cursing and frightful pro- 
fanity in the basses, ‘cellos and brass section of the 
orchestra. )—Take it. But my curse goes with it. May 
its wearer die and have all other kinds of hard luck 
Curses on the thing until it is returned to 
( Exits.) 

{Enter the giants and Freia.] 

Freia—Here I am. 

Wotan (coldly)—So I see. 

Fafner—Got the stuff? 

Wotan—How much off for cash? 

Fasolt—You must pile the treasure as high as 
Freia stands, and as broad. 


beside. 


me, 


| Wotan piles the treasure in a space measured by 
the staffs of Fafner and Fasolt.] 
Fill it up. 
(Wotan stops up the hole with the tarn helmet.) 


Fafner—Ha! a cavity here. 
Fasolt—Here, another place. Put something in 
here. 

Loge—There is nothing left. 

Fafner—That ring on Wotan’s finger. 

Wotan—Never. 

Loge—That’s what Alberich said. 

Wotan (louder)—Never. 

Giants—Come along, Freia. 

|The goddess Erda arises on a platform in the 
rear ; bluish light. ] 

Erda—Beware, Wotan. 
(She disappears. ) 

Wotan—Take it, then. (Gives it to the giants, 
who begin to divide their booty.) 


The ring is accursed. 


Fafner—The ring is mine. 

Fasolt—No, mine. 

Fafner—Mine, I say. 

Fasolt—You lie. 

[Fafner hits Fasolt over the head with a young 
tree; Fasolt dies—and no wonder. ] 

Wotan—By Jove! the Alberich 
dandy! (To Fricka) Let’s go home, mother. 

[Singing heard from rear.] 


curse was a 


Wellgunde ) Please, oh, please, good, sweet 
Flosshilde Wotan, won't you get the Rhine- 
Woglinde \ gold for us? 

Wotan (quickly, to Loge)—Stop those girls. 
What would Mrs. Wotan say if she could hear 
them ? 

Loge—I'm off to see them. Don’t you wish you 


were single ? 


[The gods enter Walhalla and the curtain falls. 


The audience goes out quickly and somewhat 
shame facedly. } EBON ARD Eerenrrnc. 
acicitilp leas 
Mr. Rawttins Correnet, who arrived from 


Milan last week, and who, as is well known, is as- 
sociated with the Board of Directors of the Metro- 
politan Opera House, and who was in Milan on of- 
ficial with the future of the 


Opera, reports that the performances at La Scala 


business connected 


are the most artistic he has yet seen or heard in 
Europe. 


“ 
——— <Q 


Iv is reported that Edward Groll, the pianist, and 
pupil of Emil Sauer, is engaged to be married to 
Marie Hall, the violinist. 
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CONTRASTS IN “CARMEN.” 

“Surely,” said The MusicaL Courter to itself 
last Saturday as it started to read the morning 
dailies, “surely, our friends the critics won't dis- 
agree about the performance of Calvé in ‘Carmen,’ 
an opera in which she appeared here a countless 
number of times, and her impersonation of which 





was familiar to this town f 


note and nuance.” but, a 


Calvé’s Carmen, THe Mi 
the critics was misplaced, 
but fatal, deadly parallel ¢ 


The New York Times. 

Calvé’s manner (“Car 
men”) was made known 
here last year, and it has 
not improved since. In hei 
singing she shows, more 
than she has before, the in 
roads of time upon her 
voice. Certain of her tones 
were ol disagreeable qual 
ity. 


The New York Times. 


Her impersonation is in 
more than a few respects 
inartistic 


She New York Times. 


Her upper tones are pro 
duced with more or less 


difficulty. 


, ~ 

The eile Sun. 
Her acting has none of 
the subtly suggested pas 
sion which at one tim 
made her Carmen a sensa 
tional performance No 
more do we see the genius 
of the imaginative creature 
of light loves his Car 


men is a crude, bold, brazen 
thing, neither the = sun 
touched gypsy of the 


mountain pass nor the be 


witching Venus of the cig 
arette factory, but just a 
trolling, battered chanteuse 
of the Seville 
[here is no romance about 
her. She exposes her trade 
in every look, motion and 
utterance, 


The eis Sun. 


Dufranne sang the Torea 
dor’s song with somewhat 
unwieldy and unsteady tone 
and with surprising liber 
ties of tempo 


The eliftiee Sun. 

Calvé’s voice has acquired 
a cold and chilling timbre 
and a two edged acidity that 
cuts like the serpent’s tooth 
Her style of singing has de 
generated into a series of 


streets 


contrasts between a staccato 
and a forced sustamimng of 
dynamic climaxes All the 
old warmth and caress are 
gone out of ‘he tints of her 
voice, all the old, intimat 
suggestive, devilish cunning 
out of the nuances of het 


delivery 


wie New York Prras 

Calvé’s singing was in 
adequate —_ principally be 
cause her low register is hol 
low and ugly and her lower 
middle register weak and 


unlovely, but also because 
of shortness ot breat! 
Calvé can sing better tl 


she did last night 


The New York Press 

Dufranne’s fine bass-bari 
tene voice 1s suited admira 
bly to the music f the 


loreador 
When the critics disagre 
then their case is practica 
only look on in pity and s: 
their decline and fall 


whether Calvé sings and ac 


she is better than or worse 


to be? Oh, oh, what an 


the outside world to look 


What 


or years mn every gesture, 
las, even in the matter of 
SICAL COURIER’S trust in 
as the following faithful, 


olumns will show: 


THE NEW YORK HERALD 


Never at any time during 


the last operatic year did 





Calve sing this music with 
AS ius a voice as last 
evening. She was vocally 


in a very happy mood and 
shirked no opportunity for 


effective singing 


Cre BQ soma, 


Great artist she was; 
great artist she still re 
eee 
¥ x 
Che Rey Ripria, 
Her high notes are clear 


and brillian 


The New York Times. 





L} emains the fase 
nation of her personality 
I temperament that im 
many Ways give so vivid 


and alluring an embodiment 
of Carmen * Itstill ha 
that note of meridional and 


exotic passion, of willtu 





depravity and sensuous 

lurement that makes nself 
felt and that exerts its at 
traction * * There ts still 


much that is of the essen 


of Carmen im it and that ex 
erts the old time tase 
tion 


TewBork scacdass. Qribune 


Dufranne sang the Torea 
hy 
isi 


dor song with a d 


j 


ina 


» 

Tew Mock scaediase. dribune 

Calve’s voice last night 
was in nearly all respects 
ravishingly beautiful It 
timbre has always been cu 
riously distinct and pet 
onal, and even in the sing 
ers periods of least artist 
rectitude in its use the voice 
itself has commanded warm 


admiration 


Newark seats. ribune 


In her lower and middle 
notes last evening there were 
I ume depth and fulness 
have marked Madan 
Calve’s best 
j a oo i 





achievements 


here since 1 idvent fif 
tee yea ig 


Che AE store. 


he “Toreador” song was 


} ti n b ritorne 


ass tfat i 





effect, and so lost in char 


e about Calvé’s Carmen, 
lly hopeless, and we can 
udness at the spectacle of 
not even able to tell 
ts as she used to, whether 
, or the same as she used 
awful state of things for 


upon ! 


LOCKS AND LAMBASTING. 

Public piano playing, like all other forms of mu 
sic, seems to have changed its aspect and purpose 
completely during the past decade or so. Vir 
tuosity no longer is confounded by the performer 
with mere acrobatics, and the pounding pianist of 
formerly has given way almost altogether to the 
psychological artist of today. Of course there are 
stull extant one or two conspicuous examples of the 
old fashioned school which seeks to convince with 
noise where it cannot impress with music, but, on 
the whole, those pernicious sorts of physical demon 
strators on the piano have practically gone out of 
style and made a welcome and almost complete dis 
appearance. 

lhe shock headed poseur who flaunted in the 
breeze a pomaded hirsute mop, and dressed himself 
like a figure in a Hogarth caricature, now meets 
with the ridicule he deserves, and makes peopl 
wonder how a former generation ever could have 
considered such a freak anything but a pitiful guy, 
ripe for the country circus or the dime museum. 
Inspiration takes the place of perspiration at the 
piano, and brains have substituted brawn rhe 
mere hammering of the keyboard arouses disgust 
in all those places where the finely tempered and 
intellectual art of such men, among others, as 


Godowsky, Ganz, Bauer, Busoni, Ansorge, Rosen- 


thal, Schelling, and Sauer has been heard. Every 
where there is a revolt against the old manner of 
music making on the piano, and the few remnants 
of the physical culture army are faring hard at the 
hands of the critics and the public. 

lechnic became a common possession a dozen 
vears ago, and every gifted girl now is able to play 
a Schhiezer etude with the rapidity of the wind and 
the clearness of crystal, and every boy in the grad 
uating class of a conservatory rattles off the Liszt 
lk. flat concerto and the Schumann toccata without 
disarranging a single strand of his close cropped 
and neatly combed hair. 

\propos, women pianists do not seem to have in 
clined to the bizarre, or the uncouth, or the sinistet 
in their appearance on the public stage. rhere 
never was apparent much difference outwardly be 
tween other sensible women and such really fine 
artists as Annette \rabella 


Madeline Schiller, Marie Krebs, Vera -Stepanoff, 


Essipoft, Goddard 
Laura Rappoldi-Kahrer, Sophie Menter, Ella Pan 
Schumann, Fann 


Martha 


cera, Teresa Carreno, 
Bloomfield - Zeisler, Clothilde 
] 


Remmert, Katharine Goodson, Augusta Cottlow and 


Clara 


Kleeberg, 


ra Samaroft, to name only a few of many. Have 


Ole: 
women’s clubs ever advanced that strong argument 
to substantiate their claim that the female is reall) 
the intellectual superior of man \t anv rate, as 
far as personal vanity goes, the records show a 
damaging score against the stern sex among thi 
plano plavers of all times. 


THE COPYRIGHT. 
How can the American composer secure his rights 
under any new copyright enactments without, at the 
same time. delivering them into the hands of a mo 


nopoly lf in a new copyright law the copyright is 
extended to music rolls, notwithstanding the natur 
of the recent decision of the | nited States Supre ik 
making the musi 


( ourt, a manutacturing concern 


rolls and owning, through contract with eighty-four 


usic publishers, the copyrights of said music pub 
lishers, will virtually control the music rolls and 
monopolize them The contracts also inelude new 
compositions We see a long list of the names of 


persons who are to attend the hearing in Washing 
ton this week before the Committee of C ngress that 
is handling this serious matter, but no Chadwick, no 
Foote, no Loeffler, no Parker, no MacDowell heirs 


no Kaun, no Nevin, no Carl Busch, no Foerster 


no Hammond, no Kellev, no Bowman, no Stainle 


no Van der Stucken, no Huss, no Klein, no Bird, no 


Brockway. no Boise, no Buck. no Converse. no Os 


car Wail, no Stewart, no McCoy, no Gilchrist—n 


such names appear in the list of delegates. In th 
list we observe John Philip Sousa, but where are the 
others—the composers that have made an impres 
sion in serious music? \re they not interested in 
copyright, and does this indicate that they have not 
been receiving any copyright benefits and hence ex 
pect none Is it only the popular music, the coon 
music, the two step, the sentimental song, written 
chiefly by men who never studied musi s it only 
this style of composition that produces a revenue for 
the composer? It would seem so \s a commer 
cial question the composers of the popular class of 
music are doing the right thing to secure protection 
as long as everybody in America runs to our pa 
ternal government for protection, and if the new 


copyright measure will finally protect the American 


composer, the composer of serious music will have 
to thank the composer of the popular music for the 
protection granted. At the same time the indiffet 
ence exhibited by the former indicates how little he 
expects from copyright revenue It is a sad state 
of affairs. 

\t the same time the dilemma is here presented 


of the American composer endeavoring to secur 


rights which, if granted, will virtua 
few manutacturers of rolls—or one rather—the very 


monopoly from which he is endeavoring to escape 


é 
ANSWERS TO CORRESPONDENTS. 
Is it in to play ing ope: 
Sundays \n { 
Yes, the Way SOT peopl play and sing 
What are D Damros« juah thor 
« post I a (dry 
\sk him 
Do you not consider § trage is p i 
flute sok ta ety m bla 
\bsolutely outrageous—S$! yould have beet 
quite enough 
Why t ' i 
pl ies in Keok . 
Just luck—sheer goo uck 
l im ! lia W Ma dow 
| \ { 
| Vi how } 
planning is ¥ { t 
Liszt's, Schubert ( hamimnace wna in t t 
kuropean composer i ible to think of 
the f 
\ Mother 
There n st le lor 1 t the ve { in) 
wt ot it, 
p , 
, MA vo 
An rolly time t K« 
tec adiffterent 
Kur \ 
t WW ‘ 
| ' 
You shor os , : 
\\ ( ( 
t 1) bx er enough be ‘ thet h ma 
terpiece 1 itter 
W 
‘ 4 { 
Dp ! CW } 
We car P nition * , ‘ vit 
that he 1s a c crY ‘ 1a il 
i? ' i ~ 
f cr P 
We do not know it The toni ‘ refer al 
\ er s Sarsapariila and Vu Maria a but Dube l 
net and \mer I’. a nave , 
ents 
Is W Ring 
it 1s long 
( ‘ 
Oy 
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Ple gi } | 
‘M loleaol 
‘ 1 { 
Mendelssohn wrote th Wedding Mar 
the “Spring Song the latter being ' 
heard often between the acts at the 1 
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delssohn’s name appears occasionally on the pro- 





grams of male choruses in Southern Germany. His 


He died. 






Felix 





irst Name was 
Is there anything louder in music than f f f £?” 
i eT 
Yes, Paderewski’s piano playing this season. 
[ have upon my piano a score of ‘Salome,’ and 
Pellea ind Melisande.’ Ye terday | looked 
two works of genius and fell to wonder 
ng Which will last longer? Can you tell me?” 
Mahatm 


That depends upon the binding. 


“t * 


ANOTHER musical season is about to end without 
the establishing of a single new permanent orchestra 
throughout the length and breadth of this long and 

road land. Verily, in one sense those foreigners 
who doubt our real musical progress and our sin 


cerity in art are not very far from the truth. Even 


n nmusical” England excellent symphony or 

estras « t in towns of the smaller size, and the 

fe vest kind f programs are presented at watering 
* places that would correspond to our own Lake 
Vou Paln seach. Hot springs, Asheville, etc., 


vhere the onl music heard is the “coon” 
arietv, alternating with “ragtime” marches and 
trashy comic opera tunes, and an occasional “Merry 


i 
Widow waltz solo pe rpetrated ona squeaky hotel 


piano by a half baked girl amateur, We may be pro 


musically in America, but the pace is that 


f the snail Permanent orchestras are the only 
incing badges of a really musical nation, 

S Miss GERALDINE FARRAR is talented and has op 
portunities ahead, provided she can be made to ap 
preciate that singing through a whole opera—say 

‘ Mignon without showing any consciousness of 
being off pitch with the orchestra means that with 
few vears she will not be able to continue her 

ire Naturally she will protest against any state 

nt of this nature, but that only makes it worse 
because it will mean that she will not seek any rem 
oe edly for so egregious a fault She does not sing 
it with a large interval such as a half tone, but 
the tantalizing eighth of a tone or even less 
that makes the vocal offense such an infliction, and 
t { mals the danger to her. Her voice needs 
i conscientious expert treatment, and in twenty les 
ns given by a vocal authority she, or those upon 
whose judgment she depends, will discover how dis 
terested and sincere this paper is in calling her at 
tention to the detect 
| HINT set a good example the other day to 
those musicians who give away their art for noth 
lhe Pleiades Club invited the diva to an elab 
rate dinner and made her the guest of honor. After 
the repast, there was an informal entertainment, and 
the president arose and announced very grace 
ful \ime. Tetrazzini’s singing can only be com- 
vared to that of a lark She is the greatest song 
rd that has ever visited America, and has no peet 
the world \fter the next number Mme. 
fetrazzini will favor us with a song.” Thereupon 
the peerless Tetrazzini got upon the platform, 
DOW ed, and said rather coldly “Not this 
‘ evening \mericat ngers ple ise COP) 
Clara Novello Dead. 

| \ | pean cable on Monday of tl week chronicles 
‘ ( i Novello, the soprano, prominent im con 
| tori midd f the last century. Novello 
ired more than forty years ago. She was born in 1818 

It i ) it s lied in Rome 

Eight Encores for Bonci in Buffalo. 
Ry Telegraph to Tax Musica Courter.) 
LoPrra N. ¥ M 1 16, 1908 

Convention Hall was filled with most enthusiastic music 
vers tonight to hear the Philharmonic Chorus, with 
Bor +s soloist. Bonci was recalled and obliged to respond 


VIRGINIA KEENE. 


to eight encores 








THE SIGNIFICANCE OF MUSICAL JOURNALISM. 


(From the Pacific Coast Musical Review.) 


In. these days of easily molded public, opinion, and con- 
sequently easily aroused resentments, it is not amiss to 
discuss calmly the significance of one of the most im- 
portant stimulants of general musical culture, namely, mu- 


1 


sical journalism There seems to exist such a narrow 


conception and unsatisfactory appreciation of this part of 
the anatomy of the body musical that an extensive dis 
cussion of this subject does not only appear to us to be 
adequate, but more especially to be sadly needed at this 
We desire 


“What is musical journalism?” and we are fully aware 


time now to answer the important question, 
that we are setting ourselves a task of more than ordinary 
dimensions 

No matter what vocation a person may have chosen for 
object of a lifetime, unless such person is conducting 
task 
accomplish 
a portion of mankind, he will disappear from the arena 


the 


his with vigor and with an inevitable purpose to 


something beneficial to mankind, or at least 


of his activity without any one realizing his exit. In 
other words, he will have lived in vain. If, therefore, 
any one chooses to adopt musical journalism as his life 


set himself the task of benefiting the 
thus that 
is nothing 


purpose, he must 


musical profession and improve conditions 


hamper musical progress \ musical journal 


but waste paper unless it does things and emulates great 


principles in behalf of the community wherein it is pub- 
lished as well as in behalf of the musical world at large. 
Therefore we may divide musical journalism into two 
classes—active musical journalism and passive musical 


I he 
destructive i 


journalism former is constructive in its policy and 


1 its policy, for passive means 
fact 
progress 


the latter is 


stationary, and stationary is in retrogressive, and 


retrogressive is destructive to Therefore we 
consider active musical journalism the only one beneficial 
to music and the only one worthy of the combined sup- 
port of the musical profession. There are only two active 
musical journals in America, and these are THe Musicau 
Courter of New York and the Musical Re- 


We will now proceed to show why THe Musica. 


Pacific Coast 
view. 


Courter is of immense value to musical progress in Amer- 


ica, and incidentally we will endeavor to reveal the nar- 
rowmindedness and utter lack of liberality of thought 
among those who attack a journal of such force as THe 


Musicat Courier. 
the last few THE 
defended the rights of American teachers, 


Musicat Courter has 
American artists 


During years 


and American composers. It has exposed the folly of 
studying abroad when in this country there are equally 
competent instructors. Tue Musica Courter has per- 


sistently fought the star system in operatic performances 
lt is trying to secure a genuine permanent symphony or- 


New York 


salaries for artists, and consequently defending the rights 


chestra for It is fighting against high priced 


of the musical public to witness operatic performances and 
THe Mu 


singers to 


concerts for reasonable prices of admission 


SICAL COURIER 1s encouraging teachers and 
charge for their services according to the merits of the 
same. It is condemning humbuggery and fakism among 


musical educators. It is constantly encouraging musical 
education among the people and discouraging the monopoly 
the Marc 
\. Blumenberg possesses a remarkable gift of convincing 
thanks to these conviction 
behalf of 


Musicat Courter are effecting 


of musical entertainment of predatory rich 


readers, and powers of 


his 


the various Campaigns in musical progress in 


He 
day by day reforms which remain unnoticed because they 


America waged by 


are being accepted as a matter of course. It is one of 


the human weaknesses that due credit is never bestowed 
upon the real source of an eventual reformation. We 
have watched the progress of THe Musicat Courter’s 
crusades in behalf of musical progress in America, and 
we have always bestowed our respect and admiration 
where it belongs. We have never considered THe Mu- 
sicAL Courier cither as a rival or competitor, but as a 
musical force that was absolutely necessary to our own 


of Tue Musicat Courter would 
of musical journalism in America. 

the enemies of Tue Musicat Courter 
ire running their heads against a solid rock, for they do 


fight 


the failure 


mean the failure 


suceess, for 


Every one of 


Their opposition is not in- 


the 


for principle 
the 
munity, but they are solely fighting because they consider 
that 
the musical world will assist them in fighting their per- 
Tur Musical Verily, 


not any 


spired for of benefiting musical com 


purpose 


themselves injured, and they expect very foolishly 


mal battles against COURIER 


“where ignorance is a blessing it would be foolish to be 


wise.” The musical public consists largely of intelligent 
and culturéd 
people 
of one mstance of 
that not the 


against that peper 


people. It is impossible to interest these 
in personal grievances, and we have yet to hear 
Tre Musicat Courier 


result of a real or imaginary grievance 


opposition to 


was 


One of the most frequent attacks upon Tae Musica 
Courrer is the worn out dirge that its critical opinion can be 
bought, and that consequently any one who pays for an ad- 


vertisement is noticed favorably, while any one who refuses 
to patronize THe Musicat Courter is adversely criticised. 
We do not agree with this opinion. We have watched the 
columns of Tue Musicat Courter during the last eighteen 
years, and we have discovered that the paper consists of 
three departments—the editorial department, the news de 
partment and -the advertising department (the advertising 
department includes reading notices, reproduction of press 
notices and display advertisements). When a singer or 
teacher is discussed favorably in the advertising department 
it does not necessarily imply that the editor or critic en 
dorses him or her. Upon careful investigation we have 
found that when Mr. Blumenberg swings the axe and lets 
it fall with crashing force upon the heads of his enemies, 
there is always good cause for his caustic outbursts. He 
usually manages to pick out the weak spots with agonizing 
accuracy, and it is this irritation of particularly weak spots 
and the realization of a certain element of truth and the 
power of THe Musica Courter that makes the resentment 
of the attacked party so very, very bitter. But the reason 
for this abnormal yelping is so apparent that it creates 
only amusement among the intelligent portion of the pub- 
lic, and THe Musicat Courier gains so many more new 
readers every week. Every one of these yelping weak- 
lings considers his own wrongs as affecting the musical 
world at large, and because THe Musica Courier attacks 
him the paper is accused of attacking the musical world, 

Now, let us see what THe Musicat Courier’s crime con- 

In the first place, it costs money to publish a 
It costs a whole lot of money to print THE Musicar 
The musical cult of America needs a musical 


sists of 
paper. 

CouRIER. 
organ of force and intelligence. Now, here we have the 
law of supply and demand. If the musical cult expects 
The Musicat Courter to fight its battles without ammuni- 
tion—viz., money—why, it is a very foolish little musical 
cult. Now, then, THe Musicat Courter has advertising 
space for sale, and the members of the profession want to 
be known to the musical world. If THe Musicat Courter 
would give this space for nothing to everybody, it could 
not exist. If it would give this space gratis to some and 
ask money of others, it would obtain money under false 
pretenses in the latter case and if discovered would lose 
the patronage of those who pay. If the paper would es- 
tablish a rule that only the greatest artists and teachers are 
entitled to free advertisements, while the less meritorious 
would have to pay, it would require a most elastic con 
science to distinguish the greatest artists and teachers ac- 
cording to individual opinions among members of the pro 
fession; it would have to devote space to those most able 
to pay for it, and would have to charge those who have no 
money. Don't you see, now, how utterly foolish it is to 
ask a musical journal to refrain from demanding support 
from the musical profession ? 

We frequently hear artists and teachers complain about 
the large amount of money it takes to obtain a satisfactory 
musical education, and how unfair it was of the public and 
pupils to expect to receive their services gratis, or, at 
least, for a very insignificant financial reward. Well, it costs 
all the way from fifty to a hundred times as much to estab- 
lish a musical journal so that it wields influence, and yet 
these very people would deny a musical paper the right 
which they demand. A musical journal is a necessity to 
musical progress, if it is conducted properly, and conse- 
quently every member of the profession should support it. 
If he does not support it, he either desires to rob the paper 
of valuable space to exploit himself or he is opposed to 
musical journalism in general. In either case he gets what 
he deserves if the paper defends itself against him. Suppose 
one musician would talk about another musician in the man- 
ner that he talks about musical papers, do you not think that 
he would receive a return on his investment? Musicians are 
particularly picturesque in their expressions sometimes 
And so the musical journal has as much right to defend 
itself against imposition as the musician has. ; 

The musical papers who attack Tae Musica Courter 
are really indebted to that paper for their existence—they 
are the offspring of hatred and have nothing in common 
with fighting great principles. One of these mushroom 
growths barks about establishing honesty in musical jour- 
nalism when it steals nearly every line it publishes from the 
daily papers. This very paper feels offended when the 
Musical Review unintentionally omits to give it credit for 
an item which it has stolen from another paper. When the 
proper time comes we wil! return to this subject; but this 
is an example of the enemies of The Musicat Courier. 

What THe Mvustcar Courter is endeavoring to do in the 
East, the Musical Review is doing on the Pacific Coast. 
That in the battle for progress enemies are made cannot be 
avoided; but we consider it our duty to point out weak 
nesses and suggest remedies, and any one who tries to hin 
der us in our onward march toward the attainment of msi 
cal culture is an enemy to music, and consequently our 
enemy, and he must accept the punishment usually adminis- 
tered to an enemy. 





A second Bohemian Opera will shortly be opened at 
Prague. 
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CHica Til., March 14, 1908 

rhe twenty-third program of the Theodore Thomas O1 
chestra was one of varied interest There were three solo 
numbers by Gadski, viz.: aria, “Voi che sapete,” from “The 
Marriage of Figaro,” by Mozart; aria, “Komm Huffnung 
lass den letzten Stern,” from “Fidelio,” and scena, “Ab 
scheulicher! wo eilst du hin,” Beethoven. Later the du 
“Like to a Vision,” from “The Flying Dutchman” (Wag 


ner), was sung by Gadski and Laurence Rhea, of Chicago, 
the latter an exceptionally well schooled singer of artistu 
conceptions, possessing a voice of not the bravura, brilliant 
genre so much as the broad, stately, more lyric type In 
the duet with Gadski, Mr. Rhea was artistically very satis 
fying, and his musicianship was very apparent in all he 
accomplished. There was also a composition on the pro 
gram by one of Chicago’s most sterling musicians, Adolph 
Weidig, who has long been a member of the faculty of the 
American Conservatory This work is entitled “Three 
Episodes,” and is distinctly a very attractive and charming 
composition, having melodic as well as much harmon 
value. Mr. Weidig will leave Chicago shortly for a so 
journ abroad. The entire program of the orchestra, be 
sides the Weidig number was overture to “The Marriage 
of Figaro,” by Mozart; minuet and finale from string & quar 
tet, op. 50, by Beethoven, and the Strauss tone poem, “Don 
Juan.” Next week's program contains the symphonic pro 
logue to “William Ratcliff,’ by F. wan der Stucken, who 
will be a guest here of the orchestra, and who will conduct 
in person his composition 
Rene 
The twenty-fifth program of the Theodore Thomas Or 


chestra will have as soloist Fannie Bloomfield-Zeisler, who 


Issohn G minor concerto, op. 25, No. 1 


RR eR 


George Hamlin gave a song recital at the Evanston First 


will play the Mende 


Congregational Church on March 14 
nem, 
David Bispham gave | second and last recital of this 
season at Music Hall on March 8 As an interpretative 
artist Mr. Bispham ranks with the few great artists of the 


‘ 


day, and his program was a model one in taste and artistic 
balance One interesting group was three songs by Ru 
dolph Ganz, composed many years ago (the first two op 
11, the last one op. 6), but recently dedicated to Mr. Bis 
pham. These songs are written to poems by Franz Eaber, 
a young German poet, who has furnished Mr. Ganz with 
much material in the way of inspiration for several other 


song | pongrene s. The three songs sung by Mr. Bispham on 


Ht 
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No school of its kind offers such comprehensive advantages Has 
the strongest Faculty ewer assembled in a College of Mi ssical Lear 
ing. : 

Investigation will demonstrate the superiority of this institutior 
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farer’s Hardships” (“Handwerks 
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Sunday last were “Retraction” (“Ruecknahme”), “Way- has been extraordinarily large, over 1,500 tickets for each 


urschenpenne”) and “The concert having already been disposed of 





Rascal’s Song” (“Lumpenlied’’) The last, distinctly of nnre 





the extreme realistic genre, and as sung by Mr. Bispham, Hanna Butler sang at r the ies Of 
accompanied by Mr. Ganz, was a unique and interesting arranged opolitan School 
instance of a new song completely captivating an audience, I r, Ww is the possess a very 
which demanded its repetition. It is tone painting, delinea voice ng Six 1 ers in faultless style 














tion and characterization to the last degree, and of the st, assisted at $< Mrs. But 
ultra-modern, and with no apologies. These three Ganz songs ler will be one of the soloists at the musicale to be given 
require not alone the greatest technical proficiency in both at the residence of Mrs. J. G. Drennan, on March 6, { 
vocalist and pianist, but a finesse of understanding in the the benefit of the ( ity Hospi 

art of song interpretation; a deep rooted metaphysical or zReRe 

intuitive knowledge of relationships. ‘That they will be Gustaf Holmquist, who is the p sor Of a bass voice 








come popular in the popular sense f the wor ne of exceptional wmess and resonance, has had a very 
may venture to say, will depend on the interpreter \s usy season, both in concert work and teaching. In Feb 
they are difficult to the last degree, they will suffer fron ruary, Mr. Holmquist was the b joist for the Apollo 





lack of attention on this account Mr. Gan written Club in Pierne’s “The Children’s Crusade”; soloist wit! 





ver nu songs hicl re to be 1 2 by Arth Swedis Singing Society < | iry 19, and filled 
P. Schmidt shortly four engagements of private musicales, and two church 
ner, neert This month, M I mquist wall | he soloist 
Tlie nt reci f Josef Hofmann, pianist, and Frit t enelit « : f Norwegian H ita In 
Kreisler, violinist, wi ike place Sunday a noon, April April, Mr. Holm tw lor for the 
5. at Orchestra Hal Irish Choral Society « I Sunday e will 
| an an ing t M I ! \ < erg Fall in cor 
Emilio de Gogorza will make his first appearance in Cert In May many festt gagem Ww be led, 1 
ong recital in Chicago at Studebaker Theater, Sunday ding G | Forks, fe , port, la ‘ ion 
ilternoon, April 12 a I P 
| a nd | a ed 
Marcella Sembrich has been engaged for a econd eh i Art S ty, Gilat Dickinson, conductor, 
song recital by | Wight Neu umn for Easter S aay wi RIN t rt tht eason at Orchestra 
atternoon, April 19, at Orchestra Hal iM M - 4 program wall be follows 
nnre te Not ! 
Johanna Gadski will give her third and last recital this ‘ ale, Bruck 
Season next Sunday afternoon, March 22, at Orchestr N , 
Hall Frank La Forge wail again assist Madame Gadski , : 
Her program will contain the aria, “Depuis les jours,” o wm - G 
from the opera “Louise,” by Charpentier R Loefft 
nn nA W 
F. Wight Neumann announces the third and last " ' 
cert of the Kneisel (Juartet at Musk Hall on Sunday = 
afternoon, Mar 2y krnesto Cor Ho pianist, will be ( 
the assisting artist rhe program will be composed of the sale ' ra 
Brahms quartet in A major, for piano, violin, viola and The Musi Art ciety, now in it econd year, is one 
cell the Hlayd (, 1 r quart ind a Ww juartet I ‘ t it b i r ence Lom 
op. 12 the y g Italian ¢« pose ( ig W p al { el f 1 f e¢ work 
will receive its initial performance midertaken, ¢ revival of the old cla und the modern 
| an nd works of 1 difficulty f ru nd part singing, 
Schumann-Heink will appear for the third d last tin the member york w al faithfully for the cause 
this season in song recital at Orchestra H Saturday | 1g i giving ibsolutely 
ifternoon, March 28, assisted by Hugo Heermann, vio t f t, wi re that 
linist, and Bruno Steindel, cellist lhis will be S« nant Chicago f f 1 socrety in its personnel 
Heink’s farewell appearance, as she will not sing in Amet nd capable of the best J ible work To say that it 
ica next season, but will spend hes t on in ku- deserves the pport of the entire musical publ super 
ype, appearing Mm oper that it 1 teadily growing in its power and fol 


Club, Harrison Wi onduc will be of the r r, M Dick I al ig img t 
event f the y i} whi is COMpose On é \ al Art iety I 
voices, will be isted y tl r iT Theodore Thoma t nicresting leat t very i ting crety 
Orchestra, Arthur Dunham, rganist nd the following = 
soloists: Shanna Cumming fon p ‘ lanet Snencer ¢ , P 
| ; wa i 

contralto; Nichola Douty, tenor Ha S veder iri ‘ " | Lete 1 ; 4 

‘ ‘ eA Bs ling ‘ 
tone, and Herbert Witherspoon, | ‘ , : : 

rn { V 


Marie White Longman, who i cknow ed one Vhit kk tta Wagner Edit Burt Irene Petersor 
of the leading contraltous of the West " } been Ve, r. ! P ne B 





resting and studying this last sea W ret 


cert work this spring and | f ly y « et 
enwagements booked for next sea Mar 29, Apri JOHN B. MILLER 
and April 12, Mrs. Longma wil ing at the Medinal 
remple for three Lent musicales, to be giver er t TENOR 
spices of the Shriner As this us satd t ¢ the largest ADDRESS 
Shrine im the ¢ mtry, the sale of seats for each musicale ses neiigan Ave., Chicago 
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Mrs. Osmer, Margaret Michels, Lulu Fleming, Mrs. C. Handel; (a) “Prayer and Cradle Song,” (b) “Funeral Kubelik at the Hippodrome. 
ono Mi Kober Birdyce Dun eth, Louise Kamp, March and Seraphic Song, by Guilmant ; allegro scher- Kubelik, as the attraction, almost crowded the huge 
Ethel |] 8 Hi el De Groff, Irene Gault, William Van  zando, by Dienel, and “Hosannah,” by Dubois. Hippodrome Sunday night. It was a typical-Sunday au- 
Kd , = » : va wl bd = . oe dience, in holiday mood, and eager for music. The vio- 
| ate je o od as eal te ae rhe Chicago Madrigal Club gave the second concert of  Jinist played works familiar to all violinists and students 
we wheelie sullieas: ; ms ' , ‘O this season at Music Hall on March 12, assisted by the of the violin. His numbers included the Mendelssohn 
‘ he I Presbyterian ( hur h, beginning April Chicago String Quartet. The program was one of much concerto, Sarasate’s “Gypsy Melodies,” “Andantino” by 
‘ Alfred D. Shaw, who has accepted a posi interest, well arranged and given with close attention to Saint-Saéns, the Lubin arrangement of the sextet from 
ry P position is one of the most tonal quality, shading and general excellent phrasing. The “[ucia” (for violin alone) and Paganini’s difficult “Pal- 
city as to salary, a summer vacation, and Madrigal,” which won the 1907 W. W. Kimball Company pjti.". The violinist played brilliantly, as ever, and with 
oo es ee ee An in- prize of $100, is a pleasing composition, melodicaily, and that ease that must be the despair of students who are 
f ch that it has the assistance ery effectively harmonized. This number was exception- struggling to master a few of the difficulties that seem 
ai Ms pode sheogore Thomas Wecnesth curing the ally well sung and greatly pleased. Dr. H. J. Stewart, of ike child's play to the Bohemian artist. 
: : — aie - a the solo San Fran isco, is the composer of the music, and Ingram There was altogether too much orchestra. Aside from 
Piymouth Congregational Caurc! Crockett composer of the poem, which received the 1907 the “Mignon” overture, played as the opening number, the 
; it * 2 i eee ee prize awarded by the Madrigal Club for the best original compositions were remarkable only for noises and trivial- 
fle is 7 poem ities. The crowd wanted to hear more of Kubelik, and 
ites goes rer “yee ncert pianists, bas Siled many 7 perhaps the next time the wishes of the majority will 
, wean dnsrgentbaaseicoagrting ty West aad Sieee Marion Orchard will give the third in the series of re- prevail, Kubelik was received with the usual demonstra- 
wer, We i engagements the following notices are Of  citals by pupils of Jeannette Durno on Wednesday after- tions of delight. 
noon, March 18, in Cable Hall, assisted by Gordon Erick eee es aoe oe 
) - ° - > Jeet} < > 
i { M ~ ( . ( i “ z son, seas, i Miss — will play the Beeth ee 94 Decibel: Snstneets Quethos. 
8 , ata, op. 27, No. 2; prelude in C sharp minor, Rachman eS ; ; é coy SO 
, : bn a a. ee snes inoft; “Hark, Hark, the Lark,” Schubert-Liszt; scherzo in The small recital hall at Frederic Mariner's studios, 37 
ieniatieay Se aie E minor, Mendelssohn; nocturne for the left hand, Scria~ West Ninety-third street, was used on Sunday, March 8 
, ;, ; Meridia bine; staccato caprice, Vogrich; “Carnaval Mignon,” by Matilde Rietmann, the piano teacher, for a successful 
i h s, his Schutt, and two Chopin etudes, op. 25, No. 10, and op. 10, recital by the Rietmann pupils. Tuesday, March 10, Ben- 
roe be above No. 12. Mr. Erickson will sing “Old Heidelberg,” Jensen; jamin Lambord and Everett W aterhouse, with Gilda 
, | fot“ Daheim,” Kaun; “L’Heure Exquise,” Hahn, and “To Varesi, reader, gave the first of a series of Strauss re- 
at Althea.” Hatton citals. Thursday, March 12, Mr. Mariner presented some 
t ( Gilet nee of his talented pupils at the weekly concert of the school. 
Mr, ¢ Ny but per aan bl ; a lle a All the players, as usual, showed those qualities that have 
profound pred save. pape: “4 95 gers esp ere Seteens made Mr. Mariner well known as a teacher of piano 
i f Beet na given at Music Hall on March 14 by the pupils of the 
aid of t Chicago Musical College, under the direction of Herman Beth: bi aa ae 
1 - ; ' Devric Phe cast was: Santuzza, Diana Bonnar; Lola, Allied Arts Soiree. 
; ; a: -"_ Leonore Allen; Lucia, Myrtle Lincoln Stetman; Turiddu, At the home of Eugene V. Brewster, who so success 
uere”e Robert Wood; Alfio, J. Lester Haberkorn. The concep — fully managed the recent Brooklyn performance of “Faust,” 
f | \ ' . Si 1 gtue: thi dae: dramatically and musically, were quite exceptional there was an operatic soirée March 11, and among those 
; sb itfen ia ert and festival to be given at in the intensity and surety displayed. The whole perform- who appeared were Shanna Cumming, soprano, who sang 
O tl i : ioneeeaeineiien lk aaa ance went with much spirit and style and reflected much the “Polonaise” from “Mignon”; Edith Milligan, pianist 
BR Kj eat me Thos oiulaas tee credit on the commendable work accomplished at this in- (now Mrs. King); William Grafing King, violinist, and 
 Fristr ame NG ie 2 yo titution The orchestra, composed of students, was under others. Of course, Madame Cumming was the bright 
| RI 1 Harry Din the direction ol Carl Rockzeh. Herman Devries presided particular star, astonishing those who think of her as a 
ner at on piano. The chorus was composed of the following dramatic soprano by the ease and flexibility of her voice 
| | | ( story gave the second cham init? Rose Borneman, Alice M. Brown, Josephine Bon- in the polonaise. For her second number she sang Weil's 
t emple Recital Hall on March niwell, Eitzabeth Kakler, Leona Gurley, Ferne Gramling, “Spring Song,” accompanying herself, following it with 
? j wane “wag andr wats Winifred Hess, Laura M. MeCann, Mrs. L. J. McAuliffe, “Bonnie Sweet Bessie.” The parlors, halls and stairs were 
i vig Becker nist: Schumann Hope Seibert, Alice Stitzel, Fred F. Blum, M. A. B. Jones, crowded. 
a ' Kk. K. Smith and N. T. Stuff EVELYN KAESMANN iam 
LI I Gade nata in D minor, op 
( rk n E major, op. 11 Manhattan Novelties. 
sali Me Burritt Summer School in Minneapolis. Some of the novelties which the Manhattan already has 
) tl ilented organist of Sinai William Nelson Burritt, of New York City, teacher of announced for next season are “Herodiade,” with Garden, 
| Lemp sy | the following program at his thirty inging, will teach in Minneapolis, Minn., during the Gerville-Reache, Renaud, Dalmores, Dufranne, and ‘Le 
t | April Organ overture in ummer months—June 15 to September 15, 1908. Applica Jongleur de Notre Dame,” with Renaud, Gilibert and Gar 
ae ( Ada Mater Amiabili by tions for lessons may be addressed to his New York den—the latter in the male role of the pathetic little juggler 
: = (edited by W. T. Best), b studio, 830 Carnegie Hall, until rasa I who dies before the statue of the Virgin Mary. 
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nan rene ee si SOPRANO BARITONE. 
wa 6 ALLEN SPENCER, Concerts, Oratorios, Recitals Fine Arts Building, Chicago. 
i ~ pe orwend Ela De Sellen PIANIST a 812 Pine Arts —s CHICAGO iiitemal 
rtha Stevens Grace Nelson Stensland Address: KIMBALL Gate” diffe AGO salen at wom — MARY PECK THOMSON 
{abel Osme ano 
Francis Stevens eee CLARENCE DICKINSON aiid ies hate etnies: Cinbinn 
4 Daniel Prothero: GOTTSCHALK LYRIC SCHOOL) concert oncanist,. 
Vibean, jor Char hdr ha LECTURE FICTTALS. ane, coicer. | MARRESON Concert 
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ie Mr. Sherwood’s Interpretation Classes a Feature Leschetizky Method, Mrs. Carrie R. Beaumont, W ARTHUR BERESFORD a. Organist 
R. Underhill. Composition, Otto Wolf, and others 
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Birdice Blye and Liapounow. 

















George Hamlin's Second Chicago Recital. 


MonTreat, Mare yo8 Birdice Blye recently received an appreciative letter and George Hamlin gave, with great success, his second Sun 
Margarete Froehlich, pianist, who hails from Berlin, ne photograph from Sergius Liapounow, the Russian com day recital of the season in Chicago recently Sunday 
Germany, and in future will reside in this city, made poser. Madame Blye has had great success in playing his afternoon recitals, which are now so popular im Chicago, 
her first appearance in a recital on the 5th inst. in the compositions She introduced the “Carillon” five years were origmally imaugurated by Mr. Hamlin about six 
Art Gallery. Madame Froehlich made a most favorable ago, playing it in all parts of the country, arousing every- Jars ago, and whenever he appears he is specially favored 
impression both with the press and publi She is ut with a representative audiet Some notices follow 
doubtedly a pianist of attainment, having a ear and sure Mr. Ha ‘ 
technic, a refined musical touch, and kee sens i enthusias Ay 
rhythm. Her program was varied and interesting. Sh M Ha : ‘ 
read the Beethoven sonata, op. 31, No. 3, w dignity d . rs —s i : , = 
4 intelligence Her other chief item was re ip t con work bevy . et - It ¥ 
positions by Schumann, in which s musician it sing ; 
ship and brilliancy, and was gener y rewarded witl nt ‘ But 
; applause. Madame Froehlich will pré valuable a sty - «Aes 
quisition to the musical fraternity in t city. She in am * » a 7 ' 
. tends to give another recital before tl season 1S Over ‘ ak ging Me J . 
The audience was a large and fashionable € a ‘ go | : 
The Montreal Orat d S. Coleridg: — He : : a 2 i 
{ ’ Taylor's “Hiawatha” the Lyric Hall o's ‘ . , ' 
: rhe soloists were soprano, | f distinct : 
: ronto; Kelley Cole, tenor, and Clifford Wiley, baritone per 0 gs M 
both of your village [The work calls ve little fo ae . . a 
- fou fa ( New . 08 
but whatever there was the three vocalists distinguished 
themselves most satisfactorily The chorus, whic is M ' . ; 
good deal to do, sang surprisingly wel Indeed, | have ! f ‘ 
never heard the chorus ing with more breadth and 
x authority than it did on this o reflecting great ' 2 
} credit on Mr. Blair, the conductor, w is with the societ 
for the first season. The orchestra, which was ma { : 
of thirty local players, did splendidly, although the brass : 
section was at times too loud, but that was the fault of e 
1 . Seat . he te cones y . ( kK ti ’ 
the hall, not the cor . ctor On the at , ~ ing evening Y Me ee. 7 ee Alyn Ti mee gaia 2 tee Reitngs 
the program, a miscellaneous one, included 1 Forty ef De Neaemnasnenn ¢ An oF 85 ce ee q 
second Psalm,” by Mendels ohn. Mr. Wile whe ade 4 we a Mr. P 
his first appearance in this city, and w ndeed o1 
of the finest baritones that Montreal has had the privileg: x 
_ ; . , , 
of hearing, opened the program wi t prolog f 
‘Pagliacci,” which he delivered magnifice y. Im the a 
English ballads, which | re ward, he likewis ~ y fe Music for the Goethe Celebration. 
scored a pronoun d cc eng ¢ d < I p I jos rk t | " ry 
r and was compelled to give an en Mr. Wile will wl : posers wor rx t the G tion 
no doubt have to giv " g Mrs. Re ¢ letter I N ‘ f New ¥ l iedes 
delightfully all throug ‘ g Mr. ¢ W } ‘ k Sox ged G ' ske 
1 « great favorite here, was 1 xcellent vou ing g : \ ‘ +a. place Carnegi | ng, Apri 1008 
by Schubert, Wolf, Ric Eng mpos 3 : : D gens will 1 ' oteee 
with admirable breadt! ne dicti He wa : ‘ pe Je { ry { ! inst Al. is 
compelled to give an encoré Mr. Cole was accompanied ! ' gr ea que pired | f Goet I Phi N 
by Mrs Cole, wh proved herself to be an accompanist " as ad ty {i New | | | ~“ 
- ' ‘ ’ 
par excellence, and Mr. Wiley was accompanied by a loca , ; ie iety will sing ral 1 ‘ er t lirection of 
" ? accompanist, Mr. Farnham. The above program was { i Artl { ly } loan 
lowed by the “Forty-second Psalm,” in which again the R ‘ « : i ecuting engaged t r and | G of 
chorus distinguished itself most admirably . H kind to ace ' re Harvard Uni " t} ; 
at ; oe - gre cor ~ | p : © will . aver 
RR | \ oa ’ t _ “ut 8 + ae | 
Ernest Langlois, pianist, will give a it e 16t g? . é I 
and Michael Matoff, violinist, on the 18t) ; , ers ; Mie Jose ' Weis 
Harry B. Conn 7 = pe S at (hy 
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of Venus”; Bruch’s “The Flight of the Holy Family,” and 


everal short pieces 
Re 
Ihe seventeenth Boston Symphony Orchestra concert 
had the assistance of Heinrich Gebhard, who gave to Charles 
Martin Loeffler’s 


“Pagan Poem” (repeated from last No 


vember’s first performance) a new and eloquent reading ; 
Balakireff ymphony in C major and Chabrier’s over- 
ture to “Gwendoline” were the other works performed 


A review of Mr with Gebhard as en 


emble artist, will 


Loeffler’s “poem,” 
appear in THe Musicat Covurier’s Bos 
on columns next week. 


\ nd 


Katharine Goodson, who has scored one of the most 


complete successes in Boston, this and last season, of any 
visiting pianist, will sail for England on the Adriatic 
March 25. In July this artist will leave England for a 
tour in Australia, returning to America via the Pacific 
Coast, January 1, 1909 
neue 

Blanche Hamilton Fox, the young soprano, who has 

heen singing during four seasons in Italy with the ulti 


mate view of entering grand opera, is another Boston girl 


vorthy of musical prestige, if hard work and unbounded 
uccess in her roles count for such. Miss Fox is the 
daughter of Albert Fox, the widely known “newspaper 
man,” and received her chief musical instruction in Bos 


ton with William L. Whitney and Charles White. Re 
ceiving encouragement on all sides, she went with her 
father to Italy, where a very beautiful voice 
linked with the stable determination to win 
in her chosen profession, have proved golden assets in the 


and magnetic 
personality 


virl’s favor. She has youth and talent, and has reaped 
one of the greatest successes known for some time at the 
Rossini in Venice. Her debut was in 


made, on February 19, the hit of her musical 


“Mignon,” in which 
opera she 
life. A cablegram reached Boston the following day bear 
ing the good news to friends that another Boston girl 
was being heard from in opera. Miss Fox won her aris 


tocratic Venetian audience in the face of every obstacle, 


but her success seems assured henceforward Two reports, 
translated, came from the Italian papers, which will please 


Hamilton Fox’s friends i 


1 large contingent of Blanche 


ind around Boston, The reports are as follows: 
signorina Bianca Volpini (the Italian for Miss Blanche Fox) 
unpletely conquered the sympathy of the public She gives to the 
urt of Mignon a personality all her own, and interprets the cha 
in exquisite artist. Given a voice of warm timbre, melodi 
is and of the most correct school, she sings with profound senti 


ent, interprets with facility with a voice always true and vibrant 
i high tones that are delicious, and in lower tones which have 
fection rarely given us to hear 


Another paper says: 


In the entire ensemble the scenes are excellent, and the elegant 


lience which filled the theater showed its satisfaction, which at 
oments amounted to an ovation The Signorina Bianca Volpini 
vas a risingly good Mignon Her singing and art were at 
ce appreciated by the public, who saw in her an excellent artist 
called repeatedly for her after ever act 
nermreR, 


The Faelten Pianoforte School's usual Thursday even 


ing pupils’ recital last week drew an audience that could 
and the walls were resorted to by standees 


There 


not be seated, 
to hear the good work being done by the pupils 
were two ensemble numbers for five pianos, with second 
rhythm and ex 


and third year players at each. Tempo 


pression were something worth noting The Faelten ays 
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care Mev surier, Hotel Nottingham, Boston 
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Mew York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 


small children, who 
audience, and this, 


tem was illustrated by eight very 

played in any key suggested by the 
too, was considered by visitors unaccustomed to such pro- 
ficiency in the average piano pupil, as being something 
remarkable, and something, to, which should demand the 
attention of practical parents of children who are being 
taught otherwise. A feeling of general enthusiasm reigned 
and applause was very generous. There were several so 
Alice Grace Lenk, Frances Mary 
Bayard Currie. Special 


Catharine Cazale, 
Martha Mayer and 
mention must be made of Miss Thompson, who played 
MacDowell’s “To the Wild Rose,” A major; “At an Old 
Trysting Place,” A. flat major; “To a Water Lily,” F 
“Dance of the Dryads,” A flat major, op. 
“Valse Brillante,” A flat major, 
appreciation and musical sense. Mr. 
brilliant rendering 


loists 
Phompson, 


sharp major; 
19, No. 4, and Chopin’s 
op. 34, with fine 
Currie, twenty 
to Weber’s “Concertsttick,” 
Carl Faelten was at the second piano. 
| a 

Thursday Morning Musical Club had as 
and his talented 


years of age, gave a 
op. 79, showing unusual talent. 


Last week the 
visiting guests Samuel Richards 
wife, Charlotte Gaines, who gave general pleasure with her 
Tschai 


Gaines 


delightful interpretation of two groups of songs; 

“Plainte d’une ame”; Mendelssohn's “Der 
“Chanson du Tigre,” by Massé; the Woodforde 
“Indian Desert Song”; Kjerulf’s “Synove's Song,’ 
accompanied by her hus 


kowsky’s 
Mond”; 
Finden 
and Lehmann’s “The Cuckoo,” 
Mrs. Gaines seems especially gifted with tempera- 
Her voice is light, but her inter- 
Mr. Gaines, as accompanist, and 


band. 
ment and knows its use. 
pretative power is unusual. 
his wife were in full accord, and the effect was spon 
taneous success. The fine work done in the opening 
number of the morning’s program, the Rachmaninoff son- 
ate in G major, op, 19, for piano and cello, by Jessie Davis 
and Carl Barth, 
virility and tonal quality which gave new beauty to the 
work. She is an exceptional player when it comes to en- 
semble, and likewise Barth is 
audience 


was memorable. Miss Davis showed a 


excels as a soloist. Mr. 
always able and satisfying. There was a large 


assembled in Jordan Hall. This was the fourth concert 


of the twenty-first season, 
\ 

FE. Cutter, Jr., opened his Mount Vernon street home last 
Wednesday evening with a song program by Mrs. Ralph 
Wellman, a pupil who has received all of her vocal train- 
ing from Mr. Cutter. An invited audience filled the spa- 
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cious music room, and Mrs. Wellman gave pleasure with 
her fine work as a singer. She has a light, flexible voice 
of “golden tones,” as one hearer expressed it, and won 
everybody. Her ease and freedom were amazing, but as 
Mr. Cutter specializes on this point, it proved to be only 
a natural result of his work. C. Pol Plancon assisted 
Mrs. Wellman in Hildach’s “Passage Birds’ Farewell 

Grieg’s “Cradle Song,” “Dream o’ Day,” from the German, 
‘Summer Noon,” Lang, and “Cupid’s Mistake,” were 
charmingly vocalized and interpreted by Mrs. Wellman 
Other songs were “Love Has Wings,” Rogers; “O Haste 
rhee, Sweet,” Hawley; “King Olaf’s Lilies,” ““Dead Ship’ 
and “My Turtle Dove,” and by special request Lang’s “Gar 
den of Roses,” in all of which there were points of excel 


lence which showed Mrs. Wellman to be a_ tale 


woman being trained by an exceptionally fine voice sp 
cialist in Mr. Cutter, 
zene 


rhe Boston Singing Club, with H. G. Tucker conduct 


ing, had for its program last week, at Jordan Hall, these 
numbers: Tschaikowsky’s “A Legend,” Praetorius’ “Lo, 
How a Rose E’er Blooming,” West's “Love for Such a 
Cherry Lip,” Arensky’s “Must I Forever” (cello obligato 
by Carl Barth), Pinsuti’s “Eldorado,” Mendelssohn’ 
“Hunting Song,” Grieg’s “At the Cloister Gate,” Franz’s 
“Spring Faith,” Leslie's “How Sweet the Moonlight 
Sleeps” and “We Roam and Rule the Sea,” Mendelssohn's 
Psalm 13, “Lord, How Long Wilt Thou Forget Me?’ 
Mr. Picco sang Massenet’s air from the “King of Lahore 


ogue to “Pag 


losti’s “Mattinata,” and Leoncavallo’s pro 
hacci.” Mr. Tucker was unusually effective in his work 
with the chorus, bringing out some fine climaxes The 
chief number of the evening was Grieg’s chorus for femal 
voices, with soprano and alto voices, sung by Emma 
tuttrick Noyes and Bertha Cushing Child. Miss Noyes 


often here but that her freshness 


has not been heard s« 
of voice and’ charm of personality won for her warm 
admiration, She is a young and talented singer, and has 
evidently done some good work with her Italian master 
Mrs. Child’s singing, full of deep feeling and warm reso 
nance, while she herself is always a picture of repose 
and beauty, created an infectious enthusiasm among her 
listeners The concert was unusually successful and en 
joyable 
nene 

At a brilliant Wednesday evening function in the Fen 
way the artists were Heinrich Gebhard, pianist; Clara Sex 
ton, soprano, and Clarence B, Shirley, tenor, Over a hun 
dred guests enjoyed a progtam ot excellent arrangement 


? 


t with Bach’s “Bourree,” and the 


Mr. Gebhard opening 


“Fantaisie Impromptu” and ballade, A flat, by Chopin 
Miss Sexton's group, “Arietta,” No. 3, ‘““M’ama, non m’ama,’ 
f Mascagni and 
mwwed Mr. Shir 


ley’s singing of Beyer’s “Air de Sigurd.” Mr. Gebhard 


“In quelle trine morbide,” from Debussy 








Puccini respectively, was given, then fol 





y Debussy, a charming gavotte 


gave other piano numbers | 
of his own composition, and closed the program with a 
brillant performance of the Schulz-Evler “Arabesques on 
Strauss’ ‘Blue Danube’ Waltzes.’ 
la voce” (Bellini) with superb artistry. Since singing her: 


Miss Sexton sang “Qui 


several years ago in Signor Bimboni’s excerpts from opera 
in the Boston Theater, she has studied in Italy, and shows 
in her singing a vibrant quality and command of tone 
which enables her to sing with a pleasing ease. Mr. Shit 
ley quite excelled all his former efforts in his singing of 
the Beyer number, and after his next group of German 
songs he was stormily encored. Of Mr. Gebhard’s playing 
it will be only a repetition of what has been said so often 
before—that he excelled in poetic reading and rhythmic 
phrasing, with broad technic and authoritative style 
a 
Special guests of Albert Debuchy were admitted by car 
to a forty-five minute rchearsa!l at Jordan Hall on Wed 
nesday evening, when the second act of Berlioz’s opera 
‘Les Troyens a Carthage,” was given with piano. It was 
an extreme pleasure to hear in concert form the Dido and 
Eneas story, a revival of Berhoz’s opera in Boston being 
due to Mr. Debuchy’s interest in this French writer. Fri 
day afternoon, in Jordan Hall, the Debuchy concert, bot! 
operatic and orchestral, takes plac« Virtuosi performers 
of the New York Symphony Orchestr will be on hand 
with a chorus of sixty voice 
eRe 
The morning affair in the Ludlow studios of Lucia Gale 
Barber, when Lucy McDowell Milburn talked in a charm 
ingly informal fashion of “Pelops Isle.” brought out a num 
ber of interested listen rs; among whom were artists. stu 
dents, teachers, journalists, travelers and many directly 
interested in Mrs. Barber's work, which is intimately linked 
with Grecian art and associations in its suggestions of 
body culture There was an informal reception held after 
ward. 
nee 
Mrs. Robert N. Lister soprano, and Hildegarde Berthold 
cellist, are the soloists engaged for the Philharmonic or 





chestral concert, Benjamin Guckenberger, director, which 


event is to be given late in March. The program includes 


The M American Academy Play and Graduation. 


the following interesting numbers Overture 
riage of Figaro,” Me irt; solos for cello, (a) ndante frot he American Academy of Dramatic Arts gave the 
concerto, op. 76, D minor, Golterman; (b) poloenars \ matinee but one recently, pt Ming three ne act play 
minor, op. 12, Klengel, string orchestra, Llegia elodies ind a comedy drama im three acts m this order Lhe 
op. 34, Grieg; orchestra (a) “Bridal Song p, 45, Jen lemptress,” by Von Moset he Thief of Destiny.” by 
sen; (b) “Reigen,” op. 45, Jensen; sopran ria, “More Campbell MacCullo« e White Lily.” by Daudet, and 
Regal in His Low |! te from “Queen of She Cou \ Scrap of Paper,” by Sard afternoon's perform 
nod; orchestra, “bests Precessio 45, Jens nee was f general excellence, the work of the youn 
- » COD « nusuaily @ rl When excellence $ so general rt 
Wilhelm Heinrich’'s usu | bot olan ol g recitals manifestl uniair t single out any one for particu 
is booked for March 18 rc \pril 1 ar 18 \ mT -t lar mentios enough that warm applause encourage | 
of patronesses is interested Among the 1 ‘ ippea © secur 
those of Mrs. Karl Muck. Mrs. Curtts Guild, | Mi Davi he annual commence nt, Mar 12, at the New hs 
Kimball, Mrs. Charles H. Bond, Mrs. B. J. 1 Mrs, pire Theatre, wa rally brilliant and made highly 1 
Alice Wentworth McGregor, Mrs. Montgomery S« M teresting by the f pe f Prof. Charles Sprague 


William Appleton These recitals, as usual im tl past mith, 1 Rev. Mi righ 


will take place at the Tuileries. The artists to assist Mr. “ Warren Story (president of the alumni) M 
Heinrich are not generally known yet, but it ted as DeMi Mr. Crane’s speech to the graduates was pert 
bona fide news that Mrs. Charles Brandon Forrest. who ' t to their faut ng t to the ramatic wot \ 
was Rita Palmiter, of New York, will be ft ist t pee t Prot > i the Re Mr. W: 
ing singers g ) I oman w 
nue bon 
] ] ’ : ; , 
Jordan Hall was t ! for \ g f Y : shies ; ; 
rad ting ¢ i MM Her n Kear > ' 
me produced comic op \tlanti k ‘ 3 ns Xe 
hy W. H. Gardner, music by H. F, Odell. The cast follow seein tema ag my 98 
Princess Maida, Daisy F. Pierce; Tita, Margaret Coveney ade egress ' . 2 pina tigate 
Cena, Yvonne Fortin; Maylo, Alice Cushing; Nona, Edit ” ; —ertbag i> : . , te ‘ 
Cot Lecta, Mrs. J. A Furfey; Canto, Frank Carnahan oy ' "4s ; - 
Mantho, Harry Handy; Bibo, W lr. Wingfield: Georg: mars, 4 ; rrmas < = . progt 


Washington Jones, George B. Bigelow; Willie Winglk 


William Wilson; Salamb Napoleon de Verge Mike Mc 


E é; ‘ | ( M { ul, B 
Wherry, Louis McGowa Pinto, J. E. Thornton; M . ’ P 
, : ‘ ( Cot \ ’ ! | j ic 
H. J. Dowd; Sido, Charles Messer; Prince Gat F. H , : 
5 p t 1) ’ K Cit Mat ( tland 
Thurston; Herald, A. L. Hort Mr. Ode ! l ; 
, : . ‘ ( Ps let ik | Kearn 
as os an obstacie, but all went of with irprising ky ae oe: Sate Ml — New R 
facility here was some real merit in the tuneful and 
; sin = cile | i Yew York I | M t 1 


spirited music, and Miss Pierce deserves special mention 





Many well peserved en ‘ made the cram 2 pertorm \ . " , W . 
ance long, !ut xceeding pleasant The Boston Opera : 
I ( St. Low ( ‘ 1) ; 
Society mposed of amateurs and directed by H. I 
Odell, whose desire is to foster a love of music among ; eon “ “me : M 
a aaa | Color ws: David A. M Mian 
irs and to Qi thes ti pportunity t ing wit! oO ' ' Mf New Vork Hi wen 
orchestra cil te “en is: te “eer 
wr ] \\ kK N yor | sin if 
Laura Hawkins’ third concert w given in Stemert H Maat a oi Whit ’ M Marl 
on Wednesday evening \mong the works played was a yw » 3 Cir Virs W om Mas 
new trio by Amulcare Zanella, op. 23; Mendelssohn's tri MeClut ‘ O Hele New ' ' 
op. 49, and Foote’s op. 3 ne movement Phat ther Cather { \ 
seems to be prevalent in Boston more desire for new worl 
than is normal, the question may be Sy ere I 
i tt tor nd to the novelt oft the ' than ft ‘ 
nap Phonics ataphage alata Ppa bai . Kegrize’s Seattle Symphony Orchestra. 
real conception displayed by the compx M Hlaw 
kins shows general improvement in her reading Mict Regt , , 
a - 
The New England Chapter of the American Guild of ‘ 
Organists plans for its annual dinner at the 1 ries, Com d ; ia 
monwealth avenu next Tuesday evening. Mar 17, at , Seattle D 
7 o'clock. | I will id ; Bostor 
y - 
Share in American Musi dM \. Be 
vill play her “Balk Variation I :, , ogee 
uttractive prograr f speaking will f 4 l the : ft 
good fellowship will d tl rcig | { i i 
dent There must result cl ru \\ thon teligt t 
ind thu 1 Dette rothernh ciwe¢ W F . 
comprise this chapter 
nRme 
\ pleasant diversion oft f ws t ( ! ; 
t Pilgrim Ha { B f Sta 
H und hi ( ’ Last h | P 
the singing of two of Arthur Foot ‘ if 5 , 
iron e Persian” ane bly Take | a by « 
two of Mr. Foote’s ‘ rs. Fras | n Wood 
oprano, and Anna Miller W | fF 
Wa ecautifu nd e Cecil ! t 
ipplause 
ge & 
Beginning Mar t xt ) I 
wi . : e ( cy ; 1 ‘ 
ure: Mar i f S P ‘ 
San” {Dace 1): Mas p 
Son” (Part I ' ) ctions f Gounod I 
Redemptior Apri i f ! 
lworal wit ; y Ap 
The Crucif Seni 
Se 8 8 
. 
Clayton Jol ! i 
new, to take p th Cent ( 
» Joy street, Marci ‘ - a.. 6 Dayton Philharmonic Concert. 
Mr. lobns v omy { 0 n oi ° fh 
rere 
Frank Luke f 1 f f I en Pi t 
forte School, and Hu. T. Huffn ir master St \ 
leyhys ( rel Jam Plas wer 1 1! I ( I ' 
tist t tl I day Club in Jamai Plain last week re the ” 
when Mrs. Sparrow lectured r Lel ( 
Wytna Brancne Hupson ind, k:lla B. W ms, M C. Viot George Hessler 





























Pu Pi Ma ti go8 
| he Philadelphia Orche meerts thi 
inte Ih t twenty 
f ; i next week's being the 
| } bes ‘ h a dominating feature 
f ! ‘ life tl the music lovers dread the 
( mest Perhap it 
t that red the audience to an un 
i nt ! m at t cor rts thi week The 
{ " d i manuscript erture, “In the Gar 
e God Wi: i Lep 1 Philadelphian, who 
n < tion The work fs quite varied 
f tl n Russian 1 ence Although 
, f t form of mposition, it held 
entio f the auc throughou The sym 
} } No. 4 is conducted by director 
j ( re and vigor he third movement, the 
vas received with such enthusiasm that it 
| peated fore the audience would allow the 
/ ritinnene The soloist was Teresa Carreno, 
| ethoven Emperor” concerto (No, 5) with 
| dignity and at times with almost masculine 
=H In Spring,” by Goldmark, closed a 
p ’ may e interesting t note here 
( | f Inne for the overture This is the thirty 
peri med thi caso! which rather in 
=| ’ lging ft the ua ymphony con 
\t e « ‘ t the mp concert quite 
| kk the voting tft the request pro 
Y | et of meerts was then in order In the 
on t e passed this request program at the 
ft on is become quite a feature; 
t tl vot make in mteresting 
i te and preferences of musical Phi‘a 
{ ld made from eighteen ymplonies 
t ads fitte miscellaneou work that 
f d during the season. Some of the wise 
- | f t with ease just which works will 
n, | e will wart for the vote to be counted 
t fheial ¢ 1! | 


known in next week's let 
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ter. Fannie Bloomfield-Zeisler will be the soloist next week 
Rubinstein D minor concerto 
a ed 


Metropolitan Opera Company made 


and will play the 


Tuesday evening the 


ts weekly trip to this city and gave a performance of 
‘Tannhavser.” More attention was paid to detail than 
we have learned to expect at these productions, and the 
opera as a whole was atisfactorily given, even the chorus 
keeping fairly well in tune. Dippel took the place of Bur 
nian, who was suffering from a cold 
rere 

rhe unveiling of the memorial bronze to Fritz Scheel, 
first conductor of the Philadelphia Orchestra, took place at 
the Academy of Music on Wednesday afternoon. The 
tablet was erected through the efforts of the women’s com- 
mittee of the orchestra, and hundreds of music lovers 
have subscribed to the fund. The bronze is by the sculp 
tor, Charles Graftly, and is a bas relief of Fritz Scheel 
standing at his music desk in characteristic pose, baton 
in hand Che tablet 1s mounted on a laree slab of Negolia 
marble. The ceremonies consisted of an address by Owen 
Wister, the novelist, and the performance of the vorspiel 
to “Parsifal” and Strauss’ “Death and Transfiguration.” 


A large wreath sent from the White House by Mrs. Roose 
velt was placed beneath the tablet. 
zeRe 

Thursday evening the Strawbridge-Clothier chorus of 150, 

ssisted by the Philadelphia Orchestra and under the direc 

of Herbert J gave Amer “The 

Winds,” by ¢ Busch lhe based 


Longfellow’s poem, “Hiawatha,” and is quite modern in its 


tion lily, in ican cantata, 


Four ‘arl cantata 1 on 


tendencies, the different voices being frequently divided 
into three and four parts Chis, together with the clos¢ 
harmony, makes the work a difficult one to perform, but 


the choru 


was fully equal to the occasion 

aRe 
The students’ music club connected with the Leefson 
Hille Conservatory gave an organ recital at the Central 
Presbyterian Church on Thursday evening. Those taking 
part were Edwin H. Baker, organist; Edith Wood, violinist, 

ind Mrs. C. ¢ Butlar, contralto 

nRre,e 
The pupils of the Combs Conservatory gave a recital 
of a varied nature on Saturday afternoon. The women’s 
chorus sang songs by Mertens and Kieserling; there were 


olos by Nellie Tessie Goff, Ida 


piano Leddon, Cleo Clark, 
Cosden, Caroline Furman, Jennette West and Helen 
Hughes; violin numbers by Clarence Cox and Benjamin 
Harrison; cello solo by Grace Graf, and vocal numbers 
by Luev Broadstreet 
mere 

Jan Kubelik gave a violin recital at the Academy of 

Music on Saturday afternoon. He played numbers by 


Sinding, Paganini, Saint-Saéns and Hubay 


ere 
Forty-five children of the Leefson-Hille Conservatory 
gave a performance at Griffith Hall on Saturday The lit 
tle folks played two pieces for kinder orchestra as well 
is violin and piano solos 
| a 
An organ recital was given Saturday afternoon by Wal 
ter St. Clare Knodle at the Church of the Inearnation 
Phis was the second of eries that will extend over 
\l ircl nad \pril 
Se ee 


Sunday evening the Verdi Symphony Orchestra gave its 


fifth concert at Musical Fund Hall. The program consisted 
entirely of works by Verdi, with the exception of the 
piano numbers, plaved by Edna Boyer, a pupil of the 
Combs Conservator who played a polomaise by Chopin 


and “The Hour of Fate,” by Gilbert Reynold Combs, the 
known Philadelphia musician. 
une 
Luther Conradi, the pianist, assisted by Josephene Mc- 
Culloh, mezzo soprano, and Elliot Schenk, of New York, 
gave a piano recital at the home of Mrs. Thomas McKean 
March 3. Mr. Conradi played numbers by Chopin, 
Schubert, Richard Burmeister and Liszt 
nere 


Pupils of the Philadelphia Musical Academy gave a con 


well 


on 


cert on Saturday afternoon. The program was varied and 
of excellent merit, including vocal, violin, cello and piano 


selections 


nene 
Anna March, a pupil of Perley Dunn Aldrich, has been 
appointed contralto soloist at the Cohoxie Presbyterian 
Church. 
ene 


John M. Jolls, tenor, another pupil of Mr. Aldrich and 
director of the chorus choir at Bethany Temple, has been 
engaged as director of Wayland Memorial Baptist Church 
choir, m addition to his other work. 
zneRee 

Frederick Maxson, organist at the First Baptist Church, 
played the inaugural recital on the new Moller organ at 
the Union M. E. Church, 
March 3. Mr. Maxson is giving a series of 
special musical services at the First Baptist Church. Next 


Twenty-first and Diamond 


streets, on 
Sunday evening the choir will sing “Stabat Mater.” 
mre 
The Chaminade Club announces three morning recitals 
be given at the 
April 6 
recital entitled “Women Composers,” by Elizabeth Patee- 
Wallach, 
well known musicians of this city. 
Rae 
Schumann-Heink will give a song recital at the Academy 
March The too 
long to print here, but is really a model to be studied, 


Acorn Club Rooms, March 23, 30 and 
Ihe first of the series will consist of a lecture 
Marie Zeckwer, soprano, and other 


assisted by 


of Musie on 21. program announced is 
as it shows how to combine well known, unknown, light 
and heavy American and foreign examples of the singer’s 
art. This will be Madam Schumann-Heink’s only appear- 
Witson H. Pie. 


ance here this year. 


Granberry Piano School Recital. 

Che nocturne from Mendelssohn's “Midsummer Night's 
Dream” was played as the opening number at the Gran 
berry Piano School recital, Saturday morning of last week, 
by Marion Barlow, Stella Barnard, Mildred Bishop, Marion 
Charlotte and Winifred Young. The 
“Wedding March” from the same delightful Mendelssohn 
suite was performed by the Misses Feltus, Gaston, Mar- 
tin, Minck, Pitt, Putnam, Rossiter, and the Messrs. Wim 
Winter were 
played during the recital by Dorothy Hand, Lloyd Kayser, 
Robert Kirk, Ruth Blackford, Donald MacDonald, 
Ruth Jeremiah, Milton MacDonald, Maloise Dixon Flor 
Feltus 
Granberry’s school in Carnegie Hall is eleven o'clock 


Boyce, Spooner 


mer and Solos and technical illustrations 


van 
ence The meeting hour of these recitals at Mr 
Re 
Srooklyn branch, in the Pouch 

rhe 


citals are also given at the 


from 


Gallery, time to time programs are always 
highly instructive 
Diisseldorff heard Verdi's “Falstaff” for the first time 


not ago, and liked it immensely 


g 
“Die Rote Gred,” an opera by J. Bittner, was received 


coldly at its local premiére in Darmstadt 
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Martin's Bookings for Oratoria and Opera. 



































Frederic Martin basso, is booked for the following 
* THE THEATER MUSIC. 2 | xispms,t/iorela seeing the i 
e Mare 19, “Dream of Gerontius New Haven; April @& 
Fa von, Mass Apr 14, “Stabat Mater Pough 
Strain Between Managers and the Musical Union. keepsie ; April 21, “Martha,” Salem, Mass.; April 23, “San 
ind De Brockt Mass. ; Apnil »s, “Martl 
Chel Mas April 29, Verdi's “Requiem,” Springfield 
At a special meeting at the Hotel Astor on March 12 Pp f An t f t M April 30, “S m and Delilah,” Ithaca, N. Y.; May 
the Theatrical Ma ;’ Association of Greater New Y tl \ vy vy wi 2, “Hora Novissin Ith N. ¥ May s. “Hora Novi 
recorded its determination to oppose, without compromis g d Albany, N. \ M 7, “The Beatitud Richmond 
the new scale of prices inaugurated by t Mutual Musical gi ! ft Le May 14 Messiah,” Lancast Pa.; May 15, 
Protective Union \ committee was appointed to inv 1 Novissima Harrisburg, Pa M i8 The Sea 
j gate the situation and report in ten « s, but it is almost \r ) S \ W , Frederick, Md.: May 10, “Swan and Sk, k.” J 
certain that its members will nd t fight " May 23 M i Win Salet N. ( 
be carried through to the end nN x May 28 ™ \ M xy The S 
Philip Hauser, 1 dent of t M Musi Pr " Sag \ 
tective Union, declined te the su at 
oat oe bagi i ™ - ‘ : n " us Walter S. Young, Successful Vocal Teacher. THE arate OPERA. 
cents a performance f h man, the new scale to becon W >. Y gh! : . Ms 
’ ‘ effective on July 1. The uni s that this > 
, , is not prohibitive S e managers < t lp ( : ) ( 
out the fact that the Amer isician is the pe ‘ 
paid wage earner of matur s in tl yuntr < 
But the chief reas for t f the musi 1 a 
is found, it is report n the ease ng On © . “nN Ge R , 
particularly here in New York Cit \ Pp \ B 
‘For year ; we v« AC the | The t t is | ‘ wr c a . 
“ to us,” said a prominent member the M. M. P. | 
P “without any complaint, lik tl nig! wed dog. We ’ 
have toiled when other ‘ pt, foreg engage 
ments for possible rehe ls, gi ip ick f teac g 
lessons and slaved gen ' service W Carl to Give Two Lenten Recitals. 
received a pittance of $2.50 $3 a pert ‘ ‘ ) tow! rt VW Cc. z 
enough to keep body toget Phe n k 
considered tl ! lve t t 
Look they s we with ou \ M , 
ie we invest hon ‘ el nd n | ( \ 
fail. Your salary ts 1 ru I fw f \ 
our shows fail or su 
“Even so. I think it uni “ \l kh 
Ss be glad t hare B Sk " , 
proportionate s« If W ‘ 4 
if a show succeeds, let t t 
i succes Emiliano Renaud's Engagements. 
‘Bricklaver rp , . p wi 
ome trades three tin , WI ? 
possible future is tl l of t att | | ‘ “ 
ong, taking is n g wl R 
> and his hand 1 ge tear ] f y - . 
ind he faces—what H nnot pt e fo ge \ k : Ma 
i the beggar’s alms that bare vy him f nd a “r 7 , 
[he Theatrical Ma Associa t 2 
to move one step fr itor id plete Zz WALTER YOUNG ‘ 
oring the action of i Fron ent 
plexion of things, ther: ‘ possibl rt I . ' ; 
nciiainen wah te ; the ; ia le Meal ; Boston Symphony Programs. 
What plans the n W then p e remair ‘ B ' Vv 
. Certain it 1s tl for import will b t . n s 
by an app t I t organt " Ameri THE METROPOLITAN OPERA. ; ; 
Federatu of M ia W v1 ke t uid Tr } 
e¢ mmugratt ‘ keep foreigt \\ ' “ 
Out of town local « iwi pon é On ; ' 
gers, for s | pt WW ld pr « rm “ » 
by official action of President Weber and hi «iat Cun 1 \ . 
So far the threat t nstall pian neerned < , ' 
member f the musi laug idk © Halevy Singing Society Pregram. 
express the ypimior that a p in ft ! »p n ( ’ ‘ P 
instance, with its i l people, we ‘ ‘4 jC ' 
be an edifying spec l jG : 
Further, tement at i i “ * 
he emp ed 1s wm seri Vv ce t P ; G 
of the M. M. P. U., w ld that pra ally | 
musician worth whi nes te ior 
er pein diffe ge Ey eh asad cons one More Commendation for Harriet Foster. 
thet on ad c< *¢ di ‘ ; 1 ‘ > ‘? 
ov : ; ¥ phenome <a Cavalieri’s Contracts. 
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Bruce Minear, international secretary of the Y. M. C. A., 
was host for a launch party and picnic down the Old 
french Canal and up the Chagres River to old Fort 
Lorenzo; Captain Skillings gave a dinner for them aboard 
steamer Colon, etc. The Y. M. C. A. club houses, 
erected by the Government at a cost of $35,000, are well 


built, furnished with good piaros, ete. and have ex 
cellent acoustic ‘properties Tourts! 


A New Musical Society. 


The Berlin Lokal-Anzeiger of January 15 brings the 


following notice: “A German-American society for the 
cultivation of music is to be founded here, under the di 
rection of the young American composer and conductor 
Il. D. Salins. The purpose of the society is to bring into 


closer touch German and American musicians, and at the 
meeting German and American compositions are to be 


It is said that the intention is to make this society in 
ternational, and further particulars will probably soon be 


forthcoming 


GODOWSKY IN MOSCOW. 
Moscow, March 3, 1908 

lhe well known pianist, Godowsky, appeared in Moscow 
nd played Beethoven's G major concerto at the concert of 
the Imperial Russian Musical Society It is almost un 
necessary to add that he had the same tmmense success 
| achieves with his performances 
[wo Godowsky piano recitals followed his first appear 


ince, and were given in the large hall of the Conservatoire 
- 


f Moscow, which contains 2,500 seats, all of which were 


ipied The program included the best and big 

gest numbers in the piano repertory, and Godowsky 
rformed them with a measure of skill and musicianship 
hing short of phenomenal, and in the highest degree 
} itt 


BALTIMORE. 
Barrimore, Md., March 15, 1908. 
Miles Farrow conducted for the first time in Baltimore 
Macfarlane’s “Messages from the Cross” at thé old St. 
Paul’s Episcopal Church Sunday, March 8. The choir of 
men’s and boy's voices sang with its accustomed beauty of 
tone and impressiveness 
zene 
The fourteenth Peabody recital, Friday afternoon of last 
week, was given by Ernest Hutcheson. This accomplished 
pianist played in a scholarly style the Beethoven sonata in 
E flat, op. 31, No. 3; Schumann’s “Contrabandiste,” tran- 
scribed by Carl Tausig; two other Schumann numbers, the 
Tausig “Concert Study,” a serenade by Howard Brock- 
way, a scherzo by Ernest Hutcheson, two Debussy num- 
bers, the Chopin nocturne in D flat and the Chopin ballade 
in G minor. 
nee, 
The students’ orchestra of the Peabody Conservatory of 
Music will give a concert March 27. 
nee 
Seethoven’s “Solemn Mass,” in D major, was sung for 
the first time in Baltimore Tuesday evening, March 1o, 
by the Bach Choir, in the hall of the Peabody Institute, 
under the direction of Harold Randolph. The Philadelphia 
Orchestra assisted, and the soloists were Elizabeth Dodge, 
The sing 
ing of the chorus calls for high praise, as the score of 


Janet Spencer, Reed Miller and Tom Daniel. 


Beethoven's work is filled with difficulties. Musiciaus have 
pronounced the mass unsingable. The members of the 
choir are: Clifton Andrews, Blanche 
Sylvana_ Blackman, Mrs. Charles M. Eyster, Mrs. 
William S. Handley 
Richard Ortman, Emma Albrecht Rohrer, Jennie G 
Stewart, Katherine Chase, Kath- 
erine Faethe, Louise Randolph, Alice Samuels, Mary 
Schwab, Marie Smith. Altos—Mrs. W. Kurrelmeyer, 

Mrs, R. V. Lansdale, Mrs. F. J. Mittler, Mrs 


Sopranos—Mrs 


Gibson, Bessie Lowndes, Mrs. 


Jurrows, Eleanor 








i tM Ww th ue tf w I pold Godowsky's 
< ke " I t 1as 1 capacity t 2 

Beethoven's sonata in E major, op. 109, and E flat, op. 27, 
No. 1, opened the two concerts respectively, and were fol 
owed by Chopin, Schumann, Liszt and other standard 
composers he moderns were represented by a series of 
pieces by voung Wladimir Metyl, whose melodies charmed 
he audience with their lyrical grace, feeling and richness 
of idea 

Godowsky is here regarded the greatest pianist in the 


world, and his success was nothing short of frenetic 
Hlerewith is presented a post card picture of the building 
of the Conservatoire in Moscow, in which is the large 
ts of Godowsky took place 
ELLEN VON Tipesdut 


Caroline Gardner Bartlett's ‘‘ Demionstration.” 
\t Brockton, Mass., on Tuesday afternoon of last week 


ther “demonstration” test of Caroline Gardner Bartlett's 
method of singing took place at the residence of one of 


her pupils, who invited about fifty singers and music lovers 


mong whom great interest has been aroused by the prog- 


ress made by local pupils in the art of singing. Lida Shaw 
Littleheld and Arthur Willis gave demonstrations of 
marked improvement in tonality. Under Mrs. Bartlett's 
lirection two men present, who have sung according to 
prevailing muscular methods, showed in a marked way 
ditional vitality of tone in a few moments. After the 


demonstration Madame Bartlett requested a discussion and 
he asking of questions, which were entered into by Rev 
Alan Hidson, 


nee ma thers 


George S. Dunham, Herbert Tames Law 


Katharine Hunt, a Boston pupil, gave 


ire by singing a group of children’s songs. 


Winderstein and the Leipsic Philharmonic had a warm 
ption recently in Magdeburg 


“Les Armaillis,” an opera by Gustav Doret, of Lausanne. 


was given with success in Geneva 


R. H. Mottu, Mrs. R. Wilson Nicolls, Mrs. J. B 
Wells, Eva Adams, Elsa Bishop, Edith Clark, 
Lida Kennedy, Nellie Sellman, Lena _ Steibler, 
Adeline Traband. Tenors—Clifton Andrews, H. 
Rea Fitch, George Harding, J. Alan Haughton, 
Ferdinand Kaiser, Howard Robinson, Charles 
Scheuerman, H. P. Webb. Bassos—Harry East 
man, S. N. Frank, Pastor Hofmann, R. Wilson 
Nicolls, C. Bertram Peacock, Stanley Peters, C 
T. Stackhouse, John P. Townsend, John Volker. 

McCoy Hall, the large assembly room of the 
Johns Hopkins University was crowded to the 
doors on Friday night of last week for the joint 
concert given by the Music Club of the Women’s 
College and the J. H. U 


the concert was a gratifying success 


Musically and socially 
B. M. H 


Langendorf to Sing March 30. 


Madame 
Opera Company, will sing at a musicale which 


Langendorf, of the Metropolitan 


recitals 

Madame de Rigaud will give at the Hotel Astor 
Monday, March 30. 
Opera in Berlin and Bayreuth. 


This prima donna has sung at the 
She is a singer of rare 
gitts. an 

St. Cecilia Clab Concert. 

The St. Cecilia Club will give a concert at the Waldorf 
(storia March 24 at 8:30 p. m. The program contains 
works by Wagner, Edward Elgar, Nevin, Josef Holbrooke, 
Victor Harris, Louis von Saar and Strauss. 

The St, Cecilia will be assisted by the New York Sym 
phony Orchestra, Victor Harris conducting. 

Flavie Van den Hende in Buffalo. 

Flavie Van den Hende, the cellist, played at the Feb- 
ruary concert of the Buffalo Orpheus Club in that city. 
The concert took place in Convention Hall, and was one 
of the events of the midwinter season. One criticism 
reads as follows: 

Madame Van den Hende played the lovely andante by Golter 
mann with exquisite feeling; a spirited mazurka, by Popper; ro- 


by Dunkler, in all of 
which she demonstrated fine musicienly intelligence. She draws a 


mance, by Saint-Saéns, and ““The Spinner,’ 


beautiful tone with a responsive bow She was obliged to respond 


to an encore and played the “Traumerei,” which always finds favor 
with music lovers.—Buffalo Courier, February 11, 1908 
Yaw in “ Lacia.” 
Ellen Beach Yaw has been engaged to sing the title role 
in a “Lucia” performance at the Metropolitan on March 21 


Melba May Come. 

Melba may sing at the Metropolitan next season, ac- 
cording to a late rumor in those circles where all operatic 
rumors are born. 

No Bald Pianists. 
Don't you think great pianists are born? 

Patrice—Well, I don’t believe any child is born with as 
much hair as a pianist has to have!—Yonkers Statesman. 


Patience 
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be fore e 32 ated student f Whitman College Master David Sherry, a talented young violinist of fourteen 
\ M W t ‘ b t a special meeting years, will give a recital Tuesday evening, March 31, in the Board 
} glee b arranging an extended tour, of Trade Auditorium. This concert has been arranged by his 
tak é y the entire State of Washington, after Easter friends as a testimonial, the object being to start a fund toward 
1. I er, of the Cheney State Normal, whose presentatio: paying David’s expenses abroad. Margaret Burkley, pianist, and 
i h Clarke, acc was so we Theodore Lindenberg, tenor, will contribute numbers to the pro 
al in P ongregationa gram Frane Ziegler has been the young violinist’s instructor from 
| rf aried character the a very tender age 
! ted f rn and popu The Girls’ Music Club held its regular monthly recital last Sat- 
irday afternoon Those who performed were Helen Lathrop, so 
f Spokane Band and Orchestra prano; Regina Williams, Dorothy Curran and Francis Fisher, pi 
t tr ager t the ,000 snists, and a string quartet, composed of Anna Stichel, Mabel 
. t Spokane armo Dunn, Mabel Martin and Miss Balz. 
ue t ling to be erected Her Alfred Preston, teacher of s presented a large 
Ww class recital last Tuesday evening in the Moore & Brock Recital 
Hall A rt miscellaneous program was followed by the oyera 
“Boccaccio given in concert form Among the pupils were the 
Misses Dresbach, Irwin, Cones, Winters, Sidner and Mrs. Hub 
Columbus. bard Messrs. Glass, McGreevey, Strasser and Haynic 
Grace Chandler's orgar recital Wednesday afternoon was a 
CoLuMB 0 la 908 : ; 
musical and social success Mrs. Wilbur Thorburn Miss is Miss 
. , - “ Chandler's teacher Ecta May Situ 
in 
y pera t 
( r Aida” Friday eve 
( Tina D : 
Cla ind Connecticut News. 
oe New Ha March 12, 1908 
iT Orchestra is just now rounding it 
ent “Mad n lable existence some weeks ag 
I I March a2¢ 
inde 1 f John Spencer Camp, a program of 
H Hote excellence was well played Interest centered in the MacDowell 
- and Indian Suite and the Forest Idyl,” composed by William E 
: Haesche, of the Yale School of Music The soloist was a new tenor 
to Hartford, W. Reed Miller, who at once won his way to the 
hearts of his hearers singing “Siegmund’s Love Song.’ Mr. Camp 
played artistically for the group of songs with piar 
Cecil Fanning, baritone, gave a recital at the Memorial Parish 
tA, Hlouse, Farmington, last month 
Harry Pepper, an English ballad singer, who has taught singing 
in Norwalk, Bridgeport, and New Haven, likewise in Minneapo 
ip to recently, has moved to Hartford Ile gave a song recit 
BORATED TALCUM cnt aed by Men range, li 
\ concert of musical merit was that given by Francis Macmuiller 
TOILET POWDER violinist; Madame Van Dyk, of the Royal Opera, Amsterdar and 
Richard Hageman, pianist It has, indeed, been me sine 
ch a= standard f iolt vir sity has bee d in the 
» : P ” Nut ry Macmillen’s dexterity of mar na 
‘* Strenuous Life ‘ i es ially in Paganini’s “Witches Dance” and tl (sy tri 
of outdoor folks need not carry saieie I , . comt BM Sle ernets peek wll el 
. the penalty of painand annoy 
» ance which winter weather t ay al Van Dyk met wit i fa ‘ 
brings. The daily use of cially in tl BR ’ from “Lakme, und Herr Hagemat Oo. 
Mennen’s in artistic and sympathetic accompapist 
Borated Talcum It is good news to announce the return engagement of Kat 
) Toilet Powder Goodsor pianist, who played at Unity Hall, Hartford 
~ ‘A after bathing and after March 9 
- shaving keeps the skin Nordica, Damrosch, and, as one of the local critics termed it 
‘ smooth and healthy, It not an “amputated orchestra, played to large money both in Hartford 
a chaen aun ae und New Haven, but brought forth much that was not com h 
troubles of winter and sum mentary owing t the weakness in some parts f{ the orchestra 
mer. Itis indispensable in the Wagner comes high, but ‘twas hardly worth the variable rrice 
ae conaweineinn the gen- Hartford was let in for $2.50 while cultured New Haven settled at 
uine isputup in nen refillable $; for the seats remaining 
Pes Serial No. 142. Sold every in Hartford before, while Campanari is always a favorit 
toamn Me Be mail, % cents. The Bridgeport Symphony Orchestra, Ferdinand Fotch, leader, and 
GERHARD MENNEN CO, numbering thirty-five performers, gave a concert recently for the 
Newark, N. J. benefit of the German Reformed Church Louise Do r and 
MR ng ot Ry: TR - y -- Ressie O'Brien assisted 
scent of fresh-cut Parma The Meriden Choral Unior with the assistance of ar chestra 
> f New York, gave Bruch’s oratori \ 13 st I 
ists ‘ Rose O' Brier tralt Cet lames te at 
Andre 5S l POL 
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wr AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Diztone Vocale. Repertorio 
Via Quintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, reperterio perfezionamente 
VIA VINCENZO MONTI 49, MILANO 
italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure Italian method ef “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $5, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ COURSE. 
Vie Brera ¢ Milano. 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 
YOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 

















Puplis tn La Scala and other Principal Theatres 


VIA VBLASCA 2, MILANO 


Manhattan College of Music 


4e@ WEST i1:1sTH STREET. 
COMPLE1& Musical Education. All branches under 
Distixcuismen Facutty. 
LEON M. KRAMER 
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Reindah| Grand Model, $150.00 
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Lemp axp Ewponsep st 


Chas Jan Koubelik 
Leonore Jackson le Saaret 

Eg. Frite Kreisier 
Axel Skor; Alexander Bull 





VIOLINS 
and BOWS 


Violas and ’Celles 


All qualities of Violin-tone 
are develo; to the full 
limit in indabl Violins. 

‘ene power even in every 
register, and tones of the up- 
_ positions equal in carry 


power with tones of the 








and tone equally rich 
“eweet” in both single and 
double-stops. In volume, in 
tensity, distinctiveness and 
brilliancy of staccato, bril 
liaaey in velocity, distinct- 
aces fo trill) and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 
Violins exeel. If you have 
such « violin ou may 
not be interested ; if you have 
yoo will be interes ed ia 


contains opinions from 
world famous artietsa, who 
wee REINDARL VIOLIN. 

Violins seat te responsible 
persons on trial, fer compar- 
ison with ether new or famous 
old violins; If desired, gradual 
charge accounts opened. 


KNOTE REINDAHL 


Atelier: 318 Athenaeum Bid'g 
26 East Yan Buren Street 


CHICAGO. ILLINGIS, B.S. A. 











Jersey City. 
Jersey Crry, March 14, 1908. 

Mrs. Daniel H. Bender, one of the prominent vocalists of Jersey 
City, directed the program at the last meeting of the Monday Club. 
It was German composers’ day. 

“Chaminade and Other Women Composers” were considered at 
the recent meeting of the Music and Art departments of the Jersey 
City Woman's Club, held at the residence of Mrs. W. C. Cudlipp. 
Papers were read by Mrs. G. R. Hough and Mrs. L. A. Hoar. 
Songs written by Belle Boltwood were sung by Mary Currie-Later- 
man and Miss Hellerman. Other performers and singers included 
Miss Hanks, Mrs. Murphy, Mrs. Bernitt, Master Aronson, and Mr. 
Jacob, of the Hasbrouck Institute faculty. 

The Saturday Afternoon Club, made up of piano pupils of Mary 
L. Lockhart, met at the home of Clara Ward, on Bentley avenue, 
A program of twenty-three numbers was played entirely from 
memory by Clara Ward, Constance Hoar, Helen Westcott, Helen 
Tichnor, Marjory Lockhart, Tom Dorward, Saidie Barney, Emma 
Erb, Bertha Titus (of Newark), and Mrs. J. B. Conover. Mrs. W. 
J. Ward, mother of the little’ hostess, sang three songs in charming 
style 

Miss L. M. Sutherland is one of the new music teachers who has 
located in Jersey City this season \. B.S 


Denver. 
Denver, March 12, 1908 
The auditorium now being built by the city of Denver will be 
completed by the time the National Democratic Convention meets 
n June 

The Opera Club, referred to in the last letter, has been fully 
organized. The sum of $50,000 has already been pledged to bring 
the Metropolitan Opera Company here for a two weeks’ season 
next year 

David Bispham was the soloist at the concert of the Apollo Club, 
March 3, at Trinity Methodist Church. The popular baritone at 
tracted a large and highly pleased audience 
Gerardy was the soloist at the fifth concert of the Denver Sym 
phony Orchestra at the Broadway Theater, Friday afternoon, March 
6 Tlie orchestra, under the direction of Raffaclo Cavallo, did jus- 
tice to the “New World” symphony by Dvorak; Faure’s Suite, 
‘Pelleas and Melisande,” and Berlioz’s “Carnival Romain” ove 
ture Gerardy played the Saint-Saéns cello concerto Harold Bauer 
is the soloist announced for the closing concert, April 1o 

Dudley Buck's cantata, “The Triumph of David,” was sung by 
the choir of the Second Presbyterian Church, Sunday evening, 


March 8 J. M. 1 


Eyesight in Danger 


From Terrible Eczema—Baby’s Head a Mass of Itch- 
ing Rash and Sores —Disease Cured 
by Cuticura 


“Our little girl was two months old when she got a rash 





on her face, and within five days her face and head were 
all one sore We used different remedies, but it got worse 
instead of better, and we thought she would turn blind and 
that her ears would fall off. She suffered terribly, and 
would scratch until the blood came. This went on until 
she was five months old, then I had her under our family 
doctor's care, but she continued to grow worse. He said 
it was eczema. When she was seven months old I started 
to use the Cuticura Remedies, and in two months our baby 
was a different girl You could not see a sign of a sore, 
and she was as fair as a newborn baby She has not 
had a sign of the eczema since. Mrs. H. F. Budke, Le 
Sueur, Minn, April 15 and May 2, 1907.” 














Organist St. Paul's M. E. Church 


STUDIO: 


NEW 


1700 Broadway 
YORK 


Send 10c for booklet “How Beanti- 
fal Singing Voices Are Made.” Plain 


| ee 
gaamers to typical coestions aboot Studio: Bulow St. 2. Berlin W. 


Fun SENT GUSTAV LAZARUS 


Director Berlin Conservatory 
| Teacher of Piano and Composition 





FREDERICK BaAHRITON FF 
Address HENRY WOLFSOHN 
131 East {7th St., NEW YORK 
Personal Address, New Haven, Conn. 
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ADDRESS 
5216 Washington Avenue 
CHICAGO 





SOPRANO 


MELVA CLEMAIRE S22 


and Recitats 


Address, care of STEINWAY & SONS, 109 E. 14th St., ‘New York 





SOPRANO 


cw. GRANE “22 


Phone, 8962 River 





« SEEBOL Dini 


38 W. 320 STREET. 





“ SOPRANO 
CORNELIE ME veces ‘aerieeren 
Metropolitan Opera Schoo! 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
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m WALTER R. ANDERSON 
N 5 W. 38th St. New York 














Ic 





MUS 


AL COURIER 

















THE 


Palhwin 


PIANO 














“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 





It satisfies me completely.”-—Pugno. 
”— Sembrich. 


“ A great Piano! 








** A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 











lt peenless tone 
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ond 

always 
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lO? Wayne,/nd. 


‘ROGOVOY 


THE ALLIANCE, 653 E. 97th St. 


CONC EIeL DIRECTION 


MIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 

High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein. Litvinne, Mah er, Sauer, Schillings, Stavenhagen, Messchaert, 
Ondricek, Pfitzner, Koenen, Feinhals, Soldat Roeger, Emile Sauret, 
Wedekind, etc., etc. 

MANAGEMENT of TOURS aad CONCERTS ia GERMANY, AUSTRIA, Etc. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Sitven, President. 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 


Lactuazas: 

Geo. Coleman Gow 
McCall Lanham 
— Fidelia Burt 


nne Remenyi von Ende 





Cello Virtuosyv 
Of the Imperia! Ur- 
chestra, St. + eters: 
bur Now with the 
N. ¥. Symphony Or 
chestra 


Concerts, Recitals, 
and Advanced Puplis 
Phone, 2693-79th St 











Facutty, Examineas ane 
H. Rawlins Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 
William F. Sherman Danrel Gregory Mason 
aad year begins Monday, September soth. 1907 


KATE S. CHITTENDEN, Dean of Faculty 


ON ARD Berlin, W 
Schelling S16 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


LLEWELLYN RENWICK 


William Masoa 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 





Send for Circulars and Catalogues. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Grestest Musical Buress. 
Germany; Beilin and Flottwelistrasse 1 
Cable Addre“s: Masikwolfi, Bertie 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 











resentative of more, than ~ artist Lee § Concert Organist 
him, d’Albert, Ysa nsorge, u 
Hee —% Sembrich, Risier, "Ven Rooy, Hekking, | Address UNIVERSITY SCHOOL OF MUSIC 
‘ Cerreio and many other celebrities. Also Ana Arbor, Mich. 


manager of the Berlin Philharmonic Orchestra 
end of Arthur N h. 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


Conner aes: Development in all branches of music. geenaTic AND DRAMATIC SCHOOL: 
Complete Training for the Stage. gg ee pe SCHOOL (comprising all solo and all or- 

chestral instruments). SEMINARY training for teachers. —_ 
"rof, 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 





Principal Teachers: HARMONY AND com SITION ithelm Kiatte, Prof. Arno Kieffel, 
Ruefer, Prof. E. E. Tawbert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinhold. Ernst Hoffzimmer, Emma Koch, Prof. > Krause, Prof. James Kwast, 
im ——_ Hoda; Dr. P. Lutzenko, Prof. A. Papend Costes Pohl, Prof. Ph. Ruefer, 
Sormann, —— Schoenberger, Prof. E. E. a F. W. Otto Voss, M. von Zadora. 
siete ee, t, Madame Blanche Corelli, ene Lydia Holim, Kari Bere gg 4 
ne f. ~ Nicklas Kempne: ae ibanski, Nicolaus Rothmue yy. Paul 
4 ‘asmore, Adolf Wisdysiav =. OPERATIC CLASS 
—N. rly cary, Pesmore, Gustav ot ey Alfred ittenberg, Max Grinberg, 
&c., &c agg eh ao. CORGAN= Bernhard Irrgang, Royal Music 


S . 
Director. * oseph Malkin, E &c. 
VIRGIL PIANO SCH TERN CONSERVATORY, 8» Kant St., Berlin-Char- 
Exceptional adv 


courses for training teac antages for’ acquiring 6 


Preepectanes ay be sbinined through the Conservatory and the Virgil School Pupils received af 


rom 11 & m ter pf. = 











PIANOS 


Highest Type ot Artistic Instruments 





For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musicat Courtgr. 







REFERENCE 














CONSERVATORY OF MUSIC 


NEW YORK 


NEW YORK GERMAN 


23 WEST 424d STREET, 


“TERMS, $10 UP PER OU 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW EOCATSON' 430 oe MERIDIAN TREE: 


i Most Com . 


MUS 


ARTER 











ELOCUTION. 1c. “OPERA. MODERN LANGUAGES 
I 


EDGAR M. 
430 NORTH MERIDIAN STREET 


STRASSBERGER 


2200 st. St. ro Ave. Grand end Sh 
sT ~OUIS, MO. 
The most reliable, complete and best equipped Musi« 
Schools with the strongest and most competem Faculty 
ever combined tn a conservatory in St. Louis and th« 


Great West. 
51 leachers—Every oue au Artis: 
among whom are: 
Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 


Director 
INDIANAPOLIS, IND. 


CAWLEY, 


New "Phone: 2910 


CONSERVATORIES 
toms OF MUSIC 


Southside: 
Shenandoah A 
















Dr, 2. Goldbeck 
Bollinger 
Mrs. 8. Goldbeck, 
Mrs. Alfrea Ernst, 


R. 3. Poppen, 
2. Stempt, etc 


@@ Partial sc hoiar ships for 
free edventages 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from begiening to finish. Full courses or single branches. Principal 
admission times begin April aad September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





Sig. G. Parisi, 
Chas. Gallowa,. 
Miss A. Katks aos 
Horace P. Mibnte, 
B. Strasserger 
Mrs.B.Strussberger 
C.W.Kern, etc., ete 


othe 








jeserving pupils and many 
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THE MUSICAL COURIER 














ST EI NW AY MASON & HAMLIN 
PIANOS | = 


ot Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE 





STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


MASON & HAMLIN COMPANY 


BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


| Action Factories, Metal Foundries and Lumber Yards at Astoria, 
land City, opposite 120th Street, New York City. 


Piano Case 


Long I 























ANOS 





“IMBAL 


CHICAGO, ILL., U. S.A. 


Dbe Worlds Best Piano 
THE 


WEKNABE & CO. 











YORK 








THE WORLD RENOWNED 


SOHMER 


The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


Hf 





BALTIMORE 


IANOS appeal to the most critical musical taste, and are 
+ ~ ~ receiving more favorable comment today than any other 
make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 





It is built to satisfy the most 
cultivated tastes : : : : : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eee: 2 ttckh eee Se 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 














160 Boylston Street, Boston, Mass. 











Wiumenberg | Press, 214-218 William Mtreet, and 18-20 Rose Mtrect, Mew Bork 








